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“HOLBORN 
RESTAURANT, 


HIGH HOLBORN & LITTLE QUEEN ST, = | 
LONDON, W.C. al 
| | 


ONE OF THE SIGHTS AND ONE OF 
THE COMFORTS OF LONDON. 





THE MOST BEAUTIFUL DINING SALONS ° 
IN THE WORLD. 







. 









The famous ‘Table d’Héte Dinner every Evening (Sunday 
xcepted), from Half-past Five o'clock to Nine o'clock) aecow- ef 
anied by High-class Instrumental Music. & 


Price 3s. 6d. ; Attendance 3d. 
THE CUISINE 


s under the superintendence of a distinguished French Chef. 


THE WINES 
Are noted for their Excellence, Age, and Moderate Price. 
a 
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At 3B o’ecloeck. 


TOOLE’S THEATRE, 


KING WILLIAM STREET, STRAND. 


LesSsEE AND MANAGER ........2...eeceeeeeeees Mr. J. L. TOOLE. 
SI EAE... nenaanshisiniicninecworse Mr. GEORGE LOVEDAY. 


OPEN EVERY EVENING. 
COMEDY, DRAMA, AND FARCE. 


Morning Performances every Saturday at 2. 


Doors open at 7. Prices 1s. to £3 3s. Box Office 10 till 5. No Fees for Booking. 


PAVOY THEATRE: 


SoLe Proprietor AND ManaGer ............ R. DDOYLY CARTE. 


“THE SORCERER” anv “TRIAL BY JURY.” 
Words by W. S. GILBERT. Music by ARTHUR SULLIVAN. 
A NEW OPERA by W. 8. GILBERT and ARTHUR SULLIVAN 
will be produced in 1885. 
The Theatre is lighted entirely by Electricity. 
No Fees of any kind. 
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LYCEUM THEATRE: 


Sour Lessee axp MAXackR «0.0.00... Mr. HENRY IRVING. 
AMERICAN TOUR. 
Mr. HENRY IRVING, 
Miss ELLEN TERRY, 


Anp LYCEUM COMPANY. 


WHITNEY’S OPERA HOUSE, DETROIT, Two Nights, January 2nd, 1885. 
HAVERLY’S THEATRE, CHICAGO, Four Weeks, January 5th. 
ACADEMY OF MUSIC, BALTIMORE, Three Nights, February 2nd. 
NATIONAL THEATRE, WASHINGTON, Three Nights, February 5th. 


CHESTNUT STREET OPERA HOUSE, PHILADELPHIA, One Week, 
February 9th. 
































STAR THEATRE, NEW YORK, Four Weeks, March Sth. 





OYAL PRINCESS’S THEATRE. 


Sore Lessee anp MANAGER ............ Mr. WILSON BARRETT, 
Suakespeare’s. Tragedy of 


« HAMLET.” 
EVERY EVENING at 7.45. 


Produced under the sole direction of Mr. Witson Barrett. 
Doors open 7. 16, Box Office open daily 9.30 till 5. 


Prices from 1s. to £9. 9s. 
No 1 fees ¢ of any kind, Bus kind. Business Manager—Mr. J. H. Conner. i 


R. WILSON BARRETT'S | 





THEATRES, COMPANIES, &c., &e. 


THE ROYAL PRINCESS'S THEATRE, LONDON, 
THE GRAND THEATRE, LEED 
THE THEATRE ROYAL, HULL. 
THE GRAND ASSEMBLY ROOMS, LEEDS. 


« CLAUDIAN.” | ie 
“THE SILVER KING.” 27) 
“THE LIGHTS 0’ LONDON.” “THE ROMANY RYE.” ~ 
“THE OLD LOVE AND THE NEW.” “PROOF.” “NO ESCAPE.” 


AND “WOMAN AND THE LAW.” 


Address—Mr. Wirsow Barrett or Mr. J. H. Conse, Princess's Theatre, London, W 
a2 
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- PRINCESS’ S THEATRE. 


LESSEE AND MANAGER, MR. WILSON BARRETT. 


JAMLET.. -- EV E RY EVENING, at 7.45, produced wie the sole direction of Mr. Wilson 
Barrett. Characters by Messrs. Wilson Barrett, Willard, Speakman, Dewhurst, Clifford Cooper, Frank 
Cooper, Crauford, Hudson, Doone, De Solla, Bernage, Besley, Elliott, Evans, Fulton, Foss, &c., and George 
Barrett; Mesdames Bastlake, Dickens, &&., and M. Leighton. Doors open at 7.15. Carriages at 11.15. Box 
Office, 9.30 till 5. No Fees. Prices of Admission : 
Private Boxes, 1 to 9 Guineas ; Stalls, 10s,; 


Dress Circle, 6s.; Upper Boxes, 3s. ; Pit, 2s.; Amphitheatre, ‘ls 6d.; Gallery, ls. 
Business Manager. Mr. J. H. Conpr. 








HE TIMES says: — Without doubt, so far as records enable us to to judge, the most original 
the stage has ever seen. . . . * Hamlet,’ in Wilson Barrett’s hands, becomes a bright and interesting pano- 
rama. full of colour, movement, and human nature.” 


HE DAILY TELEGRAPH says :—* Mr. Wilson Barrett's ‘Hamlet’ is one of the surprises, 
we had almost said one of the audacities, of modern art. It is rapid, emotional, hysterical, passionate, and 
restless. . . . Never did actor eo heartily despise the funereal gloom, the pauses and the tricks of the old echool.” 


HE DAILY NEWS says:—* The recent performances of Mr. Wilson Barrett in romantic 
drama have finally placed him, e the | estimation of plavgoers. in the foremost rank of Mf living | actors.” 


‘HE STANDARD says :—‘* Mr. Wilson Barrett made a distinct success... . A work : which 
has doubtless been his life-long study.” 


HE MORNING POST says :—*“ Was the finest ever given, thoughtful and scholarly. . . The 
occasion is likely to remain memorable.” 


HE DAILY CHRONICLE says :—* It was 1s bold, effective, and unconventional. Whether it 


is the Hamlet that Shakespeare drew many will doubt, but we do not.” in Bn ae 


THE MORNING ADVERTISER says :—‘‘ The Hamlet of flesh and blood, and the man whose 
whole kindly nature is changed by the knowledge of the foul wrong he has to avenge, are ever present in 
this s impe reonation.” 








HE GLOBE says: —“In no previous representation have the psychological processes ‘through 


which the mind of Hamlet passes been illustrated witht equal clearness, and seldom have the motives to 
action appeared more intelligible.” ae oe 


NHE ECHO says :—* In fact, Mr. Wilson Barrett's strong point, throughout i is his realism, and 
the thoronghly ’ effective. natural treatment of this difficult part.” 


[HE GRAPHIC says :—* More highly studied, yet more fresh and graceful, elocution than 
that of Mr. Wilson Barrett’ 8 Hamlet has not been heard on our stage in recent days.” 


TRUTH says :—“ One sees Hamlet rather as he might have been in the Danish castle than as 
__We are accustomed to him on the stage. r 


A. SALA says :-—“* The play's the thing,’ and after that Mr. Wilson Barrett, whose inter- 
* pretation of Hamlet is the boldest and the most triumphantly success sful that has been seen for many a day.” 


Society says :—‘ Mr. Barrett's creation appears to me to be » qesentlally the Hamlet ‘that 
Shakespeare drew.’’* 


[HE COURT JOURNAL says: :-—“ The Hamlet of Mr. Wilson Barrett i is, , without doubt, the 
° finest that has been seen on the stage for the last quarter of a century. - He may claim to be the Hamlet 
of our stage.” 


N says:—‘“An unmistakable new Hamlet here, youthful and noble. It is a great and 
interesting performance.” 


Mss EASTLAKE. 





[HE TIMES ; says :—“ —“ Miss Eastlake obtained an unwonted share of applause for her rendering 
of Ophelia, which was good in the Mad Scene.” 


_— DAILY TELEGRAPH says :—“ As Ophelia, Miss Eastlake made a surprising success.” 


punca ‘says :—“ It was a flash, a decided flash, of dramatic om 





7 DAILY CHRONICLE Says: -—“A decided surprise was the Claudius of Mr. Willard. 
Another instance of surprise was the admirable rendering by Mr. Speakman of the speeches put into 

the mouth of the First Actor. . . . Mr. Dewhurst’s Ghost was principally remarkable for the feeling tones which 

distinguished his delivery of bis speeches, . . » Mr, Clifford Cooper’s Polonius was fairly unctuous, and in keeping 

with his surroundings. Miss Mary Dickens is deserving of warm praise for her rendering of the lines given to 

the Player Queen.” 

THE ECHO says :—* Mr. George Barrett can act, and the highest praise is merited by his 

* genuine comedy treatment of the part of the qnaint old Sexton.” 


TRUTH says :—“Laertes and the Grav edigger are especially good.” ‘ 
%. WILSON BARRETT, LESSEE and MANAGER, PRINCESS’'S THEATRE. 
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GAIETY THEATRE, STRAND. 


Managers, Mr. JOHN HOLLINGSHEAD (Managing arom of the Empire Theatre, Léndon, 
and Prince’s Theatre, Manchester) and Mr. J. L. SHINE. Sixteenth year of unbroken Day and 
Night Performances. Prices from ls. No fees. No Bills; no Posters. Twelfth year of 
French plays. Afternoon performances every Saturday. Safest theatre in London ; twenty-two 
exits opening into four streets ; no iron curtain ; no oil lamps. 


ROYAL COURT THEATRE, 


SLOANE SQUARE, 8.W. OPPOSITE THE DISTRICT RAILWAY STATION. 
Lessers AND Manacsrs—Mr. JOHN CLAYTON anno Mr. ARTHUR CECIL. 
OPEN EVERY EVENING FOR THE REPRESENTATION OF HIGH-CLASS COMEDY. 


The Company includes Mr. Arthur Cecil, Mr. H. B. Conway, Mr. H. Reeves Smith, Mr. 
Fredk. Kerr, Mr. E. D. Lyons, Mr. G. Trent, and Mr. John Clayton; Mrs. John Wood, Mrs. 
Beerbohm-Tree, Miss Lucy Roche, Miss Norreys, Miss Lydia Foote, und Miss Marion Terry. 

Secretary, Mr. Grorce Coteman. Musical Director, Mr. Cakt ARMBRUSTER. 


Prices :—Private Boxes, One to Three Guineas. Stalls, 10s, Dress Circle, 6s. Upper Cirele 
(Bonnets can be worn), 4s. Pit, 2s. Gallery, 1s. 


Box Office open Daily from ul to 5. _No Fees. 


BRITANNIA (ct#£:) THEATRE, 


HOXTON., 
Sore ProprietsRess : Mrs. SARA LANE. 


OPEN ALL THE YEAR ROUND. 


Tragedy, Comedy, Drama, Opera Bouffe, Farce, Extravaganza, and Pantomime, 
produced with the greatest completeness. 


A selected and efficient CORPS DRAMATIQUE. 


Vocal, Instrumental, and Acrobatic Artistes in rapid succession. 


PAVILION THEATRE, 


MILE END, LONDON. 
$ Mr. MORRIS ABRAHAMS. 
Open all the year round, every Evening, at Seven, with Popular Dramas by the most cele- 
brated Authors, and supported by one of the best selected Dramatie Companies in London. 
Prices | from 6d. to to £2 2 2s. Tsaac Conen, Stage Manage r. 


ST. GEORGE'S HALL, 


LANGHAM PLACE. 


Licensed by the Lord Chamberlain to and under the Management of Mr. ALFRED REED 
and Mr. CORNEY GRAIN. 


MR. and MRS. GERMAN REED’S ENTERTAINMENT. 
Morning Performances, Tuesday, Thursday, and Saturday, at Three, Evening Performances, 
Monday, Wednesday, and Friday, at Eight. 
Admission, 1s., 2s.; Stalls, 3s. and 5s.; Boxes, £1 lls. 6d, 
St. George’s Hall can be hired for Amateur Performances, Concerts, Readings, &c. 


The vacant dates are Tuesday, Thursday, and Saturday Evenings, and Monday, Wednesday, 
and Friday Afternoons. 
For terms and all particulars, apply to Mr. H. D, Resp, Secretary. 
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TooLte as Paut Pry. 
(Wig made by C. H. Fox.) 


Henry Irvine as Benepicr. 
(Wig made by C. H. Fox.) 


WIGS! WIGS!! WIGS! 


7 
100,000 for Sale or Hire, 


For Fancy Dress Balls, Charades, Private Theatricals, 
&e., &e. 


Amateur Performances attended in any part of the Kingdom, and supplied 
with everything necessary. 


So.e’ Perroguirr to Mr. Henry Irving and Company, Mr. J. L. Toole and 
Company, and all the principal Theatres in London and New York, and the 
principal Touring Gompanies in the United Kingdom. 


Beards, 2s. 6d.; Long, 3s. 6d.; Whiskers, 1s. 6d.; Moustaches, 1s. ; 
Rouge, 6d. and 1s. 


Masiie, 6d. to £5; Noses, 6d, and 1s. ; Disquise Wigs, Sc. §e. 


ILLUSTRATED CATALOGUE (containing Sixty Portraits of the most 


popular Artiszes of the day, ““A Few Words upon the Art of Making-up,” 
** Advice to Amateurs,” &c., &c.), Post Free. 


LC. 28. BOR, 
19, RUSSELL STREET, COVENT GARDEN, LONDON. 
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ST. JAMES'S HALL, PICCADILLY. 


IO DOW. 


MESSRS. GEORGE W. MOORE and FREDERICK BURGESS, 
Sole Lessees. 


ALL THE YEAR ROUND. 


EVERY NIGHT AT EIGHT. 
MONDAYS, 
WEDNESDAYS, 


wn SATURDAYS, 


AT THREE AND EIGHT. 


THE WoRLD FAMED 


MOORE AND BURGESS 
MINSTRELS, 


The Oldest Established and Most Successful Entertainment in the World. 


Now IN 


THE TWENTIETH YEAR OF ONE CONTINUOUS SEASON, 


AT THE 


Sf. Dames’s Hall, London. 


Since September, 1865, this Company has given 


UPWARDS OF EIGHT THOUSAND PERFORMANCES 
AT 8ST. JAMES’S HALL, 
In addition to a large number of occasional performances at the Crysta! Palace, Alexandra 
Palace, Theatre Royal, Drury Lane, the Gaiety Theatre, the Princess’s Theatre, and at the 
Theatre Royal, Adelphi, none of which have interfered with the regular performances at the 


St. James's Hall, 
The Management feel justly proud of the success and Marked Distinction which has crowned 


their efforts, and placed the Entertainment, originally introduced by them at 4t. James’s Hall, 
AT THE HEAD OF EVERY MINSTREL COMPANY IN THE WORLD, 
The Duration of the Season having no parallel in the History of Amusements. 
MOORE AND BURGESS MINSTRELS NOW RANKS AS ONE OF THE FINEST MUSICAL 
ENTERTAINMENTS IN THE WORLD. 


THE COMPANY NOW NUMBERS FORTY ARTISTES OF 
ACKNOWLEDGED ABILITY. 


Visitors arriving in London by any of the Railways will find Omnibuses outside each 
terminus which will convey them direct to the doors of the St. James's Hall. 
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MARYLEBONE MUSIC HALL, 
HIGH STREET, MARYLEBONE. 
Proprixtor (for Twenty-three Years)......... ROBERT FREDERICK BOTTING, 
New Entrances and Exits. Fire-proof Stage, Walls, and Staircases. Improved Orchestn 
An Entertainment every Evening by the élite of the Music Hall Profession, consisting of Comi 


and Sentimental Songs, Operatic and Comic Duets, Single-handed and Troupe Ethiopian Vagarie 
Single or Double Step and Ballet Dancing, Athletic Feats, Duologue and Humorous Sketches, & 


The Refreshments are of the best quality. The rank of the singers is a guarantee of the: 
excellence; and the strictest decorum is maintained both on the stage and in the auditorium. 


CHARLES WILKINS. 


MUSIC HALL 
(“ Graypon’s Patace or Varigtizs”), 


CAMBRIDGE ROAD, MILE END. 





PROP RTTORBD.0sccisac.s0svscscvsvessecsoscescsocssoces Messrs. J. L. anv 8. GRAYDON, 
ENTERTAINMENT FOR THE PEOPLE AT POPULAR PRICES. 
Comfort and Grandeur combined, 

A Smart Show. No Waiting. Frequent Changes. 


Prices—4d., 6d., and 1s, Open at 6.30; commence at 7. 


COLLINS’S MUSIC HALL 
ISLINGTON GREEN, near the AGRICULTURAL HALL. 


PROPRIETOR AND MANAGER ..,.........000005 iiihticonepmeneanaiiail HERBERT SPRAKE., 
NN a neo al a cbulwasenduneiiennanneideaile WM. PALMER. 


This comfortable Hall, made so famous by the late Sam Collins, and where all the Music Ha 


Celebrities appear every evening, has constant changes. New and Popular Songs. 
THE PLACE TO SPEND A PLEASANT EVENING. 


Area, Balcony, Stalls, and Boxes. 


ROYAL CAMBRIDGE HALL OF VARIETIES 
COMMERCIAL STREET, BISHOPSGATE, E.C. 


Proprietor Me. WILL RILEY. 
THE ABOVE POPULAR ESTABLISHMENT IS ACKNOWLEDGED TO BE THE 
HANDSOMEST HALL IN ENGLAND, 
And furnishes its Patrons with the best Entertainment All the Year Round. 
SUPPORTED BY A GRAND COMPANY OF STAR ARTISTES. 
Prices of Admission from 6d, to 10s. 6d. Doors open at 7.30. 
Mosicat Diecror Mr. RIDDLE. CuarrMan Mr. W. KNOWL 
GENERAL MANAGER............00005- Mr. E. V, PAGE. 
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QUEEN’S PALACE OF VARIETIES, 
HIGH STREET, POPLAR. > 
Close to Victoria, Royal Albert, East and West India ‘Docks. 
PROPRIBTORS ...... pesencensnosccenesecess Messrs. F, & M. ABRAHAMS, 
The “‘ Premier Palace of Entertainment.”—Publie Opinion. 
Open every Evening with best Company of Artistes in London and Constant Change of Programme. 
Important Norice.—The above spacious and magnificent Establishment, having been entirely 
remodelled, decorated, and furnished complete, in the latest style, and a new Lounge and 
Refreshment Bar added, with every improvement for the comfort of patrons, is now one of the 
largest and most handsome Music Halls in London, with seating accommodation for 3,000 persons. 
The Refreshments are all of the first quality, special attention being given to this department, 
and the prices the most moderate charged at any Hall in London. 
Doors open at 7.30. Prices from 6d. to £1 1s, Private Entrance open at 7 o'clock. 
Acting Menager and Secretary, J. H. Sraicur. 


“THE ROYAL BOROUGH THEATRE OF. 


VARIETIES (late Crowder’s), 


STOCKWELL STREET, GREENWICH. 
PROPRIETOR AND MANAGER Me. ALFRED AMBROSE HURLEY. 
Three Hours’ and a Half Refined and Rational Entertainment without Vulgarity. 


OPEN ALL THE YEAR ROUND, 
WITH the MOST VARIED and FIRST-CLASS ENTERTAINMENT 
of any Hall in the Metropolitan District. 
Application from First-class Artistes of London, Provincial, Colonial, and Continental reputation 
invited. 





Mosicat Director Mr. G. BROOK. 
Stace Manacer Mr, T. WILLING. 
Actinc MANnaGer Mr, A. R. HURLEY. | 
The Hall open on Sunday Evenings (throughout the Year) for Professional Reunion and 
Social Conversazione. 


THD JARBRR A Oe, 
THE ROYAL CLOWN. 


Acknowledged by the Press and Public to be the Greatest Burlesque and Pantomimie Artiste 
of the Day, 


AND HIS RENOWNED 
GRAND ENGLISH BURLESQUE 


AND PANTOMIME COMPANY, 
SIX STAR ARTISTES. 


rand Répertoire of Pantomime Ballets, Sketches, Demon Scenes, Comic Scenes, and Grand 
Spectacular. 
For Dates and Terms address 114, Upper Thomas Street, Aston, Birmingham. 


THE ORIGINAL 
\ /| ma me se 
PREMIER MUSICAL GROTESQUE. 
Eight Years on the Continent. 


Son of the original Mr. Joz Wess, 
Author of “ Fire on the Thames,” “ Butcher Boy,” “ Dressed in Blue,” &c. &c. 
Performed in all the largest Theatres in Germany, Austria, Sweden, Denmark, Bohemia, 
Belgium, and Holland. 


Mr. JO JO, having never performed (with his Musical Act) in England, begs to inform 
ondon and Provincial Proprietors and Agents that he is open to accept English engagements 
om Whit Monday onwards. Age 24. 


Permanent Address—35, Bishop Road, North Brixton, London, S.W. 
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N | ISS GEHENEVIEVE WARD. 


ON TOUR ROUND THE WORLD. 


Address— 


Care of Ava. F. Cor, Esq., 14, Hart Street, Bloomsbury, W.C. 


Miss MARRIOT W 
ON TOUR, SPRING AND AUTUMN. 


Address all communications to Mr. Ricuarp Epear, 94, Manchester Road, Southport. 


N J - 8 8 
ALL BUSINESS COMMUNICATIONS 


will be forwarded 
if addressed c/o 1, Crane Court, Fleet Street, E.C. 


M FBS. CHIPPENDALEJ 
AUSTRALIA, 
ADELAIDE, SYDNEY, MELBOURNE. 
Private Address—7, Upper Bedford Place, W.C. 


N | ISS ROSH LECLEROQG. 
Address— 
BEDFORD HOUSE, CARLYLE SQUARE, CHELSEA. 
VI ISS mpoigTt BRUC EEL 
OF THE HAYMARKET, 


COVENT GARDEN, STRAND, GAIETY, OLYMPIC, CRITERION, ADELPHI, 
AND OPERA COMIQUE THEATRES. 





Address all Letters as per Advertisement in front page of The ra. 


VI ISS MARIA DATLY, 
On Tour with Miss Fanny Joserus 
and Cuartes Gartuorne, Esq., 
“ Impulse” Company. 
London Address—Vyvyan House, St. Lawrence Road, North Kensington. 
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Iss MAUD MILTON. 
Re-engaged by Witson Barrett, Esq. 
Permanent London Address— 


ISS 
All communications 
Respecting Engagements 
to be addressed, 
Campland Lodge, Park Village East, Regent’s Park. 


ISS EUGENIK HEDWARDS, 
CHAMBERMAIDS AND INGENUES, PRINCIPAL BURLESQUE, 
PRINCIPAL SOPRANO. 





Address—Royal Princess’s Theatre, W. 





MAY BHO L #, 


Authoress of 
“Men and Women,” “ Dark Deeds,” “ Reputation,” “ High Art,’’ “ Every Man for Himself,” 
“Innocence,” “ Waiting Consent,” ‘Sweetheart, Good-bye,” &c. 
Address all communications to 10, St. George’s Terrace, Great Yarmouth. 


Iss ROS E ROBERTS. 
COMEDY AND DRAMA, 
Address—Care of Messrs. Batty, Buacxmors, or Gutzert Tare. 


Some of the parts played by Miss R OSE ROBERTS under the following managements :— 


IN LONDON. 

With Mr. Evcar Bruce, Prince of Wales's Theatre.—Mrs. Blythe, “ The Colonel ;” Lady 

' , “Honour Bound ;” Treinye, “‘ Annie-Mie ;” Alice Verney, “ Forget-me-not.” 
ith Miss Lrrron, Imperial and Drury Lane Theatres.—Miss Hardcastle, “ She Stoops to 

onquer;” Miss Skeggs, “ Vicar of Wakefield ;” Phabe, “As You Like It;” Luey, “ Rivals,” 

With Mr. Hoxxincsueap’s Management, Gaiety Theatre.—Helen Macgregor, “ Robbing 
Roy ;” Lucy Arundel, “ Aunt’s Advice;” Auntie, “ Voyage en Suisse.” 

With Miss Santrxey’s Management, Royalty Theatre.—-Mrs. Desmond, “Kerry;” Charlotte 
Russe, “ Checkmate ;” Valentine, “ Over Proof ;” Amaranthe, “ Madame Angot.” ; 

Imperial Theatre.—Clare Folliett, “ Shaughraun.” 

With Miss Netxy Harris, Novelty Theatre.—“The Wilful Ward,” and under study for 


Miss Cavendish. 
ON TOUR. 

With Miss Lirron.—Daisy Brent (original), “‘ Cynic,” produced at Theatre Royal, Manchester; 
Mrs, Montressor, ‘Unequal Match;” Mrs. Mi wy, “Still Waters;” Emilie de Lesparre, 
‘Corsican Brothers ;” Country Girl, Miss Neville, “ Alithea.” 

With Miss Genevieve Warp (four engagements).—Mrs. Foley, “ Forget-me-not.” 

With Mrs. Hermann Vezix.—Cora, “Cora;” Clara Douglas, “Money;” May Edwards, 
Black-eyed Susan.” : 

With Mr. Lionex Broves.—Miss Hardcastle, - She Stoops to Conquer.” 

With Mr, Cuartes Wrnpnam.—Lady Maggie, “ Pink Dominoes ;” Mrs. Graham, “ Great 
Divoree Case.” 

With Miss De Grey.— Celia, Miss Neville, &c. 

With Miss Apa Cavenpisu (three engagements).— Grace Rosebery, “ New Magdalen ;” Lilian, 
‘New Men and Old Acres ;” and other parts, 
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EE, 


MISS GLADYS HOMFREY. 


DRAMA, 
COMEDY, 
Or COMIC OPERA (Mezzo-Soprano). 
GAIETY THEATRE, DECEMBER 24ru. 


MISS GLADYS HOMFREY 
AS 
PRINCESS BADOURA 
IN 


“DigOa.: 


PUNCH. 
“Miss Gladys Homfrey is a magnificent princess.” 
LONDON FIGARO. 
“Miss Gladys Homfrey was an imposing representative of the Princess Badoura.” 
ST. STEPHEN’S REVIEW. 
‘‘Miss Gladys Homfrey as the Princess Badoura looked superb. It would bk 
difficult to find a grander sample of womankind.” 


SUNDAY TIMES. 


‘‘Miss Gladys Homfrey looked remarkably handsome, and made the utmost of 
the part of the Princess Badoura.” 


WEEKLY TIMES. 
“ Miss Gladys Homfrey as the Princess Badoura looked charming.” 
THE OBSERVER. 
“Miss Gladys Homfrey was a superb Princess Badoura.” 
THE ERA. 
‘*Miss Gladys Homfrey was a splendid-looking Princess. 
SPORTSMAN. 
“As the Princess Badoura Miss Gladys Homfrey appeared to singular advantage.” 
REFEREE. 
“Miss Gladys Homfrey looked statuesque as the Emperor's big sister.” 


THE WINNING POST. 
“Miss Gladys Homfrey looks imposing as the Princess Badoura.”’ 


Permanent Address—7, Bloomsbury Square, W.C. 
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~ 
| Iss EDITH JORDAN 
AT LIBERTY. 
Great success as Hetty Sorrel, Original Part in “ Adam Bede,” with George Rignold, Esq., 
Holborn Theatre, June 2nd. 
\lso as Kate Shirley in “ Written in Sand,” Original Part, at Olympic Theatre. August 29th. 
Concluded four months’ engagement with Mrs. Conover end of December. 
' Address—Olympie. or Agents. 


RS. PHILIP BERNARD. 


COMEDY, 





CHARACTER 





Address—6, North Bank, N.W. 


ISS ViOLEBET THUMP lL w, 
LEAD, 
“ Emilia,” &c., &c., New Princess's Theatre, London ; 
“Edwin Booth.” “Phabe Sage,” “Virginie,” and “ Josephs.” 
Messrs. Charles Reade and Harry Jackson's Own Company. 
Press extracts of the highest class. 
For Address see The Era weekly. 


ENGLISH’S DRAMATIC AND MUSICAL 


AGENCY. 
MESSRS. BLACKMORE, 
___ 11, GARRICK STREET, COVENT GARDEN. 


PARRAVICINI’S AGENCY. 
THEATRICAL, MUSICAL, AND GENERAL AGENT, 
49, DUKE STREET, ST. JAMES'S, LONDON, 

Office Hours, Eleven till Three daily. 


Mr. 8. A. de Parravicini has Special Correspondents in France, Belgium, Holland, Germany, 
ustria, Russia, Italy, America, South America, and the Colonies 


ALFRED MONTGOMERY, 
A.O.F., 1.0.0.F., U.A.0.D., &c., 
Peemizr CATERER FOR 
ENTERTAINMENTS, CONCERTS, FETES, GALAS, &c., 
29, JOHN STREET, LIVERPOOL ROAD, LONDON, N, 
Estasiisuep TWENTY-THREE YEARS, 
ovides every class of Attraction, Stage Performances, Latest Novelties, and Sensational 
istes, Bands, Balloons, Fireworks, Minstrel Troupes, Marionettes, Punch and Judies, 
alists, Jugglers, Performing Dogs, Wizards, Ventriloquists, Acrobats, Gyninasts, &c.; and 
ty requirement for Indoor and Outdoor Entertainment provided at 24 hours’ notice, 
Estimates and Printed List of over 2,000 Attractions post free. 
Agent fur Ethardo, Pongo, Mexican Blondin, Montgomery's Merry Makers, &c. 
Catered for 218 Fétes and Entertainments in 1884. 


J. L. KENNEDY & CO., 
140, STEELHOUSE LANE, BIRMINGHAM, 
ANUFACTURERS OF ARMOUR, SWORDS, AND JEWELLERY 
Used in all the modern grand productions both at home and abroad. 
Testimonials from upwards of fifty Managers. 
Established nearly 100 years. 








THE ERA ALMANACK ADVERTISER. 


“ - UNRIVALLED 


AND 
WORLD-FAMOUS 


BARRY SULLIVAN, 


PRONOUNCED BY THE PRESS AND PUBLIC OF 


ENGLAND, 
SCOTLAND, 
AND 
IRELAND, 
THE UNITED STATES OF AMERICA, 
CANADA, 
CALIFORNIA, 
AND 


AUSTRALIA, 
“THE GREAT 
SHABRSPHEARIAN ACTOR 
OF 


THE AGE.” 
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M. B&:- J. me Oo B Bp Be 


MANAGER. 


Address—Princess’s Theatre, W. 


MLR: LHONARD Ss. OUTRAM 
? . LEAD 
The “MACARI” 


of Mr. Epcar Bruce’s 


“Called Back ’” (Country) Company. 


The “SILVER KING” 


under Management of Mr. Witson Barrett. 


NINETEEN LEADING ENGAGEMENTS IN THE UNITED STATES. 


Extract from Testimonial by Sarvini : — 


“Supported me with absolute reliability and a good-will that has few parallels in my experi- 
nee. He possesses rare gifts that cannot fail to endear him to the public as they do to his 
ompanions in art.” 


See Card in The Era weekly. 


R. KR E D Lm V i: Ne 
(Late of the Folly, Royalty, Grand, Alhambra, and Opera Comique 
Theatres, &c.), 


THEATRE ROYAL, LEEDS, 
As Sarah the Cook 
IN THE PANTOMIME OF “DICK WHITTINGTON.” 


At liberty in Spring for Comedy or Character parts. 


Address as above, or Mr. Harrtvcton Bary, or Mr. B. Cuarrerton. 


MB. J. T. MACMILLAN, 
Engaged by Mr. F. Nxgne to play 
Sill Bykes, the Principal Robber, in the “ Babes in the Wood,” 


THEATRE ROYAL, EXETER. 
Permanent Address—111, Main Street, Glasgow, S.S, 
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. MI a. FULLER MELL IS} 
ENGAGED BY HENRY IRVING, Esa, 
American and United States Tour, 
As Solanio, Guildenstern, Conrade, Selastian, Gaston Duke of Orleans, &c. &c. 
Lyceum Theatre, May 1885. 


“Silver King” Premier Provincial Company. 


VER. & MRS. ROBERT SWEETMA 


a: ‘omedy, Character and Old Ww ‘oman). Re-engaged by Witson Barrett, | 
for “ Exran Coomus,” and “ Tasrrua Durpen,” respectively, 1885. 
“As ‘Jem Bags’ Mr. Sweetman fairly took the audience by storm, and it is a matter 
surprise and regret that an actor of such capabilities and power should so long have 
absent from the boards of our West-end theatres.”—Licensed Victuallers’ Guardian, 


NE &.- EDWARD GARCIA 
THE GRAND CIRCUS, 
THE FOLLY VARIETY THEATRE, 
, | THE COMEDY THEATRE, 
‘ THE EXHIBITION ROOMS, &c. &c., 
i MANCHESTER, ENGLAND, 
: Is prepared at all times to pay very liberally for positive Novelties and Specialities 
i; suitable for his various Establishments. 
References to Agents and Artistes throughout the Civilized World. 
American Papers please copy. 


Letter Address 
; Mr. Epwarp Garcia, Manchester, England. 


a | MESSRS. STAFFORD & CO., 


f° THE LARGEST AND CHEAPEST SHOW PRINTERS AND WOOD ENGRAVS 
s | IN GREAT BRITAIN, 
Are now firmly fixed in their New Premises, built specially for the business. 
THE BEST HOUSE IN EUROPE TO SUPPLY 
{ FIRST-CLASS SHOW PRINTING, WOOD ENGRAVING, AND LITHOGRAPHY. 
The Premises enlarged four-fold, the Artistic Staff augmented, ana New Patent Machin 
| of various kinds laid down to meet the daily increasing demands. 
fl N.B.— Messrs. Srarrorp & Co. can accommodate with every requirement in the Print 
line on the shortest possible notice. All orders, both large and small, receive prompt and care 
attention. The largest variety of Srock Wooncuts, for all classes of Entertainments, al 
on-hand. Descriptive Price List ready, Printers to nearly every Company that travels Engl 
the Continent, India, China, &c., &e. 
Note new » Address- —-STAFF ‘ORD & CO., “ NETHERFIELD,” NOTTINGHAM. 









WILLSON 
SUPPLIES STREAMER LETTERS, MAMMOTH POSTERS, DAY BILI 


And the general ran of Show Printing, in first-class style, cheapest in the trade. 

An efficient staff of Artists and Engravers. Two-Colour and other Special Machinery. 
Correspondence invited. Goods sent same day. Crown Window Bills in two colours, from 15/- 1,0 
Streamer Letters 

Double Crown to Quad Demy, from Three Farthings to 24d. each. Send for Samp 
WILLSON’S NEW WALK PRINTING WORKS, LEICESTER. 
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MEMORY & SUCCESS. 


{AT IS IT THAT contributes greatly to success ? A good memory, 


1AT IS IT THAT always causes failure in life ? A bad memory. 
HAT IS IT THAT is indispensable to every Lady and Gentleman, Student, Actor, Chemist, Physician, 
Merchant, Lawyer, Manufacturer, Farmer, &c. ? A good memory. 
HAT IS IT THAT everyone can obtain from Proresson LOISETTE? A good memory—the Physiological 
Art of Never Forgetting— wholly unlike Mnemonics. Any book whatever mastered in one reading, Lost 
pories restored, bad memories made good, and good memories made better. 
ospectuses post free, giving opinions of Mr. RICHARD A. PROCTOR, Dr. ANDREW WILSON, Clergy- 
and others who have studied the system. 
reat inducements to Correspondence Classes in “ Never-forgetting”’ and for cure of “ Mind-Wandering ” in 


arts of the world. 
Proresson LOISETTS, 37, New Oxrorp Street, Lonpon. 


ISS AMY SEHEDGWICK’S 
DRAMATIC RECITALS, 
As given before Her Majesty the Queen. 
Address—Secretary, Bank Lodge, 1, Western Place, Hove, Brighton. 


N.B.—Miss Amy Sedgwick could receive a few Pupils for 
Drawing-room Recitations, &c. 


ISS CARLOTTA LEKHCLERCQ 
(Mrs. J, Netson) 
CONTINUES TO PREPARE LADIES AND GENTLEMEN FOR THE STAGE. 
Pupils attaining Proficiency assisted in procuring Engagements. 
essons in Elocution, Drawing-room Recitations, &e. Olympic Theatre every Evening. 
Address—Bedford House, Carlyle Square, Chelsea. 


ANCING, BALLET, AND DEPORTMENT. 
MADAME KATTI LANNER has the honour to remind the Nosiry, Gentry, and Manaczrs 
the decided advantages offered by the NATIONAL TRAINING SCHOOL FOR DANCING 
making their arrangements for Fasutonaste Soiries and Posric Enrertarnments. The 
ms are liberal, whilst the highest efficiency is guaranteed. Success renders comment futile. 

Applications, in the first instance, to be made to Mapame Karr: Lanner, 49, Lansdowne 


dens, South Lambeth, S.W ; pat 


HE LONDON ACADEMY OF DANCING. 
Principat Mr. EDWARD HUMPHREY, 
CAVENDISH ROOMS, MORTIMER STREET, CAVENDISH SQUARE. 

The most complete and facile system of Instruction and Practice in Modern Dancing, 
Jementary Adult Classes for Ladies and Gentlemen, Juvenile Calisthenic Classes, Private 
essons, Assemblies and Balls. The Valse in its various forms, and all the latest novelties. 
Telephone No. 3693. 


NGLISH SCHOOL FOR DANCING, 


CONDUCTED BY PAUL VALENTINE, 

Ballet Director (Four Seasons), Theatre Royal, Covent Garden. 
Ballet, Breakdown, Clog, Hornpipe, Irish, American Jig Dancing, &c. 
In connection, a Theatrical and Music Hall Academy, 

256, WESTMINSTER BRIDGE ROAD (opposite Amphitheatre). 


RIDING LESSONS FOR LADIES AND — 
GENTLEMEN. 


THE ROYAL MILITARY RIDING4SCHOOL, 
iloucester Crescent, Hyde Park, W. N.B.—Ladies qualified to teach Riding, and in LA HAUTE 
ECOLE style for Circus Business. For further particulars apply to Captain M. FITZ GERALD. 
It was from this School that the accomplished Haute Ecole Rider, Miss Nellie Reid, made her 
first appeayance at Hengler’s Circus, and who is now considered the best Lady Rider in the 
Profession. During the winter months Band plays during ride twice a week. 


a2 
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MDLLE. BEATRICE’S COMPANY, 


Under the Management of 
MR. FRANK HARVEY. 
Sixteenth Year of Tour. 
REPERTOIRE. 

A RING OF IRON. OUR FRIENDS. 
THE WORKMAN. THE WAGES OF SIN, 
THE WOMAN OF THE PEOPLE. MARRIED, NOT MATED. 
THE MOTHER. JOHN JASPER'S WIFE. 
THE LOVE THAT LASTS. THE WIFE'S VICTORY. 
FROU-FROU. PRIMROSE FARM. 
LOVE AND HONOUR. A MAD MARRIAGE. 


R. CHARLES COLDLETTE 
On Tour. Fourth Year as COLONEL WOODD in ‘THE COLONEL,’ 
In addition to the above Popular Comedy, Mr. COLLETTE has added to his répertoire the 
following pieces : 
“A Game of Speculation.” “A Contested Election.” 
“My Awful Dad.” “The Liar.” 
* Paul Pry.” “ Micawber.” 
** Cool as a Cucumber.” “ Bounce.” “ Used up.” 
“Cut Off with a Shilling.” 
“Crypto,” &¢. &e. 
Sole Agent—Mr. W. H. Gruirrrrus. 
Acting Manager and Treasurer—Mr. H. E. Marston, 
To whom all Business Communications must be addressed. 


RR. ALFRED HEMMMING., 
WITH HIS CELEBRATED COMEDY AND BURLESQUE COMPANY. 
CRUTCH AND TOOTHPICK, 
MOTHER-IN-LAW, 
FAST FRIENDS. 
CRUEL CARMEN. 
CORSICAN BROTHERS. 
FLYING DUTCHMAN. 
BURLESQUES. 
Arrangements for 1885:—Grand, Leeds, for Pantomime (Fourth Season). Theatre Royal, Belfas. 
and Opera House, Cork (Spring Season). Specially retained to produce J. F, Warden's Pantomime 
Grand Theatre, Douglas (Summer Season). 
Lessee AND Manacer ALFRED HEMMING. 


CARL ROSA OPERA COMPANY, 
ON TOUR IN THE PRINCIPAL CITIES AND TOWNS OF GREAT 
BRITAIN AND IRELAND. 


LONDON SEASON, AT THEATRE ROYAL, DRURY LANE, 
COMMENCING ON EASTER MONDAY. 


Joseru D. McLaren, General Manager, 


Royal Court Theatre, Liverpool. 
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Che Ropal English 
Opera Company, 


COVENT CARDEN THEATRE 


othe Mid AM IA} 


ON TOUR IN THE ‘PRINCIPAL CITIES AND TOWNS 
IN GREAT BRITAIN AND IRELAND. 


Will open the 


COMEDY THEATRE, MANCHESTER, 


On Monpay, Decemper 22nd, for One Month’s Season, 
When the Company will consist of the following Eminent Artistes :— 


Mapame BLANCHE COLE. 
Miss VADINI. Miss GERTRUDE HOWARD. 
Mapame ARABELLA SMYTHE. 
Miss KATIE COOK, Miss ANNIE COOK, 
Mavame ALICE BARTH. 
Miss ALICE FARQUHARSON. Miss IRENE KING, 
Mapame AGNES DE LAPORTE. 
Miss EDITH HARCOURT. Miss ROBINA RAY. 
Miss JENNIE DICKERSON. 
Miss MAUD TEMPLE. Miss ADA HICKS, 
Miss HELEN ARMSTRONG. 
Miss SOPHIE BILLINGTON, Miss COWLRICK. 


AND 


Mapame ROSE HERSEF. 


Me. J. W. TURNER. 
. WILFRED ESMOND. Mr. H. W. DODD. 
Mr. JOSEPH PIERPOINT. 
. E. MULLER. Me. GILBERT KING, 
Mr. A. SALVINI. 
. JOHN MANLEY. Mr. JAMES NEVILLE, 
Mr. GEORGE FOX. 
. W. 0, BILLINGTON. Me. T. HARRINGTON, 
Mr. AYNSLEY COOK. 
. NOEL TEMPLE. Mr. CAMPLING. 
Mr. HENRY PYATT. 
. GEORGE MOORE. Mr. BAILDEN. 


AND 


Mr. JAMES SAUVAGE. 
GRAND OPERA AT POPULAR PRICES. 


All communications should be addressed to Mr. J. S. Tanner, Lonsdale Chambers, 
27, Chancery Lane, London, W.C. 


eT ee eee 
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Vi R. i’. R. BENSON, 
ON TOUR WITH OWN COMPANY AS 
HAMLET, SHYLOCK, 
OTHELLO, ROMEO, CHARLES SURFACE, 
YOUNG MARLOW, JACK ABSOLUTE, CLAUDE MELNOTTE, 
ALFRED EVELYN, 
FABIEN ayxp LOUIS DU FRANCHI, 
AND 
DON HYPPOLITO in “ Priest or Painter.” 
Address en route. 
See Companies’ page in The Era. 


VI 288 BE DODA RB ID 
Terminated her first Managerial Tour on December 6th, 1884. 


Second Tour will commence early in March, 1885, 


in the principal Provincial Towns. 


Beh AT 
EY Re 


First-class Company. Good Pictorials, Printing, &c. 


N.13.—Negociations are pending for the production on Tour of a recent Londaj 
success. 


Address—129, Strand, W.C. 


SAM HAGUE’S MINSTRELS.} 


PEERS OF MINSTRELSY ! 


INCOMPARABLE AND TRIUMPHANT IN TWO 
HEMISPHERES ! 


SAM HAGUE’S MINSTRELS 


Achieved, during their tours through the United States and Canada, a triumph that forms 
epoch in the annals of Minstrelsy. Proclaimed by the united voice of the press and public t 
the greatest combination ever witnessed in the New World. 


SAM HAGUE’S MINSTRELS, 


Now touring throughout the United Kingdom, comprising the picked performers of 
Minstrel Stage, and maintaining the proud position in public favour which has for years bet 
awarded to them. 


Incontestably the most popular Company in the World. 


Address all communications as to route, &c., to 
SAM HAGUE, Sole Proprietor and Manager. 


See Address in The Era weekly. 
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(ZF ERTRUDE NORMAN. 
Second Year of Tour. 
REPERTOIRE. 
JULIET. 
ROSALIND. 
LADY MACBETH. 
MEDEA. 
LEAH. 

LADY ISABEL, in “NEW EAST LYNNE.” 
CAMILLE and FERNANDE, in “ MISS MULTON.” 
All arrangements for 1885 completed. 
Permanent Address—-2, Oval Road, Regent’s Park, N.W. 


“ADRIENNE LECOUVREUR,” 


ADAPTED BY H, HERMAN, 
And played by Madame Modjeska, Miss Wallis, Miss Marie de Grey, Miss Alleyn, &c., for 
London and the Provinces. The Play is published by French, price 1s. Scene and Property 
Plots, &e., can be had. 
For terms, apply to H. Herman, Princess's Theatre, W. 


SW aoe ED, for the NATIONAL MUSICAL and 
THEATRICAL TRAINING COLLEGE, CHILDREN of both sexes (not above 15) to 
TRAIN for MUSICAL and THEATRICAL PROFESSIONS. Juvenile Opera and Concert 
Company now forming. Salaried engagements guaranteed to successful pupils. Board, resi- 
dence, laundress, thorough general education, und special preparation, at moderate inclusive 
terms. College in highest, healthiest, and most picturesque position in locality. 12 miles from 
Charing Cross. Two houses, three distinct departments—boys, girls, and Kindergarten 
division for young children. Arrangements made for entire charge of pupils whose parents are 
abroad. Inspection invited.—Address, SECRETARY, The Grange, Lessness Park, Belvederv, 
Kent, or call personally. 


J. ELLIOT, 
THEATRICAL AND GENERAL STEAM PRINTER, 
land 2, WYCH COURT, WYCH STREET, STRAND. 
Estimates Forwarded. 
Send for List of Picture Posters. 
BILL BOARDS. 
THEATRICAL MANAGERS AND ADVERTISING AGENTS WILL FIND 
DUFFY & SON’S SAW MILLS, 


Glasshouse Street, Albert Embankment, Vauxhall, 8.E., 
The Cheapest House for Double-Crown and other Bill Boards. 


As “Goop Wixe neeps no Busu,” so ne 
, 


ALLISTON’S PERUKES 


For private wear need no eulogy. For many years we have had the patronage of the ladies and 
gentlemen of the profession for our naturally-made Street Wigs, and as we do not attend Theatres, 
our business in Theatrical Wigs is necessarily limited ; nevertheless, our skill in this direction is 
favourably known to a select few of both sexes, whose names we refrain from publishing, their 
personal recommendation being of more value to us, and less objectionable to our patrons, to 
whom we tender our best thanks for past favours, and with the promise of increased efforts to 
please, we subscribe ourselves respectfully, 


ALLISTON & SON, Wig Makers, 422, Strand. Established 1845. 
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OMAS HOLDEN. @ 
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A LA MODE 1884. | ; 


Some thirty years back, a mite of a brat, i i. 
Not then more than seven, and not very fat, : 
The son of a hard-working Daddie. 
The old ’un was known at Fairs, Markets, and Feasts, 
Making Models from Glass, such as Ships, Birds, and Beasts ; 
And nothing but up-hill work had he. 
He also as Wizard performed little tricks 
To feed Himself, Wife, and twice three little Chicks ; 
But I’ve nothing to say of the five out of six, 
Or each might demand satisfaction. 
It’s only for Tommy the trumpet I blow, 
Who (when his Dad started a small Dolly Show) 
Twigged the dodges tor making each action. 
In years, size, and knowledge together he grew ; , 
He added a rib, as he had one too few; , 
He was offered a shop, at a very good screw, 
Through Dixey to run—so he took it. 
He went through the States, by long and short skips ; 
Picked up a good name, and also some chips ; 
Then thought it about time to hook it. 
To England he came, and became his own Boss, 
And (as some would say) worked just like a hoss ; 
But his very first spec was a very big loss, 
Which sent him astern of the binnacle. 
He hadn't much left, save pluck and the knack ; 
And from start number two he has never looked back, 
Getting straight to the coveted pinnacle. 
It’s custom to advertise shows of this kind 
In language extravagant: often we find 
“Stupendous!” “ Enormous!” and such words combined 
With “ Original ”—-isn’t it twaddle! 
I'd bet half a sov. to « sheep's trotter bone 
That Marionettes, or dumb dollies, were known 
Ere Methuselah’s Mother could toddle. 
Folks know what is what without any such fuss; 
Why, an ass won't eat shavings for asparagus ; 
You can’t make a man think a gig is a "bus, 
Or believe a black pudding’s a nigger. 
Concerning Tom's greatness, I won't spread it thick : 
A diamond is always worth more than a brick, 
But the latter is many times bigger. 
Goliath was great, but not genuine stuff ; 
The proof, we all know, is in eating the duff; 
And five or six months in one town is enough 
To prove that the pudding is plummy. 
Tom isnt the biggest on earth in his biz, 
But best and completest I'll wager he is ; 
There's Nature pourtrayed in the form and the phiz 
Of each little exsanguious dummy. 
With three distinct programmes, each perfect and prime, 
By the changing of which he can spin out the time— 
For, when it is worth it, he sticks like bird-lime; 
When it isn’t, his hands he soon ‘washes. 
In Moscow, Stamboul, Paris. Athens, or Rome— 
You can't put him where he is not quite at home; 
It’s true, or I'll eat my goloshes. 
He bas presents from Emperors, letters from Kings, 
With Princes for friends, and, best of all things, 
He’s the gem in the ring of Fantoches. 
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N A R. HERBERT CAMPBELL 


CoMEDIAN, 
THEATRE ROYAL, DRURY LANE. 
Every day at Two and every evening at Eight. 
Easter Monpay, Four Halls. Wuit Monpay, Three Halls. 
Provincial Tour, August 3. 
Return Home, October 19, Three Halls. 
Address—Junior Garrick Club. 


VI R. KR HKD ALBERT 
Familiar in their mouths as household bread, 
THE LEADING COMICAL TOPICAL VOCALIST, AUTHOR, AND COMPOSER, 
Whose Songs are all Written and Composed by himself. 
Christmas Engagements— 
THE ROYAL, HOLBORN, 
LONDON PAVILION, 
COLLINS'S, 

and ROYAL CAMBRIDGE 

Every Evening. 

SONGS WRITTEN TO ORDER. 
Address—67, Oxford Road, Islington, London, N. 


ML R. HEN RI ; 2. oh oo 


VOCAL COMEDIAN. 
CHRISTMAS ENGAGEMENTS. 
SOUTH LONDON ... at si «- O66 
TROCADERO EDEN THEATRE... sce ae a oe -- 9.45 
TEMPLE (HAMMERSMITH) eee 10.45 
SUMMER TOUR (WHIT MONDAY), MAY 25, 1885. 
SOUTHAMPTON, 
HASTINGS, 
BRIGHTON, 
BIRMINGHAM, 
LIVERPOOL, 
GLASGOW. 
Return to London, Bank Holiday, August 3; all turns settled. 


Sole Agents—Grn, Ware & Son, 101, High Holborn, W. C. 


SOCIAL PROFESSIONAL GATHERINGS EVERY .SUNDAY EVENING. 





OR 


IN THEATRES 
MUSIC HALLS, 


HOME, 
GRANTHAM ARMS, 


Dyer Street, LEEDs. 


CAN ACCEPT ENGAG —, 
*“NOLLVYZITVOOA OITWOO 
uo ‘AAANOA VUAAO 


‘SSUWNINOLNVd “ANDSATUNEA 


PRINCIPAL LONDON, PROVINCIAL, AND CONTINENTAL PAPERS KEPT. 
The only English Provincial Branch of the International Theatrical and Musical Agency. 
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J mn oa eS =x Ek ary 
‘THE VITAL SPARK, 
Theatre Royal, Manchester. 
Pantomime 1883-84, Principal Boy, Second Season. 
ALEXANDRA THEATRE, LIVERPOOL, 1884-85, Principal Boy. 
Sole Agent—H. J. Dincorr. 
Town Address—The Acacias, East Dulwich Road, S.E. 


Vi ISS CORA CARDIGAN, 
MUSICAL GENIUS. 
Specially engaged Reichshallen Theatre, Berlin, March 1, 1885. 
For present Engagements see weekly papers. 

Daily Telegraph, December 15, 1884.—Miss Cora Cardigan is mistress of her art ; this she 
demonstrated in Popp’s Concertstiick for the Flute to a soft limpid tone and executive powers 
that know not difficulty. She adds artistic phrasing and genuine expression. 

Communications to Epwunp Bosanquet, Musical Director, Canterbury Theatre, London. 


ANDBWI2E DvUYy Ds «A Be 


the most charming and attractive of all Serio-Comics. It is universally acknowiedged 
by Proprietors, the Press, and Public that this talented Artiste has no equal for voice, style, and 
appearance. Has, during the past year, appeared with great success at every Hall in London, 
including eight weeks at the Alhambra Theatre, Leicester Square, and all the principal Provincial 
Halls. Christmas, 1884-85, Pavilion Theatre (Second Season), Principal Boy in Grand Panto- 
mime. Original Songs, sparkling Melodies, superb Wardrobe. First vacant date, September 14th. 


For terms address, Frank Estcourt, Queen’s Palace, Poplar. **Look at Isabella !.” 


Iss NELLL BE RB I Ps 
PREMIERE HAUTE ECOLE EQUESTRIENNE OF THE WORLD, 


Especially engaged to ride the Champion Australian Leaping Horse “ Union” over 
Six Feet Timber Hurdles ; 
also the celebrated Hunter and Flying Jumper “ Federation ” over Five Feet Double Jump, 


WILSON’S GREAT WORLD CIRCUS, 
ROYAL AQUARIUM, LONDON. 


At the termination of Miss Retp's engagement at the Royal Aquarium, which, owing to the great 
success, has run over six months, Miss Reto has accepted a Re-engagement with 
HENGLER’S GRAND CIRQUE. 





WALTER STA MN PO Be 
ENGLAND AND AMERICA’S GREATEST MIMIC. 
Arrived on December 20 per ss. “ Adriatic,” after fifteen months’ tour of United States and Canada. 
Commences London Season Christmas Holidays, Principal London Halls. 
Tour of North and Scotland in June. Returnsto America next October for the Lyceum Lecture Course. 
Permanent Addresses—28, Tredegar Road, Bow, London, E. ; 
or. Mr. Pstuam’s, Maplewood, Mass, U.S. 


‘Tr. HE Ds? NWN. Is a. By 
JAMES anp KATE, 
THE ENGLISH STAR DUETTISTS. 
The most Humorous and most Original Couple in the World, 
in their own Delightful Business the year round. 
Christmas—Harwood’s, Cambridge, Metropolitan. 
Agent—Prercy Wittiams. 








rt IHE SC 


The Longest 
Stay 
ever known. 


IN THEIR NEW PANTOMIME FAIRY SPECTACLE. 
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Messrs. C. & C, LAURI commence their Tour through France, Belgium, and Two Years 
Holland in 1885, under the direction of Mr. CLEvEs, with entire Burlesque 


Company, Scenery, and Properties. “JACKO,” “ JACKO,” by Paul Cleves and in 
Lauri, Junior. Three Acts and Six Scenes. “JACKO,” “ JACKO,” pronounced 

by the French and English Press to be a life success In France for Messrs. Lauri- Paris 
Lauri. Address—J. prs Essans, 5, Alfred Place, W.C, 
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JHE AERIAL MIRACLE. 


A POSITIVE NOVELTY. 


CONSIDERED THE GREATEST WONDER ON EARTH, 


For the past eight years has been challenging the world 
to produce an equal. 


JOHN THEURER, 


The only man on earth that stands on his head on 
the single trapeze bar, and, while balancing in this 
hazardous position (notice cut), lights a cigarette 
and smokes the same; uncorks a bottle, pours con- 
tents into a tumbler, and drinks the same; plays a 
solo on the violin, accompanied by the orchestra; 
juggles balls, swings to and fro from end to end, 
fires pistols, &c.; also balances on a one-legged 
chair, and does a hand-stand on the trapeze bar 
same as others do on the horizontal bar; finishes his 
remarkable performance by swinging to and froa 
distance of eight feet from side to side, and swings 
around in a circle, 

The above-mentioned feats are accomplished with- 
out the support of either hands, feet, or invisible 
wire. Genuine balancing, same as other artistes do 
while standing on the bar with their feet. 


JOHN THEURER, 
* THE WORLD'S GREATEST PHENOMENON. 


American Address—Clipper Office, New York City. 
KE baropean Address—American Exchange, 449, Strand. 


THE BIRD KING. 
l eo 


the only acknowledged Champion Pigeon Charmer of the World. The ged 
performing Cockatoo ever seen on any Stage. Thunders of applause nightly greet the 
wonderful Bantam Cock. The explosive Bomb Shell the talk of every town. Great success. 
GRAND THEATRE, BIRMINGHAM. 


i _Watch this . 
THE UBIQUITOUS 


(EORGE LUPIN OQ, 
ARTHUR LUPINO, 
HARRY LUPINO, 


AND 
MISS FLORENCE VALERIA, 
PANTOMIMISTS AND OPERATIC DANCERS. 
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Historic and Fancy _ Dresses 
for Balls, &c. « # 


oh Hew eDe Ge apr He <Bt ie abt He sae He eke koa shoe abr ie om seein een elnigoem hoe soem icoeh ite Te 


+>-|. C ostumiere ‘-< 
Go + ihe + Principal ¢ London, + Drovincial, | 
ad ¢ Colonial ¢ Theatres, 


»3226 Bedford Street, 
Covent Garden.az: 


PPPPPPPPDDHD QSPDPPBPPPHSPHPPAHD HILAL LHHOHOSOSHOSOHSHOHHS 


The Costumes supphed by Miss FISHER for 
the following Pieces, amongst many others, 
have been most successful: 

“ Babil & Byou, “ The Black Crook,’ 

“ Voyage dans la Lune,” 

“ The Beggar Student,’ Ballet of “ Excelsior,’ 
“ Romeo & Fulet, “ Nell Gwynne,’ 

“ La Mascotte,’ “ Les Manteaux Noirs,” 

“ H1M.S. Pinafore, “ Pirates of Penzance, 


“ Patience,’ “ Iolanthe,” “ Princess Ida,” &e. 
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GoLp MEDAL, SILVER MEDAL, 


Fancy Dress Balls 


AND 
Awarded International aaah 


ee 
| Ga NAT | : 


wm 2- TO THE (OURT. 


ou 





Rational Dress Assoviation, 
1883. 





tl mm 
o Fancy DRESSES) % 
FOR HIRE OR SOURT surTs 
ADE TO ORDER. , a AND UNIFORM 
DESIGRS 


wr ror SELECTION 







17, Coventer STE PICCADILLY mek. Louvon, W. 


LATE OF TICHBORNE STREET RECENT STREET. W 


ee Costumes for Ladies and Gentlemen eee designed and made to 
_ order in exquisite style. _ 


MONS. & MME. ALIAS, 


Cosfuntiers Francais, 


BOPrDonw ADD PA RWIS 
\14, ST. MARTIN'S LANE, LONDON. 





FANCY BALL COSTUMES FOR SALE OR HIRE. 
W. C. STINCHCOMBE’S 


THEATRICAL WAREHOUSE, 
Costumier to the Crystal Palace English Opera and Dramatic Company, Royal National Opera 
Company, Carl Rosa’s Grand Opera Company, and Principal London Theatres. 
W. C. S. has a large and select stock of dresses for Fancy Dress Balls, Charades, Tableaux, &c. 
: Amateur Performances attended. Terms moderate. 
4, BOW STREET. 


PAINTING ROOMS, NATIONAL STANDARD THEATRE, BISHOPSGATE. 


Mr. RICHARD DOUGLASS, Scenic Artist, 


Is prepared to accept Contracts (Large and Small) upon reasonable terms. Information and 
Estimates requisite for Stocking New Theatres. Scenery for Amateur Performances kept in 
stock or painted to order. Panoramas, complete or separate Views, &c. 

Address as above. 
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HARRY LAURI’S — 


COMIC PANTOMIME TROUPE 


THE ORIGINAL HARRY LAURI 


Of the Celebrated Lauri Family. 
The Oldest Established Pantomime Troupe in England. 


Of Her Majesty’s, Covent Garden, and Drury Lane Theatres, &., London; Skating 
Rink, Folies-Bergere, Porte St. Martin, Paris; Eden Theatre, Brussels ; and 
all the principal Theatres :—Berlin, Vienna, Dresden, Breslau, 
and America; Bordeaux, Marseilles, Strasbourg, 

Constantinople, &c. 

Just concluded a successful Continental tour, 1884—Rheims, Epernay, Madrid, &c., 
Antwerp, &c. 


Immense Success with Harry Lavri's Successrut Panrommes oF 


“Puss, Puss,” “Ki, Ki,” “Tot, Tot,” “Titfor Tat,’ 


N.B.—These Pantomimes are patented and registered. 
TEN SHEET AND SINGLE SHEET POSTERS. 
Open for offers for 1885. Address on Tour—see “The Era” paper weekly. 


N.B.—Enormovus Success OF 


HARRY LAURI’S ANIMAL IMPERSONATIONS., 


Nothing like them seen since the days of the great HARVEY LEACH and GOFFE. 


Rimmel’s Specialities for the Theatrical Profession. 


RIMMEL’S BLANC MARIMON, a new and perfectly innocuous white, particularly suitable 

for the stage. Madille. Marimon, for whom it was at first prepared, writes :—* It produces 

a marvellous effect, and it has, moreover, the advantage of adhering to the skin during 

whole performance without requiring to be renovated with powder. I find it beside 

cooling and softening.” 2s. 6d. per bottle, by parcels post for 33 stamps. 
RIMMEL’S HEBE BLOOM, a splendid and harmless rouge, 1s., by post 13 stamps. 
RIMMEL’S EYE-BROW PENCILS, black, brown, or blond, 1s., by post 13 stamps. 
EGYPTIAN KOHL for giving brilliancy to the eyes, 1s., by post 13 stamps. 
RIMMEL’S VELVETINE, a refined, adherent, Eoaeiiie Toilet Powder (Blanc, 

4 Blanc-rosé, or Rachel), ls. 6d., with puff 2s. 6d. 
@=—> RIMMEL’S GLYCERINE COLD CREAM, the best for the skin, 1s. 
~~ * 


EUGENE RIMMEL, 
96 Strand ; 128, Regent Street ; and 24, Cornhill, London. 


QIMPSON’S (Limited) DIVAN TAVERN, 103, STRAND, 
h OPPOSITE EXETER HALL. 

Established nearly 50 Years. The above establishment still retains its prestige for the best 
dinners in London at a moderate price. Dinners from the joints, including vegetables, bread, 
cheese, celery, &c., 28. 6d. each person. All fish in season, equally moderate. Fish dinners 
consisting of several dishes, 2s. 9d. each person. A magnificent Ladies’ Dining Room, where 
ladies can dine in the same style and at the same price as gentlemen do in the large room down- 
stairs. Private rooms for large or small parties. E, W. Catutz, Manoging Director. 
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ANTWERP. 
GRAND THEATRICAL STONE-BUILT CIRCUS. 


Nearly 2,400 Seats. 


This Town has about 200,000 (two hundred thousand) inhabitants, without 
the suburbs. 


Address to Proprietor, Huidevetter Street, Rue des Tanneurs, 45. 








BELFAST.—ULSTER HALL. 

This Hall is admirably adapted for Exhibitions, Concerts, Lectures, and Entertainments of a 
first-class character. It is fitted up with every convenience, and is capable of accommodating 
over 2,000 persons. Grand Organ, built by Hil! & Son, of London. There is also a Minor 
Hall attached, capable of accommodating 400. For Terms of Letting, &c., apply to Secrerary, 
Ulster Hall Company (Limited), Belfast. 


BERWICK-ON-TWEED.—_CORN EXCHANGE. 


Largest, best, and most popular Hall in the town, conveniently and comfortably fitted, 
considerable improvements having lately been effected. 
Two good Dressing Rooms. Dramatic Licence. Fitted with Proscenium and 
good stock of Scenery. 
Apply to Rate Tompson, Secretary ; or to Ratpn Dixon, 2, St. Mary’s Place, Berwick. 


BER WICK-ON-TWEED.—QUEEN’S ROOMS. 
THESE NEW, POPULAR, AND ELEGANT ROOMS, 
With Dressing Rooms, Dramatic Licence, and all appointments, 


ARE NOW OPEN 


FOR ALL CLASSES OF ENTERTAINMENTS. 
: For Terms, &c., apply to the Manacer. 


BLACKPOOL WINTER GARDENS 


Receive the principal Opera, Opera Bouffe, and Dramatic Companies visiting Blackpool. Hold 
£300 at ordinary theatre prices. Good Stage, well stocked with Scenery. Vacant dates in 
May, June, September, and October. First-class Specialities and Sensational Novelties (Aerial 
preferred) wanted from May to October; also High-class Vocalists. 


Apply—W. Morea, General Manager. 


BOSTON.—SHODFRIARS HALL. 


The largest and most convenient Hall and Theatre, with Gallery, in Boston 
(situate in the Market Place), 
available fur Dramatic and Christy Minstrel Entertainments, Lectures, Concert Parties, Public 
Meetings, Art Exhibitions, and Sales. 


Excellent Dressing and Retiring Rooms for Ladies and Gentlemen. 


This beautiful Hall has recently undergone a thorough cleaning and painting, and was 
restored only a few years back, at a cost of nearly £10,000, under the direction of the late 
Sir Gilbert Scott, F.S.A., and John Oldrid Scott, Esq. 


For terms and vacant dates, apply to Mr. Brarrey, Savings Bank, Boston. 
B 
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BOSTON CORN EXCHANGE HALL 
93 feet long, 50 feet wide ; 
Fitted with Chairs, Forms, Stage, and Proscenium. 
Largest and most Central Room in Boston. 
For Terms apply—J. G. Kiruixewortu, Auctioneer, Lessee, 
Hunston House, Boston. 








BRADFORD.—THEATRE ROYAL. 


A FEW VACANCIES FOR 
FIRST-CLASS TRAVELLING COMPANIES. 


Address—Mrs. Cuartes Rice, Lessee. 


BRIGHTON._THEATRE ROYAL and OPERA 
HOUSE. 


PROPRIETRESS AND MANAGER........0..0000000008 Mrs. H. NYE CHART. 
Open all the year round with Comedy, Opera, Opera Bouffe, Burlesque, and Tragedy. 
Every Evening at Seven. 

Norice.—On Christmas Eve, Wednesday, December 24, 1884, will be produced, under th ff 

Sole Management of Mrs. Nye Chart, the Brighton Pantomime, entitled 
“JACK AND JILL.” 

Kvery Evening at Seven. Orchestra Stalls, 5s.; Dress Circle, 4s. ; . 
allowed), 3s.; Boxes, 2s. 6d.; Pit, 1». 6¢.; Amphitheatre, ls.; Gallery, 6d. Second Price :— FF 
Orchestra Stalls, 3s.; Dress Circle, 2s. 6d.; Pit Stalls, 2s.; Boxes, 1s. 6d.; Pit, 1s. , 

Norice.—For full particulars see London Standard and Telegraph ; also Brighton papers. 

Actinc Manacer anp Treasurer, Me. THOMAS J. PHILLIPS. 


CAMBRIDGE.—_THEATRE ROYAL. 


(The only Public Theatre in the Town.) 

DION «cctv cxncosvnvcicenpbesneseaness Mr. W. B, REDFARN. 
Close to the General Post Office in the Main Street. 
Patronised by Royalty and by the Elite of the University and Town. 
One of the most successful Theatres in the Provinces. 


CAMBRIDGE.Y—THEATRE ROYAL, 
STURTON TOWN. 
Responsrste Manaoer.........Mr. JAMES DRAKE DIGBY. 
Vacant Dates in 1885:—February and March, Easter Week, May, October, and November. 
Managers of First-class Companies only need apply. 
J. NEWTON DIGBY, Acting Manager. 


CORK.--THEATRE ROYAL AND OPERA 
HOUSE. 


Under one continuous Management since 1875. 
CAPITAL £16,000, FULLY PAID. 


It is admittedly one of the handsomest Theatres in the Provinces. 


Pit Stalls (bonnets & 





Holds at ordinary prices (6d. to 31s. 6d.), £115. 


The year which terminat ed December 31, 1884, has been, artistically and financially, 
the most successful since the opening in 1875. 


First-class Companies only received. 
JAMES SCANLAN, Manacrye Drreector. 
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‘EDINBURGH 
THEATRE ROYAL, 


(BY ROYAL LETTERS PATENT) 


ROYAL PRINCESS’ THEATRE, 
GLASGOW 


(The most Popular Theatre in the City). 


SOLE LESSEE AND MANAGER: 


Mm. HB. CMOCIL, Bais in 


MO TiC &. 


Whilst being desirous of booking the same Companies for 
the Theatre Royal, Edinburgh, and the Royal Princess’s Theatre, 
Glasgow, Mr. Beryi does not presume to make it a hard and fast 
condition that Companies must be so booked, as he considers each 


of his Theatres able to stand upon its own merits. 


AcTING MANAGER AND SECRETARY FOR EDINBURGH: 
Mr. WALTER HATTON. 


ActinG MANAGER AND SECRETARY FOR GLASGOW : 
Mr. FRANK ROYSTON. 


All communications to be addressed to 
Mr. BERYL, 
Roya Princess’s THEATRE, GLASGOW. 
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DEVONPORT.—_THEATRE AND OPERA 
HOUSE. 


LESSEE AND MANAGER .o..0...0ccecccccesseees Mr. FREDERICK HOLT. 


Devonport is the principal Naval and Military centre of the district known as “ The Three 
Towns,” comprising Devonport, Plymouth, and Stonehouse, which, with the surrounding neigh- 
bourhood, contain a population of nearly 200,000 inhabitants. 


First-class Companies (especially Operatic) always meet with good business. 


For dates and terms, write to Mr. I’, Horr, Musicseller, 104, Fore Street, Devonport. 


CHESTERFIELD DERBYSHIRE. 

STEPHENSON MEMORIAL HALL, lanai in Chesterfield, and most complete in Derby- 
shire. Seats over 1,000. Every accommodation. Acoustic properties unequalled. Has been 
licensed for Dramatic Performances. Proscenium, scenery, &c., in the Hall, and can be had on 
ressonable terms from Amateur Dramatic Society. THE LECTURE HALL in the same 
building lent entirely separate, seats nearly 300. Platform, screen, &c., and provision for 
foctlights. Heated throughout with hot water and lighted with gas. 

For vacant dates and terms, which are moderate and inclusive, apply to D. Gormay, Sec. 


GREAT YARMOUTH.— THEATRE ROYAL. 


Entirely Redecorated, Refurnished, and Improved 
IE sncineascecerebindvehie cavadudectersbestianeen Mr. TERRY HURST. 
Patron H.R.H. tux Prince or Wares, K.G. 

Upon the last oceasion of His Royal Highness’s special patronage, His Royal Highness per- 
soually complimented Mr. Hurst upon the elegant 
Thestre. Vacant dates in 1885. 

For special Companies, Share or Rental, address Mr. Frower, Pier View House. 


HULL.—THEATRE ROYAL. 


OPEN FOR THE SEASON, 


appearance and general arrangements of the 


Sore Lesske anp MANAGER .............0.005 Mr. WILSON BARRETT. 


Address—Royal Princess's Theatre, W. 


LEEDS.—GRAND THEATRE. 


Sore Lessge anp MANAGER .............00++ Mr. WILSON BARRETT. 
The finest and most convenient Theatre in Great Britain. 
— : ~ 

OPEN FOR THE SEASON, 


Address Royal Princess's Theatre, W. 
: 


LEICESTER.—_THEATRE ROYAL, 


Licensee AND Manacer— 


Mr. HERBERT J. SPENCER. 


The above Theatre is now under the immediate management of the Directors, who are pre4 
pared to Let it from week to week, or for a period, on favourable terms. 


Applications for Dates, Terms, &c , should be addressed to 
Mr. HERBERT JNO. SPENCER, 


20, Market Place, Leicester. 
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LIVERPOOL. —BIJOU THEATRE and OPERA 
HOUSE, Bold Street. 


TO LET on Share or Rental, or for a Season. This elegantly-appointed House, situated in the 
most fashionable and populous part of the City, has recently been enlarged and handsomely 
Redecorated. The House holds, at ordinary prices, about £75, and is excellently suited for 
Comedy, Opera Bouffe, Burlesque, and high-class Entertainments. Splendid Stock of Scenery, 
Lime Light, &e., and is replete with every convenience. Excellent Dressing Rooms, Refresit- 
ment Bars, &e. Address—Lxsser, Bijou Opera House, Bold Street, Liverpool. 


SOUTH SHIELDS.—PUBLIC LIBRARY HALL. 


The only Hall in the town for First-class Entertainments, Concerts, 





Dioramas, &c. 


Accommodates 1,000 persons. 


Large Stage and Three Dressing Rooms. 


For Vacant Dates and Terms, » apply to Lawrence Inkster, Secretary. 


STIRLING, N.B._STIRLING PUBLIC HALL. 


The Stirling Public Hall Company (Limited) are prepared to Let their newly-erected large 
Hall. Accommodation 1,400, with Stage or Platform 45 feet by 33 feet; four large Dressing or 
Ante-rooms, and furnished in the most complete manner; also heated and ventilated. Has grand 
Organ, by Willis, of London. Also, in same building, their small Hall, seated for 300. For 
Terms apply to Mr. Ropert Taytor, Secretary, Public Hall Company, Barnton Ph ice, Stirling. 





WREXHAM PUBLIC 





HALL AND CORN 


EXCHANGE 


Is the largest Hall in North Wales. Will seat nearly 1,200 persons. Height of room, 36 feet. 
og Acoustic properties. Large Stage, 36 feet long. Good Dressing Rooms, &e. Terms :- 


£2 2s. per night; £3 138. 6d. for two ‘nights ; 


£7. 78. for six consecutive nights. Footlights 


2s. 6d. per night. Theatrical performances 10s. 6d. per night extra. Wrexham is the Military 
Centre for North Wales, and is in the midst of a large population. 12 miles from Chester, 
28 from Liverpool, and 30 from Shrewsbury. Addréss—W. H. Titston, Wrexham. 


\ RB. as H. OLY.42 Ds. 
4 “ One of the leading Melo-dramatic Actors of the | 
present day.” “ Art settied the point, and it was Art.” 
—London Press. 

183, Albion Road, Stoke Newington Green, N, 


y & JOSEPH D. McLAREN, 
GENERAL MANAGER, 
CARL ROSA OPERA COMPANY, 


AND 
ROYAL COURT THEATRE. LIVERPOOL. 


\\ 8. SIDNEY HARCOURT, | 


Principal Comedian. Hassarac, “ Forty Thieves.” | 


Princess Theatre, Manchester. 
Re-engaged by Miss Kate Santley, for the Royalty 
Theatre. March, 1885. 


\ ® HENRY J. HILLIER 
4 Heavies and Character. 
Mr. HENRY J. HILLIER. 
Permanent Address—308, Edgware Road. 
Mr. HENRY J. HILLIER. 


M R. THOMAS AINLEY, 
4 MANAGER, 
The “ Lights o’ London” Company. 
Fifth Year with Witson Barrerr, Esq. 


Vy &. Ta OR AS. VAD 
(Character. Old Men and Burlesque). 
The Hop Picker (original character) in “ Out of the 
Ranks.” 
Permanent Address—-189, Greenwich Rd., London, 8.E. 


| a 
2 


JUVENILES OR LIGHT COMEDY. 
MB: HAROLD B. NELSON 
4 


Permanent Address— 
Beaufort Arms, Prince's Street, Bath. 


M*® JARVIS WIDDICOMB. 


Permanent Address 
44, Sloane Street, London, 8.W. 
M R. "ee rs WALTON, 
4 CHARACTER COMEDIAN, 
(Late of) Theatre Royal, Covent Garden, London, anil 
all the principal Provincial Theatres for the last fifteen 


years. Permanent Address—16, Linton Street, Isling- 
ton, London. 


MATTHEWS, 

Buffo Vocalist, is prepared to arrange Concerts. 
&c., for the ensuing season. Pianoforte and Singing 
taught, also Lessons in Deportment to Ladies only. 
Pupils when proficient will be introduced upon the 
stage if desired. Address, 48, Parkholme Road, Dalston. 


\ R. E. CYMPSON, Author and Composer 


of some of the most successful melodies of the 


| day, will be happy to write Songs, Sketches, &c., for 


Artistes. Terms from One Guinea—Words, Music, and 
Band Parts. Spéciali/é, Serio-Comic and Juvenile. 
15, Portsmonth Street. London, wie 
T° SE CRETARIES OF INSTITUTES 
SOCIETIES, &. Mr. and Mrs. F. GROVE 


| PALMER are open to engagements for Humorous 


| Lectures and Recitals, For terms, testimonials, &c.. 
| apply, 6, Carlisle Street, Soho, London, W.C, 


ae 


ee 





s. > - WwW 
(Miss Bertaa V. DAWES). 
Vermanent Address— 
Ollerbrook House, Fallowfield, Manchester. 


MI Iss GERTRUDE IRVING, 
4 LEAD. 
Mr. Wilson Barrett's 
* Lights o’ London” Tour Company A. 


Miss HELENA LISLE, 

‘ Principal Soprano, “* Theatre Royal,” Sheffield. 
Christmas Season, 1884-5, Principal Girl. 

At liberty for Kaster. 

Harrington. Baily, and Blackmore. 


Miss JULIA SEAMAN, 
4 ‘Tragedienne and Character Actress, invites offers 
from Managers at home or abroad. Specialities: 
Recitals, long or short Engagements, Amateur Per- 
formances, Matinées, &c. Pupils prepared for the 
Stage. Address—33, Kitto Road, Nunhead, London. 8.E. 


Miss CARRIE HOPE. 
, "is always natural and refined.” -- Nottingham 
“ Plays with much sympathy and drematic 
force.”— Liverpool Pot. “Is charmingly unaffected 
and graceful.”—elfast News Letter. “ Bids fair to take 
hich rank as an emotional actress.”— Yorkshire Toby. 


M Iss BLANCHE RIPLEY, 
4 having concluded -ix months’ engagement in 
Kenneth Lee’s “ Peril’’ and “Woman in White” 
Companies, has been engaged by C. H. Hawtrey, Esq., 
for tour with “The Private Secretary,’ commencing 
March 9th. Agent, Dove tas Cox, 


Messrs 


Guardian, 


\ RS. KENNION (Emily Norton Forde). 
- 1885 tour commences Easter Monday, Apri) 6th, 
supported by a First-class Company of Artistes. 
Special pieces. Terms and particulars for special en- 
gagements, apply, Permanent Address--7, Normanby 
Street, Prince’s Park, Liverpoo). 
M Iss LETTA THORNE, 
4 Burlesque Artiste. 
PRINCIPAL LONDUN HALLS, 
“ All the year round.” 
Sole Business Agent—Mr. Hueu J. Dincorr. 


ja MES 


WATERLESS OS, 
Theatrical Wig Maker, 
25, Charch Street, Preston. 
German Grease, Paints. Powd 


; Notice to Managers of First-class The atres, 

W MOORE, Scenic Artist, is prepared to 
. 

terms. 


Address 


Transformations 
Painting 


and Ballets designed. 
Rooms, 11, Isabella Street, Black- 


friars, London, S.E.; or Permanent Address, 141, Great | 


Mersey Street, Liverpool. 
( ‘APTAIN STRATTON'S AGENCY 


for the Negotiation of all Business connected 
with the Theatrical Profession. 
Address— 
53, Wornington Road, London, W. 


THE COMIC PRINCE! THE COMIC PRINCE! 
M R. HARRY 
4 The Great Vocal Comedian. 

Private Address— 
4, Mitchell Street, Ancoats, Manchester. 
ARLES fT & @ * 
Nautical and Buffo Vocalist. 
Also 
lM ADGE K ELLIE 
Serio-Comic Songstress. 

NOVEI 
STARTLING EFFECTS 


NEW AND 
ORIGINAL. 


ILLUSIONS AND ” 


= THE 
js 


SENSATION 

OF 1885, 
T. H. CARRUTHERS, 

HeNDLY Hovsr, Bricnron, 


JATRICK MILES & YOUNG IRELAND, 

Gems of Erin, Hibernian Variety Artistes, with 

E. H. McHUGH, Refined Vocal Comedian. Two 

distinct Turns, Three Artistes. Young Ireland, the 

Violinist, &c. Patrick, Descriptive Vocalist. McHugh, 
Light Comedian. lor Address, see Zra, 
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E Ss} JARNSTAPLE.—THE 


accept Contracts, large or small, on reasonable | 


LESTER,| 


MUSIC HALL 
With Dramatic Licence. 
Only Hall in the Town suitable for all kinds of Ping. 
class Entertainments. Is visited by the best Dramath 
and other Companies, Will seat 1,000 persons. Splendij 
Dressing Rooms, &c. Terme, Rent or Share. 
JOHN ANDREWS, Lessee. 


EK XCHANGE HA -LIL, 
4 BANBURY. 

The largest and most central room in the tow, 
Licensed for Dramatic Performances. Large Stag: 
Proscenium, and Scenery. 

For terms and dates apply to T. W. BAL, Proprietor 


JELFAST, THEATRE ROYAL, ani 
ROYAL OPERA HOUSE, LONDONDERRY, 
Proprietor and Manager, Mr. J. F, WARDEN, 
Always glad to hear from first-class Stars and 
Travelling Companies. 


LARGE ROOM OF 
BOWNESS WORKING MEN'S CLUB 
Is now let for Theatrical Entertainments with or 
without Security. 
Terms : Josepn Sau, Secretary, Bowness, Windermer 


\l A L Vv E R N, 
Pt The old Hall is available, and the new Assembly 
Rooms will be completed and opened early in 1885. 

For information, engagements, or share, write to th 
Local Entrepreneur, Mr. W. Elzy, Cecilia Hall, Malvern, 
Also for hire of posting stations. 


\ ORCESTER, THEATRE ROYAL— 
Vacant dates for First-class Companies only, 188), 
Pieces Mounted and Staged equal to any Theatre in 

the Provinces. Since alteration Pit now holds 7, 

Gallery 600, Balcony and Boxes, 250. 

Address—W. GOMERSAL. 


Tie HTS FOR THE MILLION, 
Buy of the Maker, 8. REID, Artist in Shapes ap 
heatrical Hosier to all the principal Theatres. A large 

aesortinent of every description of Hosiery kept o 
band. in Silk, Cotton, or Worsted. Country orden 
punctually attended to on remittance, and a perfect 
fit guaranteed. Manufactory—90, LONG ACRE (ai- 
joining the Queen's Theatre). N.B.—Every descriptia 
of Animal Skins made to order. 


\ RS. HOPEWELL, 3, Bow Street, Strand, 

and 45, Burleigh Road, Kentish Town, N.W 
Best house in England for Tights and every variety o 
Theatrical Hosiery. Sole Maker of the Improved ani 
Imperceptible Shapes and Anima) Skins. 


7 HE THE 





| J. »D 4.7. 2. 2-8 
4 « the greatest Theatrical and Equestrian Boo 
Shoe, and Sandal Maker in the World, 15, Cecil Coun, 
St. Martin’s Lane, Charing Cross, London. Note our 
only Address, Country and Continental receive speci 
attention. 


RCHIBALD NAGLE, 
ADVERTISING CONTRACTOR FOR THE 
UNITED KINGDOM, 

12, CRANBOURNE STREET, LEICESTER 5Q. 
First-class Stations, Boards, and Boardmen. 


ESTABLISHED 1525. 3 a 
G® EENHALGH AND BLEAKLEY, 
General Bill Posters, 

Handbili and Circular Deliverers. 
First-class Entertainments treated with, share or 
certainty. 

113, Blackhorse Street, Bolton, 


( A B29 fm 
* Lime Light Contractor and Stage Pyrotechuist, 
52, Mare Street, Hackney. 
GOOD LONDON KEFERENCES. 
Alexandra Palace when open. 


I ALLOON ASCENTS.—Messrs. HENRY 

and FRED. YOUENS are prepared to make 
ascents with their magnificent new Balloons—Captive 
Balloons—weather permitting. Address—Assembly 
Rooms, Poplar, E.; or 15, Neeld Terrace, The Hyde, 
Middlesex. Established 1844. 
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Dramatic and Musical Calendar. By 
E. L. Blanchard 


Autographs of Dramatic Celebrities : 
MRS. SIDDONS ... ove eee 
LADY BEECHER (MISS O'NEILL) 
JAMES ROGERS ... : 
GEORGE WIELAND eve 
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Day ... a dee ia ‘ 
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Not the Right Sort of Music. By 


Bentley Middleton eee 
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Eily’s Experiences. By Clara Lenore 
The Persevering Amateur. By Alfred 
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BAKER ‘STREET r STATION 
(IN CONNECTION WITH ALL RAILWAYS). 
ERECTED AT A COST OF OVER ©£70,000. 


PORTRAIT MODELS OF 
GEN. GORDON, COL. STEWART, 


SIR MOSES MONTEFIORE, Bart. 
Mr. HENRY IRVING as “Hamter” 
Miss ELLEN TERRY as “Opnenta.” 
CAPTAIN DUDLEY, of the “ Mignonette.” 


THE HAYES TRAGEDY. 
MRS. BLIZABETH GIBBONS 


NOW ADDED TO THE “CHAMBER OF HORRORS.” 


o> 


Ormion oF THE Press.— The Times says: ‘* Without a rival either here or on the Continent.” 
ADMISSION ONE SHILLING. EXTRA ROOMS SIXPENCE. 
OPEN FROM 10 A.M. TILL 10 P.M. 

THE BAZAAR NOW OPEN FREE. 
MUSIC AT INTERVALS DURING THE DAY. 
REFRESHMENTS AT THE LOWEST PRICES. 
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THE ERA ALMANACK, 1885, 


JANDARY. 


PHASES OF THE MOON. 
Jan. 1, Full Moon, 5h, 26m. a.m. Jan, 24. First Quarter, 1h. 26m. a... 
8. Last Quarter, 3h. 37m. a.m. 30. Full Moon, 4h. 19m. p.m. 
16. New Moon, 8h. 37m. a.m. 


**T hold the world but as the world, 
A stage where every man must play his part.” 
MeRrcHANT OF VENICE. 


5S. rises 


MEMORABILIA ond oan 


OF THEATRICAL EVENTS, OCCURRENCES, ETC. 
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| 

Ta The Fifth Avenue Theatre, New York, burned down, 1873. | 
F | First Sixpenny day at Crystal Palace, 1876, when 8,287 persons paid. 
Macarthy, the Lion Tamer, killed at Bolton, Lancashire, 1872. 
2np arrer CHRisTMAs. 
New Grand Opera House at Paris opened, 1875. 
The Old Plymouth Theatre burned down, 1863. 
Marriage of the Aztecs at St. George’s, Hanover Square, 1867. 
Plays performed on Sundays out of prayer hours, 1578. 
| Patrick O'Brien, nearly nine feet high, last exhibited in London, 1804. 
Farewell Banquet to Charles Mathews at Willis’s Rooms, 1870. 
Ist arTer Eprpwany. 
Equestrian Performances introduced at the Lyceum, 1844. 
Theatre Royal, Edinburgh, burned down, 1865. 
Prince of Wales's Theatre, Glasgow, burned down, 1869. 
Italian Opera, Paris, burned down, 1838. 
The first Theatrical Benefit ever granted taken by Mrs. Barry, 1687. 
The Siamese Twins died, 1874 
2np AFTER EprpHany. 
Royal Albert Hall, Glasgow, burned down, 1876. 
Lusby’s Music Hall, Mile End, burned down, 1884. 
The Polytechnic Institution, Regent Street, finally closed, 1882. 
Opening of the Royal Westminster Aquarium, 1876. 
First Patent granted to Actors by Queen Elizabeth, 1574. 
Strand Theatre opened as “‘ Rayner’s Subscription Theatre,” 1832. 
S | 3ep arrer Eprenany. : 
M | New Theatre Royal, Edinburgh, opened, 1876. 
Tv | Charing Cross Station illuminated by the Electric Light, 1881. 
28 | W | All Stage Plays suppressed by the Puritans, 1633. 

29 | Tx | Meeting at St. James’s Palace to found a Royal College of Music, 1882. 
/ 30|F | Circular issued by the Lord Chamberlain respecting ballet costumes, 1869.) 4 
: 3] | S | The Glasgow Theatre Royal burned down, 1863, | 7 43r 
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THE CALENDAR. 


| The year 1885 is the latter part of the 5645th and 
the beginning of the 5646th year since the creation of 
§ .the world, according to the Jews. The year 5646 
commences on Sept. 10, 1885, being the 3rd year of 
> the 298th cycle of 19 years. The year 1885 answers 
h tothe 6598th of the Julian Period, to the 2638th 


——— A SF eee 


from the foundation of Rome, to the 2661st of the 
Olympiads, and to the 7393-4th of the Byzantine 
Era. The year 1303 of the Mohammedan Era com- 
mences on October 10, 1885 ; and Ramadan (month 
of abstinence observed by the Turks) commences on 
June 14, 1885. 
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THE ERA ALMANAOK, 1885. 


FEBRUARY. 


PHASES OF THE MOON. 


Feb. 6. Last Quarter, 10h. 38m. p.m. 
15. New Moon, 2h. 22m. a.m. 


MEMORABILIA OF 


SEPTUAGESIMA, 


Glasgow Theatre Royal again burned down, 1879. 
Stalls first introduced into English Theatres by Alfred Bunn, 1833. 


Frost Fair on the Thames, 1814. 


Jenny Lind married Otto Goldschmidt at Boston, America, 1852. 
Lulu, the Gymnast, first appeared at Holborn Amphitheatre, 1871. 
John Parry’s Farewell Benofit at Gaiety Theatre, 1877. 


SEXAGESIMA, 


QUINQUAGESIMA. 








20 
21 
22 
| 23 
24 
25 
26 
27 
28 


Ist in Lent. 


Exeter Hall first opened, 1831. 


ECLIPSES, 
In the year 1885 there will be two eclipses of the | 


Sun, and two of the Moon. 
| An annular Eclipse of the Sun, March 16th, 1885, 
. invisible at Greenwich, but visible throughout the 
whole of the North American Continent and the 
more northern portion of the North Atlantic Ocean, 
and the Eastern portion of the North Pacific Ocean. 
A partial Eclipse of the Moon, March 30th, 1885, 
; partly visible at Greenwich. The first contact with 
| the shadow occurs at 2h. 59m. afternoon, the middle 
of the eclipse at 4h. 34m. afternoon, and the last 
' contact with the shadow at 6h. 10m. afternoon. The 
moon rises at Greenwich at 6h. 30m. afternoon, and 
> will remain partially obscured by the Penumbra 
) till 7h. 19m. afternoon. 


—"— od _— 


THEATRICAL EVENTS, 


Dublin Theatre Royal burned down in the afternoon, 1880. 
Oxford Music Hall partially destroyed by fire, 1868. 

The first Patent passed creating a Master of the Revels, 1545. 
St. Martin’s Musie Hall, Long Acre, opened, 1850. 

The Old Pavilion Theatre burned down, 1856. 

Ralph Roister Doister, first English Comedy produced, 1530. 


American Theatre, San Francisco, burned down, 1868. 

Panic at Dunlop Street Theatre, Glasgow, 65 persons killed, 1849. 
Sudden closing of Covent Garden Theatre by English Opera Co’y., 1866. 
Funeral of Herr Wagner at Bayreuth, 1883. 

Horses first introduced on Covent Garden stage in Bluebeard, 1811. 

City Theatre, Milton Street, Cripplegate, first opened, 1830. 


The Peri of Peru declared an illegal entertainment at the Canterbury, 1880. 
Mr. Chippendale’s Farewell Benefit at the Lyceum, 1879. 

The Garrick Club, King Street, Covent Garden, founded, 1831. 
Macready’s Farewell Benefit at Drury Lane Theatre, 1851. 


Brunswick Theatre, Wellelose Square, fell in during rehearsal, 1828. 


| 
| 
| 


Sa ea 


Feb. 22. First Quarter, 10h. 31m. a.m. 


“ Joy, gentle friends! Joy and fresh days of love, 
Accompany your hearts.” 


Mipsummer Nicut’s Dream. 


OCCURRENCES, ETC. ead por 
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1885. 


A total Eclipse of the Sun, September 8th, 1885, 
invisible at Greenwich and visible only in the South 
Pacific Ocean, the extreme lines of the eclipse just 
including Patagonia and the Western portions of 
Australia, In New Zealand the whole of the eclipse 
is visible. 

A partial eclipse of the Moon, September 24th, 
1885, partly visible at Greenwich. The first contact 
with the shadow occurs at Gh. 15m. morning, the 
middle of the eclipse at 7h. 48m. morning, and the 
last contact at 9h, 22m. morning. At Greenwich 
the Moon will be partially obscured by the Penumbra 
from 5h. 2m. morning; the Moon sets at Sh, 45m. 
morning. 
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THE ERA ALMANACK, 1885. 


CO ea rn 


MARCH. 
PHASES OF THE MOON. 


8. Last Quarter, 6h. 54m. p.m. 


30. Full Moon, 4h. 40m. p.m. 


March 1. Full Moon, 4h. a.m. | March 23. First Quarter, 5h. 23m. p.m. 


16. New Moon, 5h. 37m. p.m. 

“When Spring makes equal day, 

When western winds on curling waters play, 

When painted meads produce their flowery crops, 

And swallows twitter on the chimney tops.”—Drypen. 
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MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


2np in Lent. 
Benjamin Webster's Complimentary Benefit at Drury Lane Theatre, 1874. 
Barnum’s Museum and Theatre, New York, burned down, 1868. 

The first Oratorio performed at Lincoln’s Inn Fields Theatre, 1732. 
Covent Garden Theatre burned down, 1856. 

H. J. Byron resigned the lesseeship of his two Theatres at Liverpool, 1868. 
The Savage Club performed before the Queen at the Lyceum, 1860. 

3ep in Lent. 

Dramatic Dinner to the late Lord Mayor Cotton at Willis’s Rooms, 1877. 
Theatre Royal, Durham, burned down, 1869. 

Weston’s Music Hall, Holborn, sold for £16,000, 1866. 

The Third Drury Lane Theatre opened, 1794. 

Southminster Theatre, Edinburgh, burned down, 1875. 

New Variety Theatre, Hoxton, opened, 1870. 

4ru In Lent. 

East London THeatre burned down, 1879. 

Oxford Music Hall rebuilt and reopened, 1873. 

Elephant and Castle Theatre sold by auction for £2,750, 1875. 

“The Oxford” first opened with a Grand Inaugural Concert, 1861. 
Oxford Music Hall, Brighton,-burned down, 1867. 

Will of Mr. Charles Kean proved, 1868, under £35,000. 

57x ww Lent. 

Opera House at Nice burned down, 1881, loss of 62 lives. 

** Jumbo,” the African Elephant, shipped to New York, 1882. 

Edmund Kean’s last appearance on stage at Covent Garden Theatre, 1833. 
The “ Compton Benefit” at the Theatre Royal, Manchester, 1877. 
City of London Theatre, Norton Folgate, first opened, 1837. 

The South London Music Hall burned down, 1869. 

Pau Sunpay. 

Albert Hall, Kensington, opened, 1871. 

Hungerford Hall, Hungerford Market, burned down, 1854. 
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UNIVERSITY TERMS. 


OXFORD. CAMBRIDGE. 
begins Jan. 19 .,.. ends March 28. . begins Jan.8 .... ends 


. 
S. rises 
and sets. 
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March 27, 


«eee onds May 22. begins April 18 .... ends June 24, 


begins May 23 .... ends July 11, 
Michaelmas .. begins Oct.10 ..., ends Dec. 17. Michaelmas.... begins Oct.1 .... ends 


Oxford Trinity Term usually ends on the Saturday after the first Tuesday in July, but may be 
longer by congregation. 
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Dec. 19. 
continued 
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APRIL. 


PHASES OF THE MOON. 


April 7. Last Quarter, 2h. 43m. p.m. 
15. New Moon, 5h. 51m. a.m. 
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April 21. First Quarter, 11h. 20m. p.m. 
29. Full Moon, 6h. 14m. a.m. 

** Hear how the doves with pensive notes complain, 

And in soft murmurs tell the trees their pain; 

The winter’s past, the winds and tempests fly, 

The sun adorns the fields and brightens all the sky.”—Poprsr. 


MEMORABILIA OF THEATRICAL S. rises 


EVENTS, OCCURRENCES, ETC. sor 
and sets. 


1 | W | Signor Salvini's first appearance in England at Drury Lane Theatre, 1875. 
2) Tu | Tom and Jerry first produced as a drama at Astley’s, 1821. 

3 F | Greenwich Fair abolished, 1857. 

418 | Queen’s Theatre, Edinburgh, burned down, 1877. 

5 | & | Easter Day. 

6| M | Covent Garden Theatre first opened as Italian Opera, 1847. 

7 Tu Sale of the effects of the old “ Beef Steak Club,” 1869. 

8 | W | Foundation stone of Booth’s Theatre, New York, laid, 1868. 

9\ Tx Leotard re-appeared at the Alhambra after two years’ absence, 1868. 
10|F | Opening of Highbury Barn under E. T. Smith’s management, 1871. 
11|S_ | New Theatre Royal, Torquay, Devonshire, opened, 1880. 

12\S Low Sunpay. 
13 | M | “ Verdi Festival” at Exeter Hall, under A. Mellon’s direction, 1857. 
14} Tu | Theatres in London first opened during Passion Week, 1862. 
15 Aquarium Theatre first opened by Mr. Edgar Bruce, 1876. 
16 Vaudeville Theatre, Strand, first opened, 1870. 
17 | Managers of Surrey Gardens fined for representing ballets, 1861. 
18 | 1,362nd and last night of Our Boys at the Vaudeville, 1879. 
19 2xp arrer Easter. 
20 Madame Tussaud’s Waxwork first exhibited at the Lyceum Theatre, 1802. 
21 | Tu | George Barnwell revived at a Gaiety morning performance, 1880. 
22 381st and last night of School at the Prince of Wales's Theatre, 1870. 
93 William Shakespeare born, 1564; died 1616. 
24 | Alhambra Palace first opened as a Theatre, 1871. 
25 Almack’s Assembly Rooms opened with grand ball, 1765. 
96 | 3ep AFTER Easter. 
97 ‘M Opening of the New Hall of Painters in Water Colours, 1883. 
, 98) Tu | Last night of the old “Sacred Harmonic Society,” 1882. 
29 | W 
30 
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Oriental and Turkish Museum, Knightsbridge, opened, 1854. 
Tz | New Theatre in Lincoln's Inn Fields first opened, 1695. 


THE ROYAL FAMILY. 
THE QUEEN.—Vicront, of the United Kingdom 


of Great Britain and Ireland, &c., Queen, Defender 
of the Faith. Her Majesty was born at Kensington 
Palace, May 24, 1819 ; succeeded to the throne June 
20, 1837, on the death of her uncle, King William 
IV. ;. was crowned June 28,9638 ; and married, Feb- 
ruary 10, 1840, to his Royajglighness Prince Albert. 
Her Majesty is the only child of his late Roya 
Highness Edward, Duke of Kent, son of King 
George III, The children of Her Majesty are : 

Her Royal Highness Victoria Adelaide Mary 


Louisa, Princess Royal of England and Prussia, 
born November 21, 1840, and married to his Royal 
Highness William, the Crown Prince of Germany, 
January 25, 1858, and has issue, living, three sons and 
four daughters, 
His Royal Highness Albert Edward, Prince of 
Wales, born November 9, 1841; married, March 10, q 
1863, Alexandra of Denmark (Princess of Wales), 
born Décember 1, 1844, and has issue, Prince Albert 7 
Victor, born January 8, 1864, George Frederick | 
Ernest Albert, born June 3, 1865; Louisa Victoria 
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MAY. 1 | 

PHASES OF THE MOON. | 

it 


May 7. Last Quarter, 8h. 43m. a.m. May 21. First Quarter, 5h. 45m. a.m. 
14. New Moon, 3h. 18m. p.m. 


28. Full Moon, 8h. 31m. p.m. 


“ Love, whose month is ever May.”—Love’s Lasour Lost. 
‘More matter for a May morning.”"—Twetrra Nicur. 





MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. | Oe 
| 


34K 
22s 
3lr 
25s 
27R 
29s 
24R 
32s 
20R 
3538 
17R 
38s 
14R | 
41s 
llr 
44s 
8R 
47s 
DR 
50s 
2R 
53s 
OR 
55s 
58r 


Opening of New Alexandra Palace, Muswell Hill, 1875. 

St. James’s Hall, Liverpool, burned down, 1875. 

4TH Arter Easver. 

Freemasons’ Hall, Great Queen Street, burned down, 1883. 
J| The Castle Spectre revived at a Gaiety morning performance, 1880. 
Niblo’s Theatre, New York, burned down, 1872. 
Manchester Theatre Royal burned down, 1844. 
The School for Scandal produced at Drury Lane Theatre, 1777. 
Offenbach appeared in New York as Musical Conductor, 1876. 
Roeation Sunpay. 
The Old Coburg Theatre first opened, 1818. 
Bagnigge Wells first opened as a place of amusement, 1767. 
Drop curtain burned at Princess’s Theatre during Richard I7., 1857. 
Footmen admitted to gallery without charge by Manager Rich, 1697. 
Promenade Concerts at Holborn Amphitheatre commenced, 1869. 
Stadt Theatre, Vienna, burned down, 1884. 
SunDAaY arrer Ascension Day. 
Last night of Mrs. Rousby’s season at the Queen’s Theatre, 1878. 
Last night of the old Princess’s Theatre, Oxford Street, 1880. 
Leotard’s first appearance in England at Alhambra, 1861. 
Alexandra Theatre, Highbury Barn, first opened, 1865. 
Floral Hall, Covent Garden, first opened to the public, 1861. 
Adelphi Theatre, Edinburgh, burned down, 1853. 
Warr Sunpay. 
Escape of the Captive Balloon from Cremorne, 1869. 
The Soho Theatre opened by Miss Fanny Kelly, 1840. 58s 
The Queen’s Bazaar, Oxford Street, burned down, 1829. 5dr 
Marriage of “‘ The Midgets,” 1884. 8 Os 
Charles Kean last appeared on stage at Prince of Wales's, Liverpool, 1867.| 3 53r 
Liston’s last appearance on stage at Olympic, 1838. 8 3s 
Trinity Sunpay. 3 52R 








2 
bo 


t 


DHOAIATIH 
SAIS ITERATE TR TR TR RR TR TE TE 


bD bo bo bo bo bot 


_BSSSRscess 


PLAS SSR pes Zo 


ua 
— 


| 
} 


THE ROYAL FAMILY. 
(CON TINUED.) 


Alexandra Dagmar, born February 20, 1867; Vic- | issue five daughters and two sons; the second son 
toria Alexandra Olga Mary, born July 6, 1868; and | died by an accident, May, 1873; the youngest 
| Mand Charlotte Mary Victoria, born November 26, | daughter died November 15, 1878. 
1869 | 
| 


b His Royal Highness Alfred Ernest Albert, Duke of 
Her Royal Highness Alice Maud Mary, born April Edinburgh, born August 6, 1844; married the Grand 

25, 1843 ; died December 14, 1878; married H.R.H. Duchess Marie of Russia, January 23, 1874, and has 

\ Prince Frederick Louis of Hesse, July 1, 1862; had had issue a son, born October 15, 1874, and four 
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totem e Ope eee a toeseted, 
JUNE. | 


PHASES OF THE MOON. 


assists 


June 6. Last Quarter, 0h. 5m. a.m. 
12. New Moon, 10h. 42m. p.m. 


“ The glorious sun 


| 


June 19. First Quarter, lh. 49m. p.m. 
27. Full Moon, 11h. 18m. a.m. 


Stays in his course and plays the alechymist, 
Turning with splendour of his precious eye 
The meagre cloddy earth to glistening gold."—Kixe Joun. 


| M. 


1\M | Blondin first appeared in Fngland at Crystal Palace, 1861. 
U | Last night of the “ Old Adelphi,” 1858. 

Sadler’s Wells opened as ‘“ Sadler’s Music House,” 1683. 

H | East London Aquarium burned down, 1884. 

Paganini made his first appearance in London, 1831. 

Black-eyed Susan produced at the Surrey Theatre, 1829. 
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Ist AFTER TRINITY. 
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83RD AFTER TRINITY. 


Mdlle. Schneider first appeared in England at St. James’s Theatre, 1868. 
John Kemble’s farewell of the stage as Coriolanus, T. R, C. G., 1817. 
First performance of Myers’s Hippodrome at Crystal Palace, 1876. 

“ Half-price at nine o’clock ” sanctioned by David Garrick, 1763, 

Sarah Bernhardt fined £6,000 in French Law Courts, 1880. 

Joe Grimaldi’s Farewell Benefit and last appearance at Drury Lane, 1828. 


47H AFTER TRINITY. 


M. Latour killed at Tottenham by descent with parachute, 1854. 
Theatre Royal, Edinburgh, burned down, 1884. 


THE ROYAL FAMILY. 
(CONTINUED.) 


Albert, Duke of Connaught, born May 1, 1850; mar- 4 


| daughters, born October 29, 1875, November 25, 1876, 
| September 1, 1878, and March, 1884. , 
f Her Royal Highness Helena Augusta Victoria, 
t born May 25, 1846; married to His Royal Highness 
} Prince Frederick Christian Charles Augustus of 
Schleswig-Holstein-Sonderburg-Augustenburg, July 
1866, and has issue living two sons and two daughters, 
Her Royal Highness Louisa Carolina Alberta, 
| born March 18, 1848; married to the Marquis of 
/ Lorne, eldest son of the Duke of Argyll, March 21, 
? 1871. 
His Royal Highness Arthur William Patrick 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


The “ Buckstone Benefit” at Drury Lane, 1876. 
Alexandra Palace, Muswell Hil!, burned down, 1873. 

Crystal Palace, Sydenham, opened, 1854. 

The Surrey Music Hall burned down, 1861. 

Falling in of the Casino at Dunkirk with serious casualties, 1868. 
Opening of the new Eden Theatre, Brussels, 1880. 


Royal Assent given to the Dramatic Authors’ Bill, 1833. 

177 children crushed to death at Victoria Hall, Sunderland, 1883. 
Paganini gave his Farewell Concert at the Victoria Theatre, 1834. 
The entire series of Crystal Palace Fountains first played, 1856. 
F | The Charing Cross Theatre (now “ Toole’s ”) first opened, 1869: 
The old Royalty Theatre in Wellclose Square first opened, 1787. 


S. rises 
and sets. 


Receipts nearly £1,200. 
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ried Princess Louise Margaret of Prussia, March 13, { 


1879 ; issue, a daughter, born January 16, 1882, and 
a son, born January 15, 1883. 


His Royal Highness Leopold George Duncan 


Albert, Duke of Albany, born April 7, 1853; married } 


April 27, 1882, Princess Helen of Waldeck; died 


March 29, 1884; issue, a daughter, born February § 


26, 1883, and a son, born July 19, 1884. 


Her Royal Highness Beatrice Mary Victoria Feo- | 


dore, born April 14, 1857. 
Ernest Augustus William Adolphus George Fred- 
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JULY. 


PHASES OF THE MOON. 


July 5. Last Quarter, 0h. 26m. p.m. 
12. New Moon, 5h. 16m. a.m. 


July 19. First Quarter, 0h. 20m. a.m. 
27. Full Moon, 2h, 23m. a.m. 


“ The heavens forbid 
But that our loves and comforts shall increase, 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


WwW | The Coburg opened as “‘ The Victoria,” by Abbot and Egerton, 1833. 
TH | “ Set scenes,” invented by De Loutherburgh, first used, 1777. 

F | Foundation stone laid of New Standard Theatre, Shoreditch, 1867. 
S | The “Irving Banquet” at St. James’s Hall, 1883. 


5TH AFTER TRINITY, 


M | James Crockett, “the Lion Tamer,” died at Cincinnati, 1865, aged 45. 
Tu | Dramatic, Equestrian, and Musical Sick Fund founded, 1855. 

'W | Sale of W. C. Macready’s library, 1873 ; realised £1,392. 

Tu | Rotunda Theatre, Liverpool, burned down, 1877. 

F | Fatal accident to M. de Groof, the “ Flying Man,” 1874. 

S | Last appearance of Madame Pasta at Her Majesty's, as Anna Bolena, 1850. 


6TH AFTER ‘T'RINITY. 


M | First opening of the “ Hall by the Sea,” Margate, 1866. 

Tu | The present Lyceum Theatre first opened, 1834. 

W | The present Haymarket Theatre first opened, 1821. 

Tu | William Farren’s Farewell Benefit at Haymarket Theatre, 1855. 
The Bradford Theatre burned down, 1878. 
Elton lost in the Pegasus, bound from Leith to Hull, 1848. 


7TH AFTER TRINITY. 


The New Theatre Royal, Margate, first opened, 1874. 

All female characters in plays first represented by women, 1662. 
The Marylebone Gardens first opened with amusements, 1753. 
Stage Playing first prohibited as seditious, 1549. 

Madame Grisi’s last Farewell Benefit at Royal Italian Opera, 1861. 
Vauxhall Gardens opened on “the last night for ever,” 1859. 


8TH AFTER TRINITY, 


Malle. Christine Nilsson married to M. Rouzeaud, 1872. 


The first playbill printed, 1633. 


Marriage of Adelina Patti to Marquis de Caux, 1868. 
Theatre Royal, Jersey, burned down, 1863. 
Accident at Victoria Music Hall, Manchester, 23 killed, 1868. 
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THE ROYAL FAMILY. 
(CONTINUED.) 


erick, Duke of Cumberland, second cousin to Her 
Majesty, born September 21, 1845, married Princess 
Thyra of Denmark ; has issue one daughter. 

George Frederick William Charles, K.G., Duke of 
Cambridge, cousin to Her Majesty, born March 26, 
1819, Augusta Wilhelmina Louisa, Duchess of Cam- 
bridge, daughter of the Landgrave of Hesse and annt 
to Her Majesty, born July 25, 1797 ; married, May 
7, 1818, the Duke of Cambridge. Augusta Caroline 


se a re ne —— _ ~_ A> 


Charlotte Elizabeth Mary Sophia Louis, daughter of 
the late Duke of Cambridge and cousin to Her Ma- 
jesty, born July 19, 1822; married June 28, 1843, to 
Frederick, Grand Duke of Mecklenburg-Strelitz, 
and has issue a son. Mary Adelaide Wilhelmina 
Elizabeth, daughter of the late Duke of Cambridge, 
and cousin to Her Majesty, born November 27, 1833, 
married Prince Teck, June 12, 1866, has issue three 
sons and one daughter. 
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AUGUST. 
, PHASES OF THE MOON. 


August 3. Last Quarter, 9h. 55m. p.m. August 17. First Quarter, Ih. 47m. p.m. 
10. New Moon, 0h. l4m. p.m. 25. Full Moon, 5h. 25m. p.m. 


ee ee 


“ Summer and his pleasures wait on thee.” 
Suaxespearr, Sonner 97. 


— 
- 


MEMORABILIA OF THEATRICAL EVENTS, OOCURRENCES, ETC. 


Ez 
=> 


| 
| 


Opening of the New Spa Buildings, Scarborough, by the Lord Mayor, 1880. 
9TH aFrer Trenirty. 
Bank Howipay. Goodman's Fields Theatre built and opened, 1732. 
| The Grand Theatre, Islington, opened, 1883. 
Polytechnic Institution opened, 1838. 
,; Alexandra Theatre, Camden Town, sold for £11,900, 1874. 
Gammer Gurton’s Needle, by Bishop Still, produced, 1566. 
Julia Pastrana, “ The Nondescript,” exhibited at the Regent Gallery, 1857. 
10TH arrer Trinity. : 
Blackfriars Theatre pulled down and houses built on the site, 1655. 
Miss Braddon, the Novelist, reappeared on the stage at Jersey, 1876. 
Sale of the Alhambra Music Hall, Portsmouth, for £8,000, 1874. 
! 13 | TH| Funeral of Ada Isaacs Menkin at Paris, 1868. 


t 


=P zn 


A Pa 


= 
43=m 





nw nee ere a Ne I rr ere” 


| 


14|F | The first public playhouse, called “ The Theater,” built in Shoreditch, 1570. 
15|S | M. Jullien leads band at the Surrey Gardens for the first time, 1850. 


llr arrer Trinity. 

Miss Wallis married Mr. John Lancaster at Brighton, 1876. 
> 18 | Tu | Arrival in England of “Chang,” the Fychow Giant, 1865. 
19) W | Seen Theatre, Sunderland, burned down, 1880. 

TH | foresters’ Day at Crystal Palace, 1872 ; number present, 84,955. 
Covent Garden Theatre announced for sale by public auction, 1829. 
The ‘‘ Theatres’ Registry Act” passed, 1843. 
127H arrer TrIniry. 

Mr. J. L. Toole returned to England from America, 1875. 

Professor Jenkins crossed Niagara with a velocipede on a tight rope, 1869. 
St. Martin’s Hall, Long Acre, partially destroyed by fire, 1860. 

Sale of Properties at Colosseum, Regent’s Park, 1868. 

Tournament at Eglinton Castle, 1839, continued one week. 

Wilton’s Music Hall, East Smithfield, burned down, 1877. 

1378 AFTER Trinity. 

Miss Kate Terry’s Farewell Benefit at Adelphi, 1867 ; plays Juliet. 
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HER MAJTESTY’S HOUSEHOLD. 


LORD STEWARD’S DEPARTMENT. 
Lord Steward .. oe o6 ee os Earl Sydney. 
Treasurer oe ee ee oe oe Earl of Breadalbane. 
Comptroller .. a a a Lord Kensington. 
Master of the Household |. - Sir John C, Cowell, K.C.B. 
Secretary of Board of Green Clot 
Paymaster of the Household te oe ° 
Hereditary Grand Almoner ee ee Marquis of Exeter. 
High Almoner ee ° ee oe Dean of Windsor. 
Coroner... oe 0 ee oe ee W. T. Manning. 


BE ican bE SE REIS FABER EEO 0 


SAB Sek. 


eS 


pS 





THE ERA ALMANACK, 1885. 
pipe mesmo ee <= tere ee arene mee 


SEPTEMBER. 


PHASES OF THE MOON. 


Sept. 2. Last Quarter, Sh. 15m. a.m. Sept. 16. Pirst Quarter, 6h. 15m. a.m. 
8. New Moon, Sh. 43m. p.m. | 24. Fall Moon, 7h. 55m. a.m. 


“ All things that are 


4 Are with more spirit chased than enjoyed.” 


Mercuant or VeNIce. 


5S. rises 


_ Ww. MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. endl esta. 


Oe ee 


2;W | New Theatre Royal, Southampton, opened by Mr. J. W. Gordon, 1880. | 43s 

3| TH) The Curtain Theatre in Shoreditch opened, 1571. 17k 

|F | The Blackfriars and the Whitefriars Theatres erected, 1576. 6 39s 

|S | Phitharmonie Theatre, Islington, burned down, 1882. , 20R 

lirn arrer Trinrry. S4s 

| M | Charles Mathews first appeared on French stage at Paris, 1863. 23R 

_ TU | Spa Saloon, Scarborough, destroyed by fire, 1876. 30s 

|W Last entertainment ever given at Ranelagh Gardens, 1803. 26R 
TH | Lyceum Theatre, Edinburgh, opened, 1883. 258 
Park Theatre, Camden Town, burned down, 1881. 29R 
The Newington Butts Theatre erected, 1580. 20s 
16ra arrer Trintry. 33R 
First stone of the Coburg, now the Victoria, Theatre, laid, 1816. 16s 
Drury Lane Theatre opened with Dr. Johnson's famous prologue, 1747. 36R 
Shakespeare's house at Stratford-upon-Avon bought for £3,000, 1847. 
Wilton’s New Palace of Varieties, Wellclose Square, opened, 1878. 
Malle. Nilsson’s first appearance in New York, 1870. 

Fatal accident to Mr. Charles Williams, Topical Vocalist, 1880. 
167TH aFTER TRINITY. 

Old Covent Garden Theatre burned down, 1808. 

Cireus at Berlin burned, 1875. 

Opening of the New Canterbury, Westminster Road, 1876. 

The Balfe Statue placed in the vestibule of Drury Lane Theatre, 1874. 
The Rose and the Hope Theatres erected, 1585. 

Whale brought to Royal Westminster Aquarium, 1877. 

177TH AFTER TRINITY. 

The Paris Hippodrome destroyed by fire, 1869. 

James Sadler killed by falling from his balloon, 1824, 

Bursting of Great Tank at Crystal Palace, 1880. 


fa ; 
1| TU | Bartholomew Fair proclaimed for the last time, 1856. | 5 13R 
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HER MATESTY’S HOUSEHOLD. 
(CONTINUED.) 
LORD CHAMBERLAIN’S DEPARTMENT. 


Lord Chamberlain .. oe es eo Earl of Kenmare. 

Vice-Chamberlain .. es ee oe Lord Charles Bruce. 

Lord Great Chamberla’ es ee ee Lord Aveland. 

Comptroller .. oe ee oe oe Hon, 8. C, B. Ponsonby Fane. 

Chief Clerk .. “a oe ee oe G. T. Hertslet. 

Keeper of the Privy Purse .. «e “o General Sir H. F. Ponsonby, K.C.B. 
Assistant Keepers of Privy Purse .. on Capts. F. J. Edwards, C.B. ; A. Bigge. 
Captain of Yeomen of the Guard .. - Earl Monson. 

Captain of the Gentlemen-at-Arms es Lord Carrington. 
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OCTOBER. 


PHASES OF THE MOON. 
Oct. 1. Last Quarter, 11h. 29m. a.m. Oct. 23. Fall Moon, 9h. 23m. p.m. 
& New Moon, 7h. 31m. a.m. 30. Last Quarter, 5h. 58m. p.m. 
16. First Quarter, lh. 21m. a.m. 
* To-morrow, and to-morrow, and to-morrow, 
Creeps in this petty pace from day to day, 
To the last syllable of recorded time.”—Macnera. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. and sets, | 


Charles Kean’s first appearance at Drury Lane as Norval, 1827. 2R | 
Panorama burned, Belle Vue Gardens, Manchester, 1883. |« 34s | 
Pantheon Theatre, Oxford Street, burned down, 1792. > op 
18TH aFrer TRINITY, | 5 30s 
The License of Cremorne lapsed for ever, 1877. |6 8p 
The Holborn Theatre first opened with Flying Scud, 1866. ® 258 4 
Queen’s Theatre, Dublin, opened, 1844. 12k | 
| Eight Theatres burned down in the disastrous fire at Chicago, 1871. 21s 
| New Sadler's Wells opened by Mrs. Bateman with Rob Roy, 1879. > 15 
The New Savoy Theatre opened with Patience, 1881, 17s i 
197TH arrer TRIniry. 18k 
Opening of New East London Theatre, late the Effingham Saloon, 1867. 12s 
Dancing Licence at Alhambra refused by Middlesex Magistrates, 1870. 
Highbury Barn Dancing Licence refused by the Magistrates, 1870. 
New Comedy Theatre, Panton Street, opened with Za Mascotte, 1881. 
Charing Cross Theatre reopened as “‘ The Folly,” 1876. 
Statue in Leicester Square discovered grotesquely painted, 1866. 
207TH arrer TRiniry. 
Garrick appeared in London at Goodman's Fields as Richard IIL., 1741. 
Standard Theatre, Shoreditch, burned down, 1866. 
Mr. Henry Irving arrived in New York, 1883. 
Oriental Music Hall, Poplar, opened as a Theatre, 1867. 
Audiences behind the scenes banished by Garrick, 1747. 
| Banquet given to Dramatic Profession at Mansion House, 1876. 
& | 2lsr arrer Trivrry. 
M | Opening of New Theatre Royal, Glasgow, by Miss Marie Litton, 1880. 
Tu | Assembly Rooms, Margate, burned down, 1882. 
| W | First stone of the present Drury Lane Theatre laid, 1811. 
Tx | Opera Comique, Strand, first opened, 1870. 
Abbey Park Theatre, New York, burned down, 1882. 
Liverpool Theatre Royal, Williamson Squure, first opened, 1772. 
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HER MAJTESTY’S HOUSEHOLD. 
LORD CHAMBERLAIN’S DEPARTMENT—(cont.) 


Master of the Ceremonies .. 20 so General Sir F. Seymour, K.C.B. 
Dean of Chapel Royal os os - Bishop of London. 

Sub-Dean os os 20 - - Rev. Edgar Sheppard, 

Clerk of the Closet .. os oe - Bishop of Worcester. 

Resident Chaplain sa a “ ; Dean of Windsor. 

Mistress of the Robes .. _ . - Duchess of Roxbarghe. 

Groom = os - oi - H. D, Erskine. 

Physician in Ordinary .. “ at -_ Sir Wm. Jenner, Bart., K.C.B. 
Sergeant-Surgeon - se “ - Sir James Paget, Bart. 
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NOVEMBER. 


PHASES OF THE MOON. 


Nov. 6. New Moon, 9h. 3m. p.m. Nov. 22. Full Moon, 9h. 39m. a.m. 
14. First Gus, 10h. Om. p.m. 29. Last Quarter, lh. 57m. a.m. 


—~— 


“ There is no darkness but ignorance.” 
Tweirra Nicar. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. oe 


| and sets. 


22np arrer Trinity. 
The “ Oxford ” Music Hall, Oxford Street, burned down, 1872. 
Garrick Theatre burned down after playing The Battle of Waterloo, 1846. 
Sale of the late Walter Montgomery's stage dresses, 1872; realised £280. 
Mr. William Harrison opened her Majesty's Theatre, 1864. 
Opening of New Princess's Theatre with Mr. Edwin Booth as Hamlet, 1880.| 
Miss Cushman’s Farewell Benefit at New York, 1874. 
23RD Arrer TrIntry, 
A Fe male Character first acted by a woman on the English stage, 1656. 
George Belmore’s last appearance on the stage at Boston, America, 1875. 
Mark Lemon fined for reading in costume at Plymouth, 1869. 
Mr. T. D. Rice first appeared at Adelphi as Jim Crow, 1836. 
The Raglan Music Hall, Borough, burned, 1883. 
The New Grand Theatre, Birmingham, opened, 1883. 

15 247TH aFrer TRINITY. 

16 New Concert Hall opened at the Grecian, City Road, 1872. 

17| Tu | The Darlington Theatre burned down, 1883. 

18 | W | The great gas explosion at Covent Garden Theatre, 1828. 

19 Tu | Gaiety Theatre of Varieties, Southampton, burned, 1884, 
,20' F | The Garmoyle Breach of Promise Case settled. Damages £10,000, 1884. 
;21|S | Two remarkable Dwarfs, ‘The Midgets,” first exhibited in London, 1880. 

2 Ss Last aFrrer TRIvity. 

| Cuper’s Gardens, Lambeth, suppressed as a place of amusement, 1753. 
 24/ Ty | The Globe Theatre, Bankside, built, 1594. 
+ 25 W | Far ewell Benefit of Harry Boleno, Clown, at Drury Lane Theatre, 1871. 
' 26 Tu| W. 8. Gilbert’s action against Pall Mali Gazette, 1873; Verdict for Deft. 
97 | F | Opening of New Theatre in Rome, 1880. 

98'S |New Globe Theatre, London, opened, 1868, 

29 Ist In ADVENT. 
By M Argyll Rooms, Windmill Street, closed for Music and Dancing, 1878, 
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HER MAJTESTY’S HOUSEHOLD. 
(CONTINUED.) 
MASTER OF THE HORSE'S DEPARTMENT. 
Master of the Horse .. ée wa “ Duke of Westminster. 


Clerk Marshal a ae Lord Alfred Paget. 
Crown Equerry and Secretary ee se Colonel G. A. Maude, C.B, 


Master of tte Bedhqunts we a is Earl of Cork and henees.cdll 


PRINCE OF WALES’S HOUSEHOLD. 


Comptroller and Treasurer .. on - Major-Gen., Sir D. M. Probyn, K.C.B. 
Private Secretary * “ én Francis Knollys, Esq., C.B. 


eS Scala aap apres ay — — 
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DECEMBER. 


PHASES OF THE MOON. 


Dec. 6, New Moon, 1h. 17m. p.m. | Dec. 21. Full Moon, 8h. 59m. p.m. 
14. First Quarter, 6h. 22m. p.m. | 28. Last Quarter, 0h. 22m. p.m. 
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“ Frame your mind to mirth and merriment, 

Which bar a thousand harms and lengthen life !” 
} TAMING OF THE SHREW. 
| - ——— e 


D. s 8. ris 
= wr. MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. aan 
1 Tu | North Shields Theatre burned down, 1851. | 7 46 
2 W | The Fortune Theatre erected, 1599. 3 52s 
3 TH| New Alhambra, Leicester Square, opened, 1883. | 7 48n 










4 F | Funeral of Madame Grisi at Pére la Chaise, Paris, 1869. | 3 5ls 
5\S | Sale of Lacy’s Theatrical Portrait Gallery, 1873. DHlrs 
6 | S&S | xp mw Apvenr. 50s 4 
7\M | Brooklyn Theatre, New York, burned down, 1876 ; loss of 300 lives. 53r! 
8 








27 | & | Isr arrer Curisras. 

28 | M | Accident at Theatre Royal, Bristol, 1869. 

, 29 | Tu | Opening of Wilton’s Musie Hall, Whitechapel Road, 1871. 

30 | W | The Great Fire at the Crystal Palace, 1866. 

31 | TH | Old Cockpit Theatre in Drury Lane converted into a schoolroom, 1647. 


Sr | 
55s } 
8R | 


7 
3 
| 7 
3 
7 
; Tu | The Ring Theatre, Vienna, burned down, 1881, loss of 1,000 lives. | 3 49s { 
9 | W | New Theatre in Great Queen Street, opened as The Novelty, 1882. 7 56r! 
| 10 TH) Agricultural Hall, Islington, first opened, 1862. 3 49s 
{ 11\F | The Swan Theatre erected, 1595. 17 58 | 
2.8 | The New Queen's Theatre, Edinburgh, opened, 1875. | 3 49s 
13) & | sep uw Apvenr. 8 On| 
14 | M | Standard Theatre, New York, burned down, 1883. 3 49s | 
5 | Tu | Opening of New Music Hall at Sheffield, 1873. 18 Qe ] 
, 16 W | Foundation Stone laid of Opera House on Thames Embarkment, 1875. 13 49s | 
17 | TH| ‘The circular lights removed from over the stage by David Garrick, 1765. | 8 3p 
18|F | New Standard Theatre, Shoreditch, opened, 1867. 3 50s 
+ 19 S | South London Palace opened, 1869. 8 mn 
20 | SS | 4m mw Apvenr. 3 50s | 
21 | M | English Dramatic Company first taken to Germany, 1833. 8 6r} 
22 | Tu | Pantomimes first played in England at Lincoln's Inn Fields Theatre, 1716.| 3 51s i 
23 W | Astley’s opened by Mr. Boucicault as Theatre Royal, Westminster, 1862. |8 7R} 
24 | TH | The New Theatre Royal, Plymouth, opened, 1878. 3 52s 
25|F | Cunisrwas Day. “A Merry Christmas to all.” \8 8 
26\S | Boxiwwe Nieur. Princess’s Theatre first opened, 1842. 3 54s } 
8 
3 
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LORD MAYOR.—Right Hon. George Swan Nottage, Cord wainer, 1875. 
Suenivrs—Aldermen J. W. Whitehead and George F. Phillips. 
CHAMBERLAIN—Benjamin Scott. Remewerancen—G. P. Goldney. 
ReconpeR—Sir Thomas R. Chambers, Q.C., M.P. 

Common Sensekant—Sir W. T. Charley. 

COMMISSIONER OF PoLice—Colonel Jas, Fraser. 
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IND 


E X. 


PIECES, PLACES, AND PERFORMERS 


ENUMERATED IN 


|| Abbey Park saan, 
|| New York 
Adelphi 
Agricultural Hall 
Albert Hall 
Alexandra Palace 
Alexandra Palace 
| Alexandra Theatre 
| Alexandra Theatre 
Alhambra 
Alhambra 
Licence 
|| Alhambra, New 
|| Almack’s Rooms 
Aquarium 
Aquarium 
Vhale 
Aquarium Theatre 
Argyll Rooms ... 
Astley’s 
| Aztecs ... ars 
Bagnigge Wells 
Balfe Statue 


Ballet Costumes 
Museum, 


Dancing 


. Royal, 


Barry, ‘Mrs... 
Bartholomew Fair 
Beef-Steak Club 
Belle Vue Gardens 
Belmore, George 
Berlin Circus ... 
Bernhardt, Sarah 
Birmingham 
Grand Theatre 
“ Black-eyed Susan” 
Blackfriars Theatre 
Blackfriars and White- 
friars Theatre 
Blondin 
Boleno, Harry 
Booth’s a New 
York . 
Braddon, Miss... 
Bradford Theatre oan 
Bristol, Theatre Royal 
Brooklyn | Theatre, New 
York . oe 


New 


October. 
June. 
December. 
March. 
May. 
June. 
May. 
August. 
April. 


October. 
December. | 
April. 
January. 


September. | 
April. 
November. | 
December. 
January. 
May. 
September. 
January. 


| Brussels, 


THE CALENDAR. 


Brunswick Theatre, 
Wellclose Square 
New Eden 
Theatre a 
Buckstone Benefit ‘ 
Byron’s, H. J., resigna- 
tion ... ee 
** Castle Spectre ” 
Canterbury, New _... 
Captive Balloon 
Escape 
Chang 


Gian ‘Cross Theatre 


| Chicago, United States 


Fire ... 
Chippendale, Mr. 
Circular Lights, Garrick 


City of London Theatre 


City Theatre 


| Coburg Theatre 


Colosseum, 
Park.. 

Compton Benetit =a 

Cotton, Lord Mayor ... 


a 8 


| Covent Garden Theatre 


March. 
January. 
September. 
April. 
October. 
November. 
September. | 
June. 


November. | 
June. 
August. 


September. 
June. 
November. 


April. 
August. 
July. 
December. | 





December. | 


| Covent Garden Theatre 


Covent Garden Theatre 
(Old)... 


| Covent Garden, sudden 


closing aes 
Covent Garden Theatre 
Covent Garden Gas Ex- 
plosion 
Cremorne Gardens 
Crockett, James 
Crystal Palace .. 


Crystal Palace, ’ Fores- 


ters’ Day ... 
Crystal Palace... 
Crystal Palace Fire ... 
Crystal Palace Fountains 
Crystal Palace Great 
Tank . 


| Cuper’s Gardens 


Curtain Theatre 
Cushman, Miss 
Darlington, 


Theatre 
Royal... a 


February. 


June. 
June. 


March. 
May. 
September. 


May. 
August. 
October. 


October. 
February. 
December. || 
March. 
February. 
September. | 


August. 
March. 

March. 

March. 

April. 


September. 


February. 
August. 


November. 
October. 
July. 


January. 


August. 
June. 
December. 
June. 


September. 

November. 
September. 
November. 


November. 























































































































































































































































































































De Groof 
| Dramatic Authors’ Bill 


| Dramatic E. 


Drop 


and M. 
Sick Fund ss 
Drury Lane 
Drury Lane 
Drury Lane, 

Theatre ‘ 
Curtain, 

cess’s . 

Dublin, Theatre Royal 
Dublin, Queen’s 
Dunkirk Casino 
Durham, 

Royal ; 
East London Theatre .. 
East London Aquarium 


Third 


Prin- 


Theatre re 


Edinburgh, Adelphi 
Theatre one 
Edinburgh, Queen’s 
Theatre is 
Edinburgh, New 


Queen’s Theatre _ 
Edinburgh, Southmin- 
ster Theatre.. 


Edinburgh, Theatre 
Royal 

Edinburgh, New 
Theatre Royal = 

Edinburgh, Theatre 
Royal . sow 

Edinburgh, Lyceum is 

Elephant and Castle 
Theatre eee 


Electric Light 

Eglington Castle 

Elton, Mr. a 

English Dramatic Com- 
pany visited Conti- 
nent ... 

Exeter Hall ‘ 

Farren’s, W., Farewe ell 
Benefit . 

Female Characters... 

Fifth Avenue Theatre, 
New York a 

First Female Imper- 
sonation wie oon 

First Oratorio ... 

First Patent . 

First Playbill ... 

First Playhouse 

Frost Fair 

Floral Hall 

Fortune Theatre =" 

Freemasons’ Hall ie 


| Garrick ... 


THE ERA 







July. 
June. 


July. 


September. 


October. 
March. 
May. 
February. 
October. 
June. 
March. 
March. 


June. 
May. 
April. 
December. 
March. 
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> N the following pages will be found fac-simile reproductions of the 
autograph letters of such prominent favourites of the stage as Mrs. 
Siddons, Lady Becher (Miss O’Neill), James Rogers, the popular 
comedian of the Olympic and the Strand; George Wieland, 
the famous pantomimist; James Prescott Warde, the trage- 
dian : Mr. W. Walbourne, the original ‘‘ Dusty Bob” in Tom and 
Jerry; T. P. Cooke, Mrs. Charles Kean, Charles Kemble, 
Charles Mayne Young, the tragedian ; John Liston, the original 
‘** Paul Pry” ; Frank Matthews, the elder Charles Mathews, and 


Mrs. Nisbett. 


That these letters were never written with an idea that 


they would possess future interest for a playgoing public it is unnecessary 
to state; but, as in no respect can they be considered as trenching on the 
| details of private life, they are here offered to our readers as literary relics, 
| suggestive of interesting memories of the theatrical past. 
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Che Opera Season, 


BY JOSEPH VEREY. 


taken the lovers of that form of entertainment completely by surprise to 

witness the collapse of the Royal Italian Opera, Covent Garden, which has 

been for so many years the home of grand opera. It would be, perhaps, 

under the circumstances, ungenerous to enter into all the causes leading to 

the downfall of that establishment. We will first glance at some of the 

chief work done during the last season, and then comment upon the results 

of the policy adopted. One thing was especially remarkable, that was the 

utter want of judgment displayed inthe production of such novelties as were 
presented. Let us take Sigurd, by M. Reyer, as an example. It was probably supposed 
that there still remained enough interest in the theories of Wagner to attract attention 
in the works of one of his disciples. But Sigurd, although deeply coloured by the 
influence of Wagner, was not German enough to satisfy the adherents of that school, aud 
not French enough to satisfy the followers of Meyerbeer ; while it was not in any sense 
Italian save that it was represented in the Italian langaage. It would be the height of 
injustice to ignore the ability displayed by Madame Albani, who sang and acted with 
splendid power ; but Sigurd was one of the dullest works ever placed upon the stage. 
In absolute dreariness it might almost be ranked with Persifa/, with the difference that 
Parsifal does contain passages showing the style and mastery of a great composer. 
Sigurd therefore failed to prove attractive, and the patrons of the Royal Italian Opera 
looked in vain for novelties from the Italian composers. Verdi has produced nothing, 
and Boito, after his really brilliant success in Méefistofele, has done little but write the 
libretto of an opera for another composer. We must seek for the musicians of the future 
in Germany, France, perhaps even in England, fur several of our own composers have 
made a great advance of late years. With regard to the vocalists at Covent Garden, nothing 
could be said in the way of disparagement, beyond the fact that they were too highly 
paid. How is it possible, in the face of great competition in the shape of comic opera and 
extravaganza, that singers, however eminent, can be paid four hundred pounds nightly ? 
Some of the operas in which these extravagant terms were demanded did not actually 
employ the principal vocalist for more than an hour. Let musical readers consider 
whether Italian opera was likely to prosper if the prima donna received from six to 
seven pounds per minute. The attraction of a great singer we can understand, but 
when everything else is cut down to pay such terms, ruin must come sooner or later. 
Chorus singers put into the smaller parts, and worn-out vocalists in the chorus, inferior 
instruments in the orchestra, and all the appointments of the stage reduced to starvation 
point, lowered the attractions of Italian opera in every direction. And, at the same time, 
while at small theatres comic operas were placed upon the stage with absolute magnifi- 
cence, and splendid dresses and effects, the threadbare, dingy scenery of Covent Garden 
was so hideous that it would have disgraced Richardson's Show. Then there was little 
variety. The familiar Traviata, and two or three other operas, sufficed for Madame 
Patti, and for the most part well-worn operas were brought forward. It was a disap- 
pointment not to hear Madame Nilsson; but there were other vocalists of the highest 
merit, such as Madame ‘Albani, Madame Lucca, and Madame Sembrich. Such singers 
cannot be surpassed; but opera goers are tired of hearing them always in the 
same operas. The Ronnball the Trovatore, and Lucia have been popular in bygone 
days, but a new world of operatic art has been opened up. We may not admire all that 
Wagner has done but, spite of his harshness and his frequent want of charm, he has 
shown us how operatic works may be increased in effect, and made loftier examples of 
art. The old trivial accompaniments in which, as Wagner says, “the orchestra merely 
strums like a gigantic guitar,” must inevitably be thrust aside. A new operatic art will 
arise, but until it combines the dramatic force of Wagner with the graces of melody to 
be found in the works of other composers, it will certainly not become popular. In fact, 
opera is now in a state of transition. Some say Italian opera is dead altogether, but 
they forget that for many years Italian opera has been but one element in operatic 
representation. Works by French, German, Spanish, English, and other composers have 
been given, and only the language was Italian. The singers also were of every country, 
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Madame Patti, if of Italian extraction, was born in Madrid, brought up in America, and 
trained by an Hungarian master. Madame Nilsson is Swedish, and trained in Paris, 
Madame Lucca is German. Another difficulty in modern opera is the absence of great 
tenors who can act and sing. In past operatic days what great singers we had! Mario, 
Tamberlik, Giuglini, and Mr, Sims Reeves, who was equally fine in Italian and English. 
There is just now a fierce struggle between the lovers of the old school of opera and the 
new, and we may be sure that the admirers of pure melody will not readily yield. When 
Mozart's Le Nozze di Figaro was given at the Royal Italian Opera it attracted very 
large audiences. Madame Patti, as usual, arrived for the second half of the season. She 
did not reappear as “ Ninetta” in La Gazza Ladra, revived last season, but she resumed 
the characters of “ Zerlina” (Don Giovanni), “ Aida,” and “ Linda di Chamouni.” Madame 
Sembrich played “ Violetta” (La Traviata) at a single performance, but otherwise did not 
increase her London répertoire ; and Madame Pauline Lueca—who-had been announced as 
the heroine of an Italian version of the Colomba, which had to be postponed after rehearsals 
had commenced—sustained most of her familiar réles. Madame Maria Durand again 
evoked admiration by her clever performance in La Gioconda—which opera commenced 
the season—and afterwards appeared with much credit to herself as Lucrezia Borgia. 
Madame Scalchi and Mdlle. Tremelli have alternated the contralti parts. The tenor music, 
until the production of Sigurd, was divided between Signori Marconi and Mierzwinski, 
the former of whom has worked hard and has displayed much versatility. In M. Reyer's 
opera M. Jourdain appeared, and created an excellent impression. Madame Fursch- 
Madi, M. Devoyod, Signor Cotogni, Signor Monti, M. Soulacroix, and Signor Scolara have 
done good service ; but among the male members of the company the singer who most 
distinguished himself has been Signor de Reske. It was therefore no fault of the 
principal vocalists, so far as regards talent, that the season ended in disaster. A curious 
experiment was made at Covent Garden in introducing German opera on alternate nights. 
These performances gave a poor impression of German efficiency ; nor could it be said 
that justice was done even to the familiar works of the modern school, Wagner's 
Meistersinger, a great success at Drury Lane Theatre in the previous year, was, as a 
whole, tamely rendered ; and several of the artistes were such imperfect vocalists that 
their singing disgusted audiences accustomed to the brilliant execution and fine voices of 
vocalists trained in the Italian school. It was only when Madame Albani gave the 
company her aid in The Flying Dutchman and Lohengrin that audiences could be induced 
to visit the German opera. The production of Dr. Stanford's Savonaro/a proved unsatis- 
factory, nor could it have been anticipated that the work had a chance under such 
conditions. An English opera, upon an Italian story, performed in German at au Italian 
opera house, was in its way a novelty ; but if it had been a much finer work circumstances 
were all against it. Opera will not die out while so energetic an impressario as M. Carl 
Rosa exists. He has done much at Drury Lane, and will do more. Avoiding extravagant 
terms for his principal vocalists, he yet succeeds in obtaining competent artistes. The 
ensemble in some of the works he produced was better than in any Italian opera we have 
seen of late years. Madame Marie Roze had brilliant success in Carmen, and The 
Canterbury Pilgrims, composed by Dr. Stanford, was well received and admirably per- 
formed. Next spring M. Carl Rosa will pursue his vigorous efforts to present opera in 
English, and a great revival of Italian opera may be expected at the same house under 
the direction of Mr. Mapleson, who puts forth a more brilliant programme than we have 
seen for years. Mr. Mapleson promises a number of popular works which have been long 
shelved. Many of these are among the best examples of Italian opera, while he also 
announces fine works by German and French composers ; La Juive being one of the 
latter. Instead of the hackneyed Barbiere, he promises the delightful Don Pasquale. 
Several comic operas of great merit have been given during the season at the smaller 
theatres, and there was some curiosity in the musical world respecting Parsifal; but 
given, as it was at the Albert Hall, without any aid from scenery, stage illusion, and 
acting, it was found depressing in the extreme. To show how little chance there was for 
Italian opera on the old lines, we may refer to the collapse of the very brief season 
given by M. Samuel Hayes at Her Majesty's Theatre. Opera, like everything else, must 
keep pace with the times, and when it does so it will again become popular. 





Mopu.r. Mans.—The famous actress was an enthusiastic Ronapartist. At the time of the 
Restoration the gentlemen of the Royal Body-Guard, annoyed by Mdlle. Mars’ political 
partisanship, determined to go to the theatre in a body and hiss her. Someone having 
warned the actress of this cabal, she answered, “ But what have the gentlemen of the body- 
ccuard to do with Mars?” 
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“Demon” Smith. 


IE beggar simply haunted me,” said Dick Thuddichum, as he daubed away 
” industriously at a picture of the Regent’s Canal by moonlight. ‘“ He was 
the oldest strolling player in England—eighty years old, if he was a day. 

He had never acted in a regular theatre in his life: but had been, at one 
° time or another, connected with all the booths and portable theatres for 
4. the last three-quarters of a century. I don’t know why he was called 
v8 ‘Demon’ Smith. It may have been that his regular line of business was 
. to play the demoniacal villains in such plays as The Wood Demon and The 
_—_ Bottle Imp at the time that his celebrated namesake, Mr. O Smith, was 
causing the blood to curdle and the flesh to creep at the Adelphi. But let the name 
arise how it might, it was not misapplied, for he haunted me for five years with all the 
persistency of ten demons rolled into one. 

“Friend of the family? Well, yes, he was in the remote past. He was a friend of 
my great-grandfather’s. My worthy ancestor has been dead fifty years; but on the 
strength of what, after all, may have been a very slight acquaintanceship, ‘Demon’ 
Smith has attached himself to the family ever since. There was literally no shaking 
him off. He asked for such very small favours that you could not refuse to grant them ; 
but unconsciously the small favours grew into big ones; the snowball rolled along, grow- 
ing imperceptibly all the while, and by the time you realised the fact that its size was 
increasing, it had assumed the proportions of the dome of St. Paul’s. ‘I'ma poor old friend 
of your great-grandfather’s, sir, he said to me one day. ‘I’ve been a booth actor all my 
life, and I knew him in the days when I was a dab hand at the juvenile business. There's a 
small favour I want to ask ye, sir; and maybe ye'll not refuse it to one who knew your 
father, and your father’s father before him, and your father’s father’s father before him. 
I'm always travelling from place to place, and maybe ye’ve a spare room where ye keep 
the frames for all the beautiful pictures ye paint’—the old reprobate was a splendid 
hand at subtle flattery—‘ and where ye could stow me little bit of luggage in some odd 
corner?’ The request was such a trifling one that I couldn't easily refuse. In a weak 
moment I told him to send his things, and I would find them house room. That was the 
thin end of the wedge. 

“ He brought his property himself in a clothes basket, which he carried with sur- 
prising ease for a man of his great age. The basket contained no fewer than three 
thousand manuscript ‘parts, all of which ‘Demon’ Smith had played during his long 
stage career. He was a striking realisation of the axiom that ‘one man in his time plays 
many parts.’ A dozen stage waistcoats completed his stock of property. In the old 
theatrical days the general costume of a character didn’t matter much, provided that the 
waistcoat was typical of the part to be represented. Any coat, trousers, or wig might 
have been worn provided that virtue or villainy was boldly depicted by the waistcoat. 
Old Smith’s stock contained the white satin waistcoat, in which he had personated the 
stern fathers; the light-flowered silk used for the virtuous heroes; the black moiré- 
antique which stamped the wearer as the villain of the piece; the gaudy chintz of the 
prosperous, good-hearted farmer; and the still more pronounced bed-quilt pattern, 
inseparable from the virtuous peasants. Of course, when playing the ‘Gravedigger’ in 
Hamlet, he wore them all, and took them off one by one, to the intense delight of the 
audience—a bit of * business’ which seems to have come down almost from Shakespeare's 
own days, and has hardly died out even yet. 

“ He had now ‘got his foot in.” What do you think was his next request ?” asked 
Dick, as he smudged away at a black barge in the middle distance of his picture, “ ‘I’m 
an old man,’ he says, ‘and all my friends are underground long ago. I have no home 
to goto. Promise me that you will let me die here. I shan’t trouble you till my end is 
very near.’ Well, this request was something of a startler: but, almost before I knew 
what I was doing, I gave the promise, and the old friend departed with a jaunty step and 
an 7 light-comedy wave of the hand. , 

“Tt may have been six months after, when I was sitting up late one night finishing a 
‘Destruction of Pompeii’ forthe Royal Academy. No; you didn’t see it, old man. It 
was too tremendous, The R.A.’s were jealous of it; it would have killed everything 
else in the gallery. I was laying on the vermilion with a liberal hand when there came 
4 furious ring at the front-door bell. I rushed to the door and found a cabman standing 
there. He had the appearance of a half-drowned rat, and the rain was coming down 
heaven's hard. Through the darkness I could dimly see the outlines of a cab in the road. 
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Madame Patti, if of Italian extraction, was born in Madrid, brought up in America, and 
trained by an Hungarian master, Madame Nilsson is Swedish, and trained in Paris, 
Madame Lucca is German. Another difficulty in modern opera is the absence of great 
tenors who can act and sing. In past operatic di Lys what great singers we had! Mario, 
‘Tamberlik, Giuglini, and Mr, Sims Reeves, who was equally fine in Italian and English. 
There is just now a fierce struggle between the lovers of the old school of opera and the 
new, and we may be — that the admirers of pure melody wil! not readily yield. When 
Mozart's Le Nozze Fiyaro was given at the Royal Italian Opera it attracted very 
large audiences. Ma dame Patti, as usual, arrived for the second half of the season. Shi 
did not reappear as “ Ninetta” in La Gazza Ladra, revived last season, but she resumed 
the characters of “ Zerlina” (Don Giovanni), “ Aida,” and “ Linda di Chamouni.” Madame 
Sembrich played “ Violetta” (La Traviata) at a single performance, but otherwise did not 
increase her London répertoire ; and Madame Pauline Lueca—who had been announced as 
the heroine of an Italian version of the Colomba, which had to be postponed after rehearsals 
had commenced—sustained most of her familiar réles. Madame Maria Durand again 
evoked admiration by her clever performance in La Gioconda—which opera commenced 
the season—and afterwards appeared with much credit to herself as Lucrezia Borgia. 
Madame Scalchi and Mdlle. Tremelli have alternated the contralti parts. The tenor music, 
until the production of Sigurd, was divided between Signori Marconi and Mierzwinski, 
the former fof whom has worked hard and has displayed much versatility. In M. Reyer's 
opera M. Jourdain appeared, and created an excellent impression. Madame Fursch- 
Madi, M. De ‘voyod, Signor Cotogni, Signor Monti, M. Soulacroix, and Signor Scolara have 
done good service ; but among the male members of the company the singer who most 
distinguished himself has been Signor de Reske. It was therefore no fault of the 
principal vocalists, so far as regards talent, that the season ended in disaster. A curious 
experiment was made at Covent Garden in introducing German opera on alternate nights. 
These performances gave a poor impression of German efficiency ; nor could it be said 
that justice was done even to the familiar works of the modern school, Wagner's 
Meistersinger, a great success at Drury Lane Theatre in the previous year, was, as a 
whole, tamely re sndered ; and several’ of the artistes were such imperfect vocalists that 
their singing disgusted audiences accustomed to the brilliant execution and fine voices of 
vocalists trained in the Italian school. It was only when Madame Albani gave the 
company her aid in The Flying Dutchman and Lohengrin that audiences could be induced 
to visit the German opera. The production of Dr. Stanford's Savonaro/a proved unsatis- 
factory, nor could it have been anticipated that the work had «a chance under such 
conditions. An English opera » Upon an Italian story, performed in German at an Italian 
opera house, was in its way a novelty ; but if it had been a much finer work circumstances 
were all against it. Opera will not die out while so energetic an impressario as M. Car| 
Rosa exists. He has done much at Drury Lane, and will do more. Avoiding extravagant 
terms for his principal vocalists, he yet sueceeds in obtaining competent artistes. The 
ensemble in some of the works he produced was better than in any Italian opera we have 
seen of late years. Madame Marie Roze had brilliant success in Carmen, and The 
Canterbury Pilgrims, composed by Dr. Stanford, was well received and admirably per- 
formed. Next spring M. Carl Rosa will pursue his vigorous efforts to present opera in 
English, and a great revival of Italian opera may be expected at the same house under 
the direction of Mr. Mapleson, who puts forth a more brilliant programme than we have 
seen for years. Mr. Mapleson promises a number of popular works which have been long 
shelved. Many of these are among the best examples of Italian opera, while he also 
announces fine works by German and French composers ; La Juive being one of the 
latter. Instead of the hackneyed Barbiere, he promises the delightful Don Pasquale. 
Several comic operas of great merit have been given during the season at the smaller 
theatres, and there was some curiosity in the musical world respecting Parsifal; but 
given, as it was at the Albert Hall, without any aid from scenery, stage illusion, and 
acting, it was found depressing in the extreme. To show how little chance there was for 
Italian opera on the old lines, we may refer to the collapse of the very brief season 
given by M. Samuel Hayes at Her Majesty’s Theatre. Opera, like everything else, must 
keep pace with the times, and when it does so it will again become popular. 








Mop.ir. Mans.—The famous actress was an enthusiastic Ronapartist. At the time of the 
Restoration the gentlemen of the Royal Body-Guard, annoyed by Mdlle. Mars’ political 
partisanship, determined to go to the theatre in a body and hiss her. Someone having 
warned the actress of this cabal, she answered, “ But what have the gentlemen of the body- 
cuard to do with Mars?” 
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“Demon” Smith. 





2 HE beggar simply haunted me,” said Dick Thuddichum, as he daubed away 
industriously at a picture of the Regent’s Canal by moonlight. ‘“ He was 
the oldest strolling player in England— eighty years old, if he was a day. 
He had never acted in a regular theatre in his life: but had been, at one 
time or another, connected with all the booths and portable theatres for 
(ali) the last three-quarters of a century, I don’t know why he was called 
‘Demon’ Smith. It may have been that his regular line of business was 
yA to play the demoniacal villains in such plays as The Wood Demon and The 
a Bottle Imp at the time that his celebrated namesake, Mr. O Smith, was 
causing the blood to curdle and the flesh to creep at the Adelphi. But let the name 
arise how it might, it was not misapplied, for he haunted me for five years with all the 
persistency of ten demons rolled into one. 

“Friend of the family? Well, yes, he was in the remote past. He was a friend of 
my great-grandfather’s. My worthy ancestor has been dead fifty years; but on the 
strength of what, after all, may have been a very slight acquaintanceship, ‘Demon’ 
Smith has attached himself to the family ever since. There was literally no shaking 
him off. He asked for such very small favours that you could not refuse to grant them ; 
but unconsciously the small favours grew into big ones; the snowball rolled along, grow- 
ing imperceptibly all the while, and by the time you realised the fact that its size was 
increasing, it had assumed the proportions of the dome of St. Paul’s. ‘I'ma poor old friend 
of your great-grandfather’s, sir,’ he said to me one day. ‘I’ve been a booth actor all my 
life, and I knew him in the days when I was a dab hand at the juvenile business. There's a 
small favour I want to ask ye, sir; and maybe ye'll not refuse it to one who knew your 
father, and your father’s father before him, and your father’s father’s father before him. 
I'm always travelling from place to place, and maybe ye’ve a spare room where ye keep 
the frames for.all the beautiful pictures ye paint’—the old reprobate was a splendid 
hand at subtle flattery—‘ and where ye could stow me little bit of luggage in some odd 
corner?’ The request was such a trifling one that I couldn't easily refuse. In a weak 
moment I told him to send his things, and I would find them house room. That was the 
thin end of the wedge. . 

“ He brought his property himself in a clothes basket, which he carried with sur- 
prising ease for a man of his great age. The basket contained no fewer than three 
thousand manuscript ‘parts,’ all of which ‘Demon’ Smith had played during his long 
stage career. He was a striking realisation of the axiom that ‘one man in his time plays 
many parts.’ A dozen stage waistcoats completed his stock of property. In the old 
theatrical days the general costume of a character didn’t matter much, provided that the 
waistcoat was typical of the part to be represented. Any coat, trousers, or wig might 
have been worn provided that virtue or villainy was boldly depicted by the waistcoat. 
Old Smith’s stock contained the white satin waistcoat, in which he had personated the 
stern fathers; the light-flowered silk used for the virtuous heroes; the black moiré- 
antique which stamped the wearer as the villain of the piece; the gaudy chintz of the 
prosperous, good-hearted farmer; and the still more pronounced bed-quilt pattern, 
inseparable from the virtuous peasants. Of course, when playing the ‘Gravedigger’ in 
Hamlet, he wore them all, and took them off one by one, to the intense delight of the 
audience—a bit of * business’ which seems to have come down almost from Shakespeare’s 
own days, and has hardly died out even yet. 

“ He had now ‘ got his foot in.” What do you think was his next request ?” asked 
Dick, as he smudged away at a black barge in the middle distance of his picture. “ ‘I’m 
an old man,’ he says, ‘and all my friends are underground long ago. I have no home 
to goto. Promise me that you will let me die here. I shan’t trouble you till my end is 
very near.’ Well, this request was something of a startler: but, almost before I knew 
what I was doing, I gave the promise, and the old friend departed with a jaunty step and 
an airy, light-comedy wave of the hand. 

“Tt may have been six months after, when I was sitting up late one night finishing a 
‘Destruction of Pompeii’ forthe Royal Academy. No; you didn’t see it, old man. It 
was too tremendous, The R.A.’s were jealous of it; it would have killed everything 
else in the gallery. I was laying on the vermilion with a liberal hand when there came 
a furious ring at the front-door bell. I rushed to the door and found a cabman standing 
there. He had the appearance of a half-drowned rat, and the rain was coming down 
heaven's hard, Through the darkness I could dimly see the outlines of a cab in the road. 
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‘What's the mintter?’ i gasped. 





‘There's an old gent in my keb, s replied t] cabman, ‘and he's awful ba 
\ He was picked up in a fit d t Mile En In his pocket they found a bit o 
paper, which s d “* Take me to Mr. Richard Thuddichum’s, Grove Cottage. Putney.” So 
I drove him in my keb all the way down here, and it’s raining cats and dogs.’ 





‘I went throught rain to the cab door, ar 
. a2 


! idle huddled up in one corner of the ve ‘le Of course it was ‘Dp mon’ Sm th } 





less, Te nchol y-looking 





hal come to demand the fulfilment of my promise. Between us we carried th poor lifeless 
wretch indoors, and the bman, after I had paid him handso ely, promised to knock up 
t first. doctor al yr th vad. I stirred ipt e fire into a glorious l dl roused t 

slumbering m« mbers of my household, Detw ius we ] ropp it! ld actor In a great 


rm-chair, and commenced to pour stimulants down his aged throat. +H: presented a 

















ily sl ! pectacle His threadbare and ragged clothes were soaked through and 
through: his face was ashen gr his poor, w L hands were alm transparent, and 
in stream o i i i Under the influence of the fi 
and the h brand vod, after « preliminary rattle in his 
at. he pre it] to—lie!’ 
‘It seemed as if the doctor would never com: We redoubled our efforts, and even- 
t y had the satisfaction of seeing the old man sitting up in his chair drinking a tumbler 
of hot grog with much gusto \ cold joint of beef, with bread and pickles, then came 
under his not and he made a meal which would have been a hearty « for a young 
farm ia voure When t} dow * did com t last, he found ‘Demon’ Smit i pl Lying a 
m brisker knife and fork than the proprietor of a hle-<Thote with a fixed tariff 
would have cared to s The doctor smiled and went away, and ‘Demon’ Smith grew 
qui iffable and chatty It } tlised f } he hadn ve here to die; h 
had come here to /i 
Yes, dear boy, he rot me fas him up in the re bed-room, and ser 
him uy mea's there He had ostrich, and wus eighty years of 
ve, remem every day of it, I'l first facer I got from him was a com- 
plaint about the quality of his d kd get rid of that teher,’ he said. 
‘Lamb, sir! Don'’ttalkto me! I itton. I haven't lived eighty years i 
the world without being able to te lamb. By the way.’ he added, looking 
hard at my cigar-box, ‘1 do smok« I told him to h | himself. and he took 
me literally at my word iv George! he made hole in my Partagas. Moreover, h 
regarded it as a standi: ivitation, and I suffered accordingly. I forbear to speak of 
the small chang e ‘ borrowed ;’ but I can’t help condemning the use he put it to. 
Having been supplied with th edful in the morning, he would saunter airily forth to 
take the air,’ as he ealled it. He didn’t « mfine himself to air He'd come ck about 
two in the afternoon, very glassy of eye nsteady of gait, a of speech. Some- 
mes there'd be a mob of small boys f 1 pelt im; and occasionally 
there'd bea l row at ga n gate wer | Some of them 





rapidly gained cur- 


eared to carry conviction with it everywhere that this was my disreputable 





complain l at the police-station others started the 1 port 


ren *y, ana apt 

old father. After driving off the small boys, he would stagger up the garden walk with 

is much dignity as he could command, and would try to sneak past the open door of my 

studio. But generally I managed to fix him with my reproachful eye, and then he would 
: 


stare vacantly towards the picture I was painting say a cottage interior —and endeavour 
to mollify me by compliments. ‘ Fine lun’seape!* he would say. ‘ Shplendid treesh—see 





‘em waving! Magonif'shent!’ 





Once, when I caught this gay old octogenarian kissing the housemaid on the stairs, I 
remonstrated mildly but firmly. ‘Oh, he do go on so, sir,’ Mary Jane explained. ‘I 
don’t take no notice of his nonsense now.’ I told the old gentleman there and then that 
tor e future he must behave himself like a respectable member of society, ind Mary 
Jane went downstairs giggling. Three days afterwards I received a great shock. 
‘Demon’ Smith had gone out early in the morning, and when I rang for breakfast I 
found there was no Mary Jane in the house Gone to see her aunt at Camberwell, which 


was took very ill,’ was the explat ation offered by the cook I suspected nothing; but 
ubout noon I was disturbed from my smudging by a terrific row down the street I 
rushed to the door, and, lo and behold! there was ‘ Demon’ Smith, gorgeously uttired in 
the flowered silk waistcoat, coming up with Mary Jane on his arm, all the old women and 
small boys of the neighbourhood bringing up the rear, and sending up ironical cheers. 
As the pair came up the path, I noticed that Mary Jane was wearing a white bonnet, 
and that her attire was more gorgeous and festive than even her Sunday-out get-up. I 


gusped and staggered back when old Smith, with an air of jaunty ceremony, said, ‘ Allow 
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me to introduce my wife, sir,’ adding, as if to soften my surprise, *1t was the Komeo 
waisteoat that did it ; none of them could ever withstand it!’ 

“Well, I stormed, and indignantly ordered them both off the premises - but “twas no 
good. Old Smith got in the back way, and took possession of his old room. At last, in 
sheer despair, I bundled his things out into the street, and the old man, as he gathered up 
his manuscript ‘ parts’ and his theatrical waistcoats, turned upon me a look of the most 
bitter reproach I have ever seen on the face of mortal man. He went away, taking his 
bride with him; but, bless you, he was back in two days’ time. ‘You promised that I 
should die here,’ he said ; ‘ you have not kept your word,’ 

This sort of thing continued for nearly twe ive months. He simply haunted me ; and I 
egan to shrink and tremble before that reproachful look, and to feel somehow as if I had 
really done the old rascal a deep injury. One day, however, he turned up in great 
distress. ‘She's gone! "he said, in a broken voice. * Cut clean away ! You'll let me die 
here now? I swear I shan’t have long to wait.’ What could Isay? I was foreed to 
renew our old dread compact. But it was only a short. one this time. Before going to 


} 


bed I went up to his room to see how he was, and I was horrified to find him lying on the 

floor, dead! By his side was a bottle labelled ‘ Poison.’ As he haunted me in life, so 

he horrible sight of that old man’s livid and contorted dead face will remain fixed in 

my memory as long as I live.” J. Witron Jones, 
a > 


A Queer Rencontre. 


HAD been out of my luck for some time ; my health had not been strong, 
money was scarce with me, and | could hear of nothing at all to do, when I 
happened to see an advertisenrent in 7he Era for a pianis st for a company 
touring in the South of England. I answered the advertisement and enclosed 
one or two references ; three days passed without my hearing anything, and 
I had almost given up hope, when I received a wire to say, “Come on at 
once at your own terms,” At last, I thought to myself, my luck has 
changed for the better; so collecting the few goods and chattels 1 pos- 
sessed, I started off to Salisbury, where I was to join the company. | 
may mention, by the way, that I had with me a small portable harmonium, which 
I had constructed myself, and which folded up to the size of a small portmanteau. 
Well, to return, I officiated as orchestra for this company for three weeks, during 
which time I received but a very small percentage of my promised salary, and then 
one fine Saturday the manager could not be found, and we were in the happy state 
of owing a week's board and lodging, and possessing between us about seven or eig)t 
shillings, which we divided amongst us and separated, each to try and do the best he 
could for himself. As I have said before, I was not at all strong, and what with the 
heat, which was tremendous, and the poor living, to say nothing of the worry, | was 
beginning to feel very bad indeed, when I fell in with a party of Niggers who invited me 
to join them, to play on the sands at the various watering places. I accepted their offer 

and went on with them for a fortnight, doing very well, when my health broke down 
altogethe sr, and they were obliged to leave me at Brighton. I lay there in my little room 
for nearly a month perfectly helpless, and then my landlady, who knew I had no money, 

told me I had better try and make a move, as she could not afford to keep me any longer ; 
so I made a move—I moved down into the street. How well I remember that d: ay ; it was 
one of Brighton's brightest moments ; there was not a speck of cloud in the sky ; there was 
hardly a breath of air; but whenever a breeze did come it brought with it a cloud of dust 
and sand, while the glare of the sun, reflected by the snowy white pavement, was almost 
blinding. I was so weak I could hardly stand, but I remember directly I got into the 
street. I was seized with a mad longing to get somewhere, anywhere, away from the glare 
and dust of Brighton. I had only a few pence in the world, and I could not part with 
my harmonium, so I toiled with it upto the station, and looked down the list of fares to 
see how far away I could get for my money. I remember I took a ticket to For! Junction, 
and had two-pence left. When I got out at Ford I wondered what on earth was going to 
become of me; I was in a strange country, I was helplessly weak from my illness, and I 
had had nothing to eat all day; however, I knew it was no good standing there, so J 
looked dround and saw a sign-post—‘ Jo Littlehampton,” and “ To Arundel,” and as 
Arundel was the nearest, I started off in the direction indicated and, after a walk which 
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seemed to me interminable, I found myself in the main street of that little town, or as 
it was then, village. I walked up the street, and physically unable to go any farther, went 
into the first public-house I came to, and putting down my last penny for « glass of beer, 
sank in an almost fainting state on a bench. I must have remained like that for 
about ten minutes, when | was roused from my lethargy by a deep voice saying, “I say, 
mate, what have youthere?” I looked up, and saw in the opposite corner of the room a 
man, apparently a labourer, lying full-length ona bench. I told him it was a musieal 
instrument, whereupon he told me to play hima tune. As well as I could in my weak 
state, I unpacked my harmonium and rattled him off some popular dance music. Whik 
I played he fidgeted about a little, and when I stopped he said, sharply, “ Can’t you play 
anything better than that?” and upon my asking him what he meant, he said, “ Play 
something from ‘Carmen,.’” I felt surprised, but did as he bid me. While I played 
he never moved, but when I had finished he curtly said, “ Where are you going?” | 
informed him I was dead beat, and did not know even how to earn a lodging for th« 
night. “J'Il see to that,” said my friend ; and before I knew what he was doing, he had 
taken my harmonium under his arm, and taking one of the public house-stools in the 
other hand, he said to me, “Come,” and to the:landlady, ‘‘ Mother, cook me a good steak, 
underdone, and make some tea for two in half-an-hour ;” 
for me to follow, he stalked out of the place. 
companion was about six-feet three 


then, motioning with his eyes 
Now that he had risen I found that my 
, and broad in proportion ; he had a head of curly hair 
and a bushy moustache, and his walk resembled that of a soldier a good deal more than 
that of a labourer. I followed him as well as I was able, but he strode along at a great 
pace until he came to the old Market Place, in the middle of which stood the village pump ; 
in front of the pump he set the harmonium and the stool he had brought from the public- 
house, and bade me play. Iobeyed him, and began. I played for about five minutes 
without a sign of anyone listening, meanwhile my friend leant contentedly against th 
pump, smoking his pipe. Then one by one the cottage doors round the market place 
were softly opened, as if the inmates were afraid of disturbing me, and then a little girl 
came from one of the cottages and put a coin on the top of the harmonium, and went 
quietly back ; then, as if a spell had been broken, men, women, and children came and 
gently put money on my harmonium and as gently went back to their houses. After 
playing for about half-an-hour my strange companion, who had never moved during that 
time, saidto me, “Stop.” I stopped, and having given me the money, he once more took 
charge of my instrument and marched me back to the inn, where the tea he had ordered 
was waiting for us. Something—-cither the exertion, the firm, almost fatherly manner of 
my companion, or the good audir nce I had played to, or. pe rhaps, all combined—had 
worked a change for the better in me, and I fell to more like a starving animal than a 
man, My friend would not eat anything himself, but seemed to take a delight in watching 
me. When I had finished he took me in front of the inu, and made me play there, and almost 
the same programme was gone through as before. When it got too dark to play we went in, 
and my companion ordering pipes and ale, we sat and talked till late. When I say re talked 
I mean I talked and he listened, until I spoke of music, and then he suddenly found his 
tongue, and burst into a flood of eloquence that took my breath away. He talked of the 
characteristics of the different masters, of their chief works, of his favourite operas, of 
the merits and demerits of the principal performers on the operatic stage—until catching 
my eye he suddenly seemed to remember that his language was giving the lie to his 
appearance, and hé stopped short, and promising to see me in the morning, bade me 
good-night and left. The next day I rose about ten feeling ever so much better, and on 
going down found my friend basking in the sun outside the inn. I tried to make him 
talk, but he would not, and he disappeared until the evening, when the same programme 
was undergone as before, and I found myself the richer by about a pound. The next 
day, feeling quite strong, and wishing to get something definite to do, I said good-bye to 
Arundel and my strange companion, and left for London. Before I left, however, I tried 
to find out who he was, but no one knew anything of him, except that he had come to 
Arundel a year before, dressed in old seaman’s clothes, and had taken work as a 
slaughterer at a neighbouring farm; he hardly ever spoke to anyone, and none knew his 
name ; and that was all I ever knew about my strange acquaintance. Lorrus Don. 


First Heavy Leap.—Taillade was acting in some forgotten piece with an abnormally 
ponderous actress, Malle. Suzanne Lagier, whom he was supposed to carry off, half-fainting, 
on his back. But his arms were too short to embrace the well-developed figure of Mdlle. Lagris, 


and one of the gods, taking pity on the superhuman efforts of his favourite actor, shouted out, 
“Make two journeys of it!” 
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An Amateur Rebearsal. 
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‘HE popular theatre in the Strand, now so ably presided over by Mrs. Swan- 
borough, since its establishment as the New Strand Theatre some half a 
century ago, has undergone all the gradations of butterfly life, and has been 
subject to every vicissitude and change of the puppets in a fantoccini show. 
At the time of our tale its destinies were directed by a gentleman whom, on 
de wmortuis nil nisi bonum principle, we shall christen Mr. Schott Comyns. 
This impressario had contrived, during a short summer season, by sundry 
cunning devices, to keep the portals of his dramatic temple ajar; to say 
“open,” would be a misnomer, for under various pretences, such as “ Closed 
for a night rehearsal of the new piece,” or, “In consequence of the sudden indispo- 
sition of Miss or Mr. Stopgap,” the severity of whose attack was guaranteed by 
the dummy certificate of a bogus physician, three or four nights only in each week 
were devoted to publie entertainments. By such stratagems as these Comyns 
managed to hold on like grim death through the sultry summer weather, though it 
were vain to deny the peregrinations of the ghest on “treasury days” were often 
limited to the shortest and most ambling of promenades, in the hope that the 
engthening shadows of autumnal days would bring more grist to the mill, and enable 
him, at the approach of winter, to vamp up some festive hodge-podge wherewith to 
egale his patrons at Christmas time. Dodge after dodge did Mr. S. C. resort to for 
“extra” and “ special” nights. Charities, ignorant to this day so far as regards any 
uldition to their funds of such advantages, were credited with benefit after benefit under 
this magnanimous manager's rule; patrons, to whom the very existence of the little 
theatre was a myth, figured at the head of the playbills, as giving their presence with 
their patronage on “this particular occasion ;” actors, unable to pursue their professional 
duties, through severe accidents or chronic maladies, appealed to a generous and 
sympathising public times out of mind after their fractured limbs had been “ reduced,” 
ind the disearded crutches converted into broom handles, and when their inveterate dis- 
orders had long yielded to pill or potion, and the anti-rheumatic flannel vest been 
exchanged for spangled ‘‘ fly” or tinselled tunic ; and on one occasion, driven to his wit’s 
end, and as a forlorn hope, the hat having been sent round so repeatedly that the 
glimmer of a doubt was perceptible in front of the curtain as to the bona fides of these 
constant ruses, the name of the senior churchwarden of St. Clement Danes —the jovial 
boniface of a neighbouring “ pub.”—was utilised as having taken the theatre for one 
night only, with the charitable object of raising a fund for the deserving widow of a Clare 
Market butcher in the last stage of consumption, whose sufferings and distress were 
known to—and we may fairly surmise ouly to—the Church official and the Strand lessee. 
It was one of these special nights, to quote the authority of the playbill, whose reputa- 
tion for veracity, as all the world knows, 1s unimpeachable, that Mr. Schott Comyns 
had set aside for his third annual benefit that season. These managerial benefits were 
worked in divers ways, no unusual plan being to obtain the support and assistance, or— 
to speak by the card, in the majority of cases the assistance without the support-—of some 
recently-formed amateur club who, unwilling—like Thespis of old —to begin in a cart, 
was ambitious of giving the public a taste of its quality on the boards of a regular 
theatre. When such services were not procurable collectively, a performance was 
organised for the debit of some aspiring Hamlet or Macbeth, Mr. Comyns undertaking, 
with self-sacrificing generosity, to provide the entire dramatis persone from his extensive 
professional and amateur corps. A neophyte Richard HI. having been secured, in the 
person of a Mr. Howard Gordon, whose resources by severe squeezing yielded the 
metallic strain, Shakespeare’s tragedy of that name was announced in due form, the 
entire arrangement of production being entrusted by that gentleman, with the un- 
suspecting confidence of youth, to the manager’s well-tried experience and diplomacy. 
The budding Duke of Gloster, having only donned the buskin in a few subordinate 
characters in private, urged the necessity of numerous rehearsals, but Mr. C., while 
admitting such advantages, pointed out the inseparable expense, and conscientiously 
considered the number might safely be reduced in exact ratio with the limits of the 
Royal Prince’s treasury. ‘ Take my word, Mr. Gordon,” said the manager, when the 
tyro’s last sou had been extracted, ‘‘and I speak with the authority of a lengthened 
experience, one good rehearsal is better, infinitely better, than half-a-dozen imperfect 
ones. We'll have everybody here. I'll make the ‘ call’ for half-past ten, so that if we 
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find any little hitch among the supers we can run over the scene a second time.” “ But,’ 
said the youth with diffidence, and only balf assured, “ Richard the Third is a very full 
piece, Mr Comyns, and for the credit of the theatre, I think ”" * Make your mind 
perfectly casy on that account,” replied the manager; * you may depend upon that being 
my very first consideration.” “1am afraid,” pursued Mr. Gordon as a last effort, and 
ussuming the suasive tone intended for Lady Anne in his courtship, *‘ you rely too much 
upon me. Lam letter perfect in the words, but some of my ‘business’ may require 
explanation to the ladies and gents, in the throne scene.” ‘ You can trust implicitly to 
the gentlemen,” remonstrated Mr, Comyns, with a somewhat reproachful emphasis on 


the last syllable. “ Everybody in the cast has played the character before, sir, and one 


tiv 


word to an experienced actor is enough. As for the ladies, the Duchess of York 
is a matron, and the mother of many aspiring -Glosters; and I am sure Madlle. 
Christine Zema (your Lady Anne) though comparatively a novice on the boards, posserses 
the true intuition of genius, which, you will admit, Mr. Gordon, more than counter- 


halanees the exp e of a less tertile intelligence.” Mr. Gordon found himself but a 
poor match for the 
vanished with his | 


‘ 


lessee’s logic, for ail the force of the former’s argument had 
ist sovereign, and the latter was, to all intents and purposes, the man 
in possession. “ You will take care that everybody attends the rehearsal on Monday,” 
whispered Richard the Third dejectedly, as they shook hands at the stage door; “ you 
know I am entirely in your hands, and I should not like the public to feel that 
** My dear sir,” returned Mr, Comyns, squeezing the Duke of Gloster’s palm with a grip 
that sent pins and needles nearly up to his arm-pit, “ you have said enough. You have 
my word, Mr. Gordon. I shall see you on Mouday. Farewell!” Monday arrived, as 
did Mr. Howard Gordon with the punctuality of the sun, presenting himself at half-past 
ten at the stage door of the New Strand Theatre. He had some days previously 
arranged with his employer, « solicitor of standing in the New Inn, for a day’s absenc« 
from “ office,” on the plea of assisting his mother in packing wp, that lady being about 
to transfer her worldly possessions from a ten-and-sixpenny floor lodging in Newcastle 
Street, to a less pretentious abode in a neighbouring court. For weeks past the youth 
had lived in a ferment of hope, expectation, and neglect of his duties. His weekly 30s, 
stipend had been hoarded up for months, in order to be let off, like a rocket, with a 
bang at the end. He had run in debt for clothes, obtained credit for his daily meals at 
dining-rooms adjacent to his office, by promising the head-waiter unlimited admissions 
for the dress circle on the eventful evening, and contrived to wheedle his widowed 
mother out of a portion of her meagre pittance, to pay, as he assured her, some pressing 
debts, and prevent the loss of his situation through a summons to the County Court. 
For a whole quarter of a year had he lived in a fool's paradise, hugging the idea that his 
fate was the stage, and that when once his hump-backed Dick had seen the footlights, 
fame, ease, and fortune would grovel at his feet. ‘“ Whodo you want?” growled the 
stage door Cerberus, as Mr. Gordon was about to cross the threshold of the sanctum. 
“V’ve come to the rehearsal,” replied the youth, in as sonorous a tone as he could 
command, to impress the official with his importance as the leading man, “ Rehearsal! 
what rehearsal ?” echoed the door-keeper, “there ain't no rehearsals on now. Th: 
theaytur’s shut up for the season.” “The rehearsal of Richard the Third for to- 
night,” simpered our hero, half doubting the fidelity of his ears or understanding. 
“Oh, the hamatour job,” tittered the man, “I'd forgot all about that. There’s a 
rehearsal on then, is there?” “Certainly,” exclaimed Mr. Gordon, “ at half-past ten 
precisely; ure many of the ladies and gents come?” “I ain't seen nobody yet,” 
returned the Cerberus, “ they allers takes half a hour's law, you know; that is them as 
comes.” “They who come!” echoed the tragedian, the echo, with Hibernian politeness, 
adapting itself to an amendment of the speaker’s grammar. “Ay, them as comes,” 
repeated the door-keeper, entirely regardless of fhe correction. “ You ain't spoon enough, 
[ spose, to expect ‘em al/ here.” ‘ Indeed I am though,” cried Richard the Third, with 
a confident jerk of the head, and suddenly forgetful of his tragie dignity. “ Mr. Comyns 
gave me his word of honour, on Saturday, everybody should be here at half-past ten to 
the tick.” “Did he though?” grinned the man with a chuckle. “ Then it’s all right o 
course. You knows the guvner, I 'spose?” “Intimately,” rejoined Mr. Gordou. 
‘Ah, then,” returned the door-keeper, “there's no call to make yer uneasy about 
nothin’,” with which consoling observation he coolly seated himself on a broken rush- 
bottom chair inside the doorway, and drawing from his coat pocket a greasy copy ot 
last week's “* Bell’s Life,” became soon absorbed in the details of a prize fight recently 
decided in the Midland Counties for £100 a side. Mr. Gordon walked rapidly up th 
narrow court which, previously to the rebuilding of the theatre, led from the stag: 
entrance to the Strand, and stared up and down that thoroughfare with feverish anxiety 
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or a good quarter of an hour without being gratified by any arrival of the nobility of 
York or Lancaster. At last two slender lads scarcely out of their teens, and having the 
ppearance of office boys, turned sharply into the court, followed, a minute later, by three 
ilapidated, frouzy individuals, in well-worn fustian, the youngest two smoking short el: Ly 
pipes, and the third, a man of seventy, hobbling after them as well as he could with the 
ssistance of a stout ash stick, These were supers destined at night to represent the 
gallant army to whose courage and devotion the hump-backed tyrant confides the hazard 
of the die, and the two consumptive-looking youths were no others than the representa- 
tives of sturdy Stanley and the warlike ( ‘atesby, whose nocturnal feuds, when encased in 
lazzling steel and allied to their respective factions, were, as yet, not even in the womb 
f thought. Nearly another quarter of an hour elapsed before Madlle. Christine Zema 
alighted from a 6d. omnibus, and tripped down the court with the alacrity of a ballet 
girl, Mr. Gordon wrung her hand with the cordiality of a life’s friendship, and accepted 
ier apologies for being “a little behind time” with the studied grace of a dancing 
master. ‘lwo minutes more, and Mr. Schott Comyns himself made his appearance, bear- 
ng a play book in his hand, and a bundle of house-bills under his arm. ‘To unrol them, 
ud display in extra bold type the names of Mr. Howard Gordon and Madlie. Christine 
Zema was the work of an instant, and saved any reference to the variation of his watch 
with the church clock of St. Clement Danes. ‘“ We must get to work at once,” said the 
nanager, having ordered the “ rake” to be lighted, and seated himself at a table in front 
fthe stage. “ActI. Scene lL Enter Lieutenant and Officer R.S.E. Lieutenant and 
Oflicer, where are you? No matter, they only speak a line each. Enter Stanley L. 
Now, my lord, on with you, here at the first entrance. That's right,” to his joyful 
jueen. “ Well, what are you stopping for?” It was the youth's first dramatic attempt, 
nd he had no idea of taking up acue. Mr. Comyns briefly explained the process, and 
then enquired for His Majesty King Henry the VI. “ Please, guv nor,” said our old 
-_ tintanee the door-keeper, who was call- boy, property man, and general factotum, 
. Johnson won't be he this morning. He's got an engagement in the city.” “Of 
ourse, | remember,” said the impressario, “ he told me so on Saturday. You need not bi 
uneasy about Aim, Mr. Gordon, he’s played the part a score of times at least. Well, 
then, that brings us to the end of the first act.” “Hadn't I better go through the 
soliloquy ?” suggested the Duke of Gloster meekly. ‘“ Pooh!” rejoined Mr. Comyns, 
with a smile of ineffable contempt. ‘ A mere waste of time, sir. I would not pay so poor 
. compliment to your devotion to your art as to suppose you had not the words at your 
fingers’ ends. Tell Mr. Johnson at night where you wish him to fall after you have 
stabbed him, and I'll engage he shall die on the spot to an inch. Act Il. Enter 
Tressell L, Stay, I forgot. Mr. Watson asked me to excuse him, and apologise to you 
for his non-attendance. He’s the second cashier at Messrs. Crinoline & Co., the drapers 
in Oxford Street. They've discovered some defalcation in the petty cash, and there's to 
be an examination of the books this morning, which he is obliged to attend. He'll be 
ill right at night, rely on it. Enter Lady Anne and procession. Jones and Grogson 
this to two supers) you will precede the coffin with halberts reversed, and stand just 
clear of the archway. The coffin will xot be brought on, Mr. Gordon, for you see it 
generally occasions a laugh, and we mustn't have any pleasantries in /Aés scene. Now, 
you can run through your scene with Miss Zema; I’m sure I can’t be of any assistance 
to either of you, so I'll just pop into the Strand and get a glass, for I feel nearly 
parched with so much talking. I'll be back in ten minutes.” Within a shade of the 
allotted time Mr, Comyns had returned, and resumed his seat at the table. “Scene III. 
Buckingham and Lord Stanley. Mr. Greville (this to the youthful Stanley). I have 
taken on myself the responsibility of excusing Mr. Smith (Buckingham) from rehearsal,” 
said the manager. “ Hes engaged in the ‘Drary Lane pantomime, now in course of 
rehearsal, as first policeman in the rallying scene, ‘and his attendance here would expose 
him to a fine from the lessee of the National Theatre. I feel sure, under such cireum- 
stances, I need not appeal to the generosity of the present company.” Here he blandly 
smiled at Gloster’s representative. who blushed up to the rim of his hat.  ‘ Enter 
Duchess of York. Mrs. Tippler, first right entrance, if you please.” “If you please, 
sir,” whispered the door-keeper in the manager's ear, “Mrs. Tippler has stepped over to 
the ‘Spotted Dog’ for a few minutes. Slie said she was starved standing about here so 
long this cold morning, and dying for a little hot spirit and water. Shi ll I run over and 
tell her the stage waits?” The necessity for the errand was done away with by the 
return of.the lady, wiping her mouth. “I did not hurry, Mr. Comyns,” interposed her 
Ladyship of York to that gentleman's remonstrance of delay, “for Mr. Smith and Mrs. 
Flaunty won't be here, you know, and I don’t see how we can do the scene without 
Buckingham and the Queen.” “ Very true,” exclaimed Mr, Comyns, eager to avail him- 
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self of the proffered omission, “then we can pass on to the Third Act. Act III. 
Crosby Palace. State chair and stool C. Remember those properties, Oldfield.” The 
tuctotum bowed his head familiarly, in token of obedience. ‘“ Now,” resumed the 
manager, “I really fear I must assume the ré/e of apologist. My two daughters who 
play the Princes, Mr. Gordon, are unfortunately suffering from severe colds, and all my 
efforts with their mother were futile to induce her to allow their attendance. The 
morning was so bleak that no amount of wrapping up would reassure Mrs. Comyns 
against the risk. I am really grieved, for the dear children are such conscientious 
urtists; 1 assure you they deeply feel the disadvantage of their absence. But they ar 
old hands, Mr. Gordon, and you can safely rely on them to carry out any little 
‘business’ you suggest to me.” Mr. Gordon, having no little “ business” to suggest, 
bowed gracefully, and warmly acknowledged the proffered privilege. ‘ The absence of 
Mr. Smith,” resumed the manager, “ unfortunately interferes with our concluding the 
scene, So we pass on to Lady Anne and Gloster. Would you like to run through the 
words with Miss Zema, or do you consider it unnecessary, Mr. Gordon?” Mr. Gordon 
did not consider it unnecessary, so Mr. Comyns gave some instructions to the three 
supers lounging at the back of the stage while Gloster informed his injured wife how 
thoroughly she had contrived to outlive his liking. Lady Anne having dried her tears 
joined her brutal husband at the prompt wing, and graciously complimented him on his 
assumed ferocity. She had no idea he could look so fierce, and felt confident the scen 
would go splendidly at night. Gloster expressed his delight at her admiration of his 
villainy, and was equally confident Miss Zema’s pathos would soften the heart of a 
suvage. ‘That scene was admirable,” exclaimed Mr. Comyns, resuming his seat at the 
table, “I was really not prepared for such finished elocution. Miss Zema, allow me to 
congratulate you on your portrayal of affliction. Believe me, I was touched.” Miss 
Zema acknowledged the compliment with a courtesy, for a parallel to which we must go 
back to the buckram days of George the Fourth’s youth. ‘ Come, we must push along,” 
suid the manager, “time is on the wing. As Buckingham and Catesby are absent, it 
will be useless to go through the scene with the Lord Mayor. Oldfield, you'll do the 
Mayor, you can read it frem the book ; it will look as if you were presenting an address. 
We are obliged to resort to a little finesse now and then, Mr. Gordon, to prevent sub- 
ordinate characters falling into incompetent hands, Act IV. The Presence Chamber. 
Richard on throne. Everybody on here. Flourish of trumpets as scene opens. I'm 
almost afraid we must skip this scene, Mr. Gordon, and trust to the intelligence of all 
concerned, It’s a touch-and-go scene, you see, and nothing can be done with it unless 
everyone is present. It’s rather unfortunate, perhaps, on a special occasion like this, but 
I have frequently known these scenes go better haphazard than when time and attention 
have been expended on them. I must claim your indulgence for the omission, but I 
pledge you my honour I will do my utmost at night to remedy any little deficiency. Mr. 
(Giordon, you had better perhaps just try your voice with the last speech ‘Why, ay, this 
looks rebellious; ho! my horse!’ so as to ensure the act drop coming down with a 
furore. The newly-crowned monarch greedily accepted the challenge, and from that 
momeut forgave Mr. Comyns from the bottom of his heart all the shortcomings of the 
rehearsal. ‘ Mr. Gordon,” said the manager, leading a cadaverous-looking individual of 
six feet two, ‘permit me to introduce to you Mr. Gauntly, your Earl of Richmond. I 
engaged Mr. Gauntly at additional expense, in order that you might have a foeman 
worthy of your steel. As a swordsman I may say he stands unrivalled, and your 
experience must have proved to you the advantage of a well-contested combat in 
Shakesperian tragedies.” ‘I’ve an awful sore throat” evoked the Earl, from beneath a 
coarse worsted muffler of the shepherd plaid pattern, “and this damned east wind touches 
it up horribly. Perhaps, Mr. Mordon, I beg pardon, Comyns, did you introduce thi 
gentleman as Mor— ?” “ Gordon,” interposed the manager. “ Gordon! all right. I think, 
Mr. Gordon,” resumed Goliath, “we had better cut out the dialogue and come to th 
blooming fight.” Thus appealed to, Mr. Gordon took a pull at the pewter pot ordered 
from the “ Spotted Dog” for the refreshment of himself and the ladies, transferred his 
chimney-pot hat from his head to the table, and firmly grasping one of the iron hoop-handle 
combat swords provided by Mr. Oldfield, prepared to decide “ the dreadful lay” to which 
the future King Henry VII. pantomimically invited him One, two, three, under ; one 
two, three, over; Richard thrusts, Richmond parries; Richmond thrusts, Richard 
parries ; Richard chops at Richmond’s head, Richmond cuts at Richard’s feet; then 
Richmond cuts at Richard's feet, and Richard chops at Richmond’s head; now Richard 
lunges at Richmond's stomach, and Richmond returns the thrust at Richard’s intestines. 
\ pause! Richard now gathers up all his strength, and cuts at Richmond’s head, cross- 
ing over as he strikes; Richmond returns the compliment with like absurdity of action 
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but, alas! sad to relate, the unfortunate Richard’s sword not being held sufficiently high 


to protect his forehead from the blow, the weapon of his towering antagonist alighted 
with termfie force about an inch above his left eyebrow, inflicting a gash whence the 


blood flowed in a copious and alarming stream. In an instant everyone had gathered 
round the prostrate monarch, whose condition made it at once apparent that his tyrannies 
and crimes would not be enacted on the stage of the New Strand Theatre that evening. 


“ Oldfield,” cried Mr. Comyns, as the fainting Howard Gordon was carried to a cab at 


top of the court for conveyance to Charing Cross Hospital, “ run to Perkins the printer 


and tell him to get out a small poster directly (crown folio size will do), ‘Theatre 
closed this evening, iin consequence of an alarming accident to a principal performer.’ ’ 
And thus ended the New Strand Theatre “ Amateur Renearsav.” W. C. Day. 


—— 


A Rising Star. 


fy ES, I was once a star. You smile. True, my costume is notso magnificent 
Pe as that of some of my brethren; but what matters that ? My hat may 
~. be seedy, but then do you estimate a man because of his superior head- 
gear? Certainly not. Diogenes dwelt in «a tub, and I--— but you shal! 
hear. You know Sleepleton; of course you do. Every professional knows 
Sleepleton. Well, it was my happy fortune to be stationed there last 
Christmas for the pantomime. Theatricals were dull, and no mistake. 
Juggins, who erstwhile managed the Temple of Thespis which the town 
boasted, tore his hair as he looked upon the beggarly array of empty 
benches nightly presented to his view. To tell the truth, Juggins was not to blame. 
He presented the Sleepletonians with plenty of variety. His little corps worked 
hard for success; but if they deserved it, alas! they could not command it. The corps 
dramatique was, as a matter of course, small; it was therefore no unusual thing for the 
gentleman who was down in the bills as “ acting manager” to hurry away from the front 
at the commencement of the performance, ring in the orchestra (a couple of fiddles and 
two cornets), change dress, and until the fall of the curtain appear as “a crowd,” the 
“ wedding guests,” “ infuriated citizens,” &c., as the exigencies of the dramas required. 
I myself have done work to which the tasks of Hercules were but playthings. The 
whole gamut of the drama had been run over, yet the Sleepletonians showed themselves 
utterly indifferent as to the growth of histrionic art in their midst. At last Juggins 
grew desperate, and as the festive season drew nigh he called the company together, 
and after telling them the state of his affairs—unnecessary trouble, as everyone in the 
town, from the private-box patron to the greengrocer, knew exactly how the father of the 
drama ‘ stood”—confided to them his idea that a pantomime, and a pantomime only,would 
arouse the people from their miserable state of lethargy, and replenish their exhausted 
treasury. The company agreed to everything proposed, and preparations were commenced 
at once. Jobler—dear old boy—prompter, stage-manager, and anything and everything 
when required, drew up a gorgeous bill, full of large capitals and strong lines, and these 
were duly distributed in the town. I pass over the rehearsals, and come at once to 
Boxing-night. Thanks to judicious billing, and various managerial dodges, the house 
was quite full, and the overture, “specially composed,” was greeted with enormous 
applause. The book was well written, and the topicals went down with capital effect. 
We all doubled parts, “of course,” and even Juggins the m»gnificent went on and did 
a break-down, which gained an encore. The people were waking from their lethargy, 
that wasclear. Now came the transformation scene. The house was in a tremor of 
anxious expectancy. The big thing in this scene was to be a large moon, which was to 
move through the sky, and a sensation would no doubt be created. That the effect might 
be more perfect, I—please look at me—was placed inside, and so worked it across. As 
the moon first appeared there was a roar of applause. The Sleepletonians were at last 
moved. I heard Juggins at the O. P. corner call out “Good business!” The moon had 
to ascend in the sky, and as I looked up I noticed with a feeling of dismay that one of 
the ropes had caught in a border, and in a few minutes would be burnt. Jobler was 
looking at me. ‘ What is to be done,” he whispered. ‘Cut the rope,” I cried back. 
“ But,” he said, “ you may be killed.” “ Nevermind, I'll chance it.” He got out on the 
border covering, drew a large knife, and as the scene closed in the rope gave way, and | 
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was swinging in mid-air. it for a providential “ catch,” I might have fallen and 


14 


killed Juggins rushed to my assistance, and amidst general congratulations | 


ue Li 
brought in salety to the o ind My exploit got t lIked ab t, and 1 am on for 
thing this year at the Pantheon, Juggins’ pantomime was a treme! 


nencdous SUCCESS ; In 


\“ 


i 


he boasts that he has stirred the people up. And so, dear boy, you see I may justly 
I have been a star, and more than a sta have been a moon. James J. Scannan, 


Silly Hilly. 


DON'T know hat his real name was. Nobody knew. Not even when 

$3," came to be buried could it be discovered, and they put no name at all w 

¥, he coffin. He had “Silly Billy” for twenty years to our sta 

: manager's recollection, and, ] had ever had any other name 

=e, of us had ever hear u he himself bad forgotten it That th 

1e 2 had been a ne when he had a . _ among mankind, and that 
ud not always been the crazy, je -ut drudge that we now knew, was 
vident tough, for “gentleman” was stamped plainly upon the thin, 
white face, and even ir 1 his ravings he showed thought and education. He 
was «a useful member of the mene in spite of his madness. A gentle, patient 
creature, at everybody’s beck an dl call, he did the work of two or three for his uncertain 
fifteen shillings a weck. He was bill stick r, scene shifter, check taker, porter, 
messenger, and call boy; and sometimes, when the cast was a long one, he was 
intrusted with a —- part. His delight on these occasions was unbounded. The 
poor fellow was under the firm tmprenets m that he was a great actor, and any chance 

no matter how za to display his fancied powers was seized upon by him wit 

agerness that was almost pathetic. It was nothing but lack of opportunity that, mn 
Billy's opinion, ~~ vented him from becoming the leading actor of the day ; and his 
being kept in the background he attributed to professional jealousy. It was the only 
point on which he seemed capable of bitterness. He took his hard work, his bullyings, 
and his seanty wages, without a murmur ; the one thing in which he felt himself aggrieved 
was not being allowed to play the le ading réles. But his day wonld come, so he would 
often whisper to me in confidence, and then "nt would show them all what acting really 
meant, I always tried to prevent his thoughts running on this tack, though, for he 
would get so terril ly excited if he dwelt upon the subject. At ordinary times one could 
hardly realise that he was anything but a little fuolish, but once rouse him on the theme 
of his acting and you would see the gleam of real madness lurking in the vacant eyes. 
“ Fools! dolts! idiots!” he cried out once, flinging his lank arms above his head, and 
spitting out his words in a suppressed shriek, “ they think I can’t act, and they call me 
mad, The fools ! it’s they who are mad—it’s they who are mad. They are fools, | tell 
you, fools, They can't distinguish m: adr ness from genius. But I'll showthem. They 
shall bow down and worship me, and beg me on their knees to act. They shall grovel 
in the dust before me, and I will spurn ine. They keep me down because they fear me. 
The pigmies! they know that I am a giant, and they dare not let me act. But I will act 
—I will act, fiends and devils shall not stay me. I will show the whole world—my 
name shall ring from one end of the world to the other. Kings and princes shall crowd 
to see me, The theatre will be a surging sea of living faces, and they shall shout and 
wave their welcome at me. They shall laugh, and weep, and shudder, when I play 
before them, They shall sit spellbound, hanging on my words. I will hold them in 
the hollow of my hand. I will sway them as the moon sways the ocean. I will drag 
them up to Heaven and down to Hell. They shall love me, fear me, hate me, I will 
rend their hearts, and draw their very souls to me. Their faces are bloodless! they 
hold their breath with terror—the curtain falls—they leap to their feet with a mighty 
roar—they—Bah, these idiots do not know what ans is! But I’ll show them, my 
boy, some day—some day.” Poor Billy! he was the butt of the whole company, and his 
half timid, half pompous airs, afforded us a good deal of merriment. They used to try 
to “draw him out” sometimes about his acting, but he could rarely be got to talk, 
except to a very few. When not doing any particular work be would stand apart, 
muttering to himself, and seeming to see something a long way off. He had large, round 
eyes, like a child’s, and at times they looked so sad and wistful that it mi: ade one’s 
heart ache to See But there came a moment when I saw them flashing with 
pride and joy. We had given our last performance at a small town in the eastern 
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s, and were to start by the first train the next morning for Grimsby, which was 
ext place on our list. I got back to my lodgings about eleven o'clock, and, havi 
| supper I went upstairs to pack, so as to be all ready for the morrow. On enterin 


my room, however, | suddenly reecllected that I had forgotten to bring my things hom: 


What was I todo? Our train left at a few minutes past six, and I should have no 
time to get them in the morning. The only course was for me to go back to the theatr 
en, and see if I could by any means get in. It was not a very hopeful chance, but | 
i no other, so taking my cap, and turning my coat collar up about my neck, I went 
softly out of the house, and turned my steps towards “the plain,” as they called th 
eary piece of waste land on which the theatre was built. I looked anxiously about as 
1 walked in the hopes of seeing a human being. Everybody knows everybody else's 
business in the country, and perhaps I might meet with some one who could tell m 
where the woman lived who ke pt the keys. But I reached the theatre without seeing a 
soul-—indeed at that hour, a little after midnight, it was hardly —e there would bx 
anyone about in a provincial town ; and when I looked at the ding , prison-like block 
with its doors fastened and its gate padlocked, I could not help Rinking that it was ; 
foolish thing to have come at all. The place appeared strangely gloomy and forbidding 
in the white mvonlight. A solitary lamp flickered dimly at one corner, and that was the 
only sign of life about, for the few houses near loomed so blank and lifeless that they 
might have belonged to a city of the dead. An unaccountable feeling of dread —for I 
am not a nervous man—began to creep over me as I stood gazing round at the ghostly 
scene, and I had a childish inclination to turn and run away. It seemed foolish, however. 
to go back without at least doing more than guping at the walls, and accordingly, without 
any very definite ideas, I strolled round to the stage door and tried the latch. I 
did so in the aimless, mechanical way that men do try doors they feel sure are 
fastened, or search for things in places where they know they cannot be. The very last 
thing I expected was to find it yield to my touch, and that it did so startled me. 
I wished it had not. I would rather have found it impossible to get in and have gon 
uway empty-handed—odd, and inconsistent, but so it was. There was no excuse that | 
could make to myself now for returning without accomplishing the object with which I 
had come, and I pushed open the door to enter. Even on the threshold I hesitated, but 
I conquered what I thought then was meaningless fancy, and went right in, closing the 
door behind me. The dressing-rooms were upstairs, on a level with the circle, or 
“boxes,” as they were called. I knew my way to them well, and gained the one | 
wanted without much trouble. I got my things together by the help of a few matches, 
and then, with my bundle under my arm, I turned to go down again. The passage 
outside was piteh dark, and I had to grope my way with my hands. At the end [turned 
by mistake to the left instead of the right, and fouud myself in the boxes. The silent 
house yawning before me seemed to sesambils a huge vault rather than atheatre. The 
dingy dr: apery ; shrouding the tawdry paint, gave it a mysterious, death-like air; while the 
moonlight, streaming through some windows at the back, and falling in a broad beam 
cross the centre of the stage, made the shadows deeper still. I paused there for awhile, 
looking round, and was just on the point of turning away, when a figure, creeping across 
the stage, passed through the moonlight, und vanished into the darkness on the other 
side. It was not fear, but a vague awe that came over me. My bundle dropped from 
my hand, and I leant forward beet athlessly, watching for the figure to re-appear, Tt did 
so almost immediately, and this time remained standing in the light, in a crouching 
attitude as if listening. It was a weird, fantastic object. A long scarlet cloak covered 
the whole of its body, and on its head it wore what looked like a white turban. Sud- 
denly it turned,and then I saw that the hands and face were black. Was I dreaming ? 
It all seemed more like some nightmare than any possible reality. I shook myself, felt 
my eyes, pulled out my watch, and counted its tick. Yes, I was awake, there could be 
no doubt of that. The figure on the stage raised itself to its full height and stretched 
out its arm in a theatrical manner. I saw that it was about to speak, and listened 
intently. The words came in a loud, deep whisper. They were the well-known ones 
that open the last scene in Othello 





“Tt is the cause, it is the cause, my soul —— 


I understood it then. It was poor, demented Billy enacting the part of “Othello.” It 
was his duty to close the place after everyone else had gone, but, to-night, before doing 
, he had evidently determined to have a full-dress rehearsal of his favourite character 
all to himself. It was his “ great part” —‘t Othello ”—to use his own words the part in 
which he was going to electrify the world when his opportunity came. I had often 
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promised to go and see him rehearse it, and now, by mere coincidence, I was present. 
made my way quietly to the front of the boxes and sat down. I have witnessed a 


many representations of ‘ Othello,” some good, some bad, some great, but never one th 


fascinated me as this one did. It was a wild, frenzied performance, sucl, as only am 


could have given. With the theatre full of life and light it would have excited ridi 


and laughter, but now an the darkness and the silence, with no other audience than «J 
shadows and myself, it was tragi in its very grotesqueness, He le upt about the 
ind shrieked, and roared, and hissed till he seemed rather some freakish devil 
human thing ; and yet there were moments when he was really grand. The * Ay 
which Othello answers Desdemona’s “ Howunlawfully "? broke from him like the 


of a wounded tiger ; later on, when he threw hime: If across the dead body, it was the 


at 
4 


wit 


Wale 
of a strong heart breaking that rang through the echoing house. Again, too, wher 
sprang upon “ Iago,” I could hardly bring myself to believe that the fir ree fingers clut 
only an imaginary throat. But, iudeed, he was throughout so terrib ly in earnest that 
felt it could be no mere rehearsal at which I was so strangely assisting, and a glimmer 
what I too soon krew to be the trath began to dawn upon me. To Billy's clouded bra 
this was no idle frolic, but a magnificent reality. For him the vacant house was throng 
with awed, excited faces. For him the unlit footlights flared, and the gloomy stage was 


I right with the may mantles of Ven tian officers and nobk s, and Cassio and Montan 
with Brabantio’s kinsmen, stood with him on the empty boards. ~ He saw 
them, spoke to them, He struggled with them for his swor!, and it seemed as 1 watvhe 
that hands, invisible to me, wrested it roughly from him. I waited with strained eag: 
ness now for the end. It soon came. He listened to the tale of lago’s villainy i 
quivering despair, and shrieking “ Fool! fool! fool,” sank grovelling to the ground. H 
lay there motionless while Cassio and Lodovico might have spoken, and then he raised 
himself and stood erect in the centre of the stage. Never. as long as I hive, shall | 
forget that tall, gaunt figure, with the quiet moonlight pouring down upon it. Ther 
was no madness in his acting now. The apish gestures and grimaces had fallen from 
him, and a calm dignity had clothed him in thei irstead. The voice, no longer shrilly a 
ranting, but now deep and full, rolled like an organ peel across the silence. There was 
no tremor, no sadness in its tones, but the noble speech beginning “‘ Soft you; a word or 
two,” was heavy with the stern pathos of resolve, and solemn as the farewell words of 
one who has, in spirit, crossed the little grave, and speaks from the hidden land beyond 
He paused at “ Set you down this,” and his hand passed steakthily beneath his ample 
sash. When he spoke again it. was very low, but grew louder and louder as he went on, 
till the words, “‘ And smote him,” burst like the final thundere! lap after the gathering 
roar; and then, throwing back his cloak, his right hand darted up. There was a 
steely glitter in the moonlight, and uttering a firm, sad “Thus,” he stretched out 
wide his arms, tottered, and came reeling down with a crash upon the stage. I sprang 
to my feet wild with excitement, My lips parted to shout “ Bravo!” but only : 
ery of horror came from them, From under the folds of the scarlet robe ees 
crept a broad dark line. It crawled from board to board like a loathsome serpent, and I 
knew that it was blood. In an instant I had scrambled down upon the stage and was 
kneeling by his side, trying to stay the ebbing life. He glanced up carelessly at me, and 
did not seem to know what he bad done. He lay very still for a little while, and then a 
great joy came into his face. ‘ Hark,” he cried, “ they are calling for me, do you hear? 
Yes, yes, back with it—they are calling me, —_ are calling me.” He started up, fling- 
ing me aside as if I had been achild. He clasped his hands and laughed, and went 
dancing down to the chill, black footlights. But the call that he had heard summoned 
him further yet, and the next moment he fell back—dead. Jerome K, Jerome. 


them, hear 








Samson.—An author, whose piece had been unanimously refused by the Reading Seno 
of the Comédie-Francaise, complained to Samson, who was one of the members, “ Sir, I have 
just grievance against you: you put a black ball in the ballot-box, while, asa matter of fect. 
‘you were asleep all the ‘time I was reading my piece.” “My dear sir,” replied the actor, “ in 
such a matter, to go to sleep is equivalent to giving an opinion.” 


GARRICK—ONCE MORE!—Préville, proposing to take Garrick to his country house near 
Versailles, they entered a coach, the driver of which, however, refused to start till the four 
inside places were full. Garrick, taking the opportunity of showing Préville his famous talent 
for transformation, quietly gets out at one door, goes round the coach, and prese nts himself to 
the coachman with his face entirely changed. This trick he performs twice, each time 
obtaining a place as a new fare. Preéville is in ecstasies of admiration, when Garrick slips out 
a third time, and again asks a place from the coachman ; but the latter, shouting that the 
coach is quite full, drives off and leaves poor Garrick in the road. 
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Hot the Right Sort of Music. 


: 
—— U 


i 
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OME ten or eleven years ago I was on a short tour with Mr. and Mes, 
Rousby (the lady being then in the height of her popularity) when two 
little incidents occurred in connection with the music appertaining to two 
of the plays in the repertoire which are pe rhaps worth recording, as showing 
the ludicrous blunders sometimes perpetrated by country musicians whose 


= 


ideas in regard to archeology are soniewhat hazy. The first instance was at 
the little theatre in Shakespeare's garden at Stratford-on-Avon (now I 
believe demolished) on the occasion of the two final performances which were 
given by Mrs. Rousby’s Company in that building, The play was ’7wirt Az 
d Crown, by the late Tom Taylor, the period of which drama, I need hardly remark, is 
he time of Queen Mary and the Princess Elizabeth, the latter character being impersonated 
y Mrs. Rousby. The leader of the small band engaged to play on the night in question was 
7 quaint-looking old fellow who combined with his ability to play the fiddle the office of 
sexton or clerk at the parish church, Another member of the company and myself, visiting ! { 
Shakespeare's grave onthe second day of our arrival, were surprised to see him (the old . *) 
sexton, not Shakespeare) officiating at a christening. As is often the case with musicians 
in small towns, he had not time to attend any rehearsal ; however, as there was n 
much music in ’7wirt Are and Crown, this was of small importance, the musical cues 
being usually given to the leader at night before performance ; frequently however, 
there is not time to explain (when special music has not been written) the precise tune, N 
or, in the excitement of business, even the Aind of music required, which 1] presume had H 
been the case in the present instance. Be that as it may, at one particular point in 
| Twizt Axe and Crown music on the virginals is heard in an inner room, the said musie 
being played by members of the orchestra at the wings. The old fellow, presumably, 
not knowing what tune was required on the occasion in question, and thinking it inex- 7 fl 
pedient perhaps to allow his fellow-musicians to play anything the notes of which were / } 
not before them, had left the orchestra, and stood at the wings by himself ready to play 





a os 
me = 


ten eee + 


m his fiddle when required. The cue was given by Mrs. Rousby, who paused in expec- it i ; 
tation of the music; there was a hasty, but distinctly audible, discussion at the side \ 14 
: between the prompter and the old fiddler, when the latter, being requested “to go on, m 3 
and play something, commenced to twiddle with his fingers on the strings of his violin h } 
: the very modern and unelassical air of “ Paddle your Own Canoe.” The other cireum- oer * 
stance to which I have alluded, and which was similar to the first, occurred at Leaming- 1 he 
: ton shortly afterwards, the play on this occasion being The Hunchback. About the only Gee a 
. bit of music played in that piece is nearly at the end of the last act, to bring on Lord ve ; 
Tinsel and the wedding guests, after a very serious and pathetic scene between Master iy wee 
Walter and Julia, who remain on the stage. The cue for the music was with the words, Pe oo 
: “Thy father will be by,” which, being spoken by Mrs. Rousby, the orehestra—who I pre- Bes 
| sume had been told to play something lively by the prompter—immediately brayed out in a io. { 
very brassy and fortissimo style, as the guests entered, the then much-bewhistled air of ie e. 
) “Atter the Opera’s Over!” which, however popular at the time, was so ridiculously | Be 
inappropriate and suggestive of Leybourne and the music-halls, that on this occasion also i) fie ‘ 
there was more laughter amongst the artistes than was “‘ set down for them.” f Bi 
| BentLeEy Mipp.eron. W Hy ; 
) | 
a) : 
SOMETHING LIKE A TRAGEDY !—An ambitious young dramatist brought a five-act tragedy A 
3 toa manager. “My piece,” modestly explained the author, “is a chef deuvre ; 1 will answer me 
L for its success, for | have consulted the sanguinary taste of the public : my tragedyis so tragic i Rog: 
: that all the characters are killed off at the end of the third act.” “ With whom, then,” asked , 
the manager, “ do you carry on the action of the two last acts?” “ With the ghosts of those } i Dy 
who died in the third.” D eee 
Division or LaBour.—M. Vancorbeil, the recently deceased Director of the Paris Grand b B 
r Opera, was once memorialised by the chorus, who declared their willingness to sing but their 1: me 
t inability to see why they. should perform the “business” of their parts. “I don’t quite | | 
) understand,” said Vancorbeil—as well he might. “ The thing is simple enough, sir,” said the 11h Seen 
4 delegate of the reealcitrant chorus, “ We are lyric artists. We are engaged to sing, and sing ih 
t we will, but as for the gestures you must engage special pantomimists to do them. A chacun ' ft 
e son réle. .A chacun son rang!” ee} 
Lae 
it ‘= 
} } id er) 
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rovincial Cheatres a Hundred Pears Age. 


4\ RVEYING the theatres in the provinces as they existed at the con 
eS mencement of the present century, the vast improvement which has 
since taken place in the buildings devoted to dramatic entertainment 


- . ° . rr . , 
will be forcibly impressed on the readers of ‘* The Era Almanack 
by the accompanying Illustrations, affording a faithful picture of the 
country playhouses of the past. Our present series will be found 


to comprise the theatres of 


EpMontTon. WINDsOR, NEWBURY, NORWICH, 
Baru, READING, MAIDSTONE, PORTSMOUTH, 


in the view of the old Bath Theatre it will be suflicient to point out that th 
rst door is the avenue leading to the stage ; the second to the galleries, and 
the third to the pit. The fourth was made in 1800 for the convenience of 
entering the boxes, it being found that two chairs were sufficient to block up 
the regular entrance. The Norwich Theatre was built in 1759; the Windsor 
Theatre in 1793; the Maidstone Theatre was opened on the 12th of April, 1798 ; 
he Newbury Theatre was erected in November, 1802 ; the Reading Theatre in 
1788; the Portsmouth Theatre in 1761, and the Edmonton Theatre, which was 
little more than a barn, in 1802. At this establishment the actors received less 


than elsewhere, twelve shillings being considered a good weekly salary for th 
eading tragediay. The small company was kept constantly employed at 
Woolwich, Enfield, Epping, Barnet, or any village in the neighbourhood of 
London where the manager, named Osborne, could obtain the least encourage- 


ent. 


BEETHOVEN'S Fiprs o.—Most opera-oers have heard the story of the first suggestion of 
the subject of Fidelio to its composer. Paer had written an opera upon the story, Beethoven 
went to hear it, and, when the composer came inte his box expecting compliments, met 
him with the exclamation: “ Paer, | am delighted with your opera: “JZ shall set it to 
music!” 

Gu.-PEris.—This famous comedian of the Palais-Royal, who ended his days in a madhouse, 
was an incorrigible punster. M, Harmand was manager of the Vaudeville, and Harel of the 
Folies-Dramatiques, at the time when Emile de Girardin (who had, as is well known, killed a 
fellow journalist, Armand Carrel, in a duel) brought out his Deux Seurs at the Vaudeville, a 
piece which was damned on the first night. “Do you know,” said Gil-Pérés, to his comrades 
in the green-room, “ why Emile de Girardin has produced this piece at the Vaudeville instead 
of the Folies? Why, because ‘il a mieux aimé Tuer Harmand qu’ Harel !’” 

InreresteD AprLAusE.—When L’Egoiste was produced at the Théatre-Frangais, thi 
actors’ attention was attracted on the first night to an individual applauding with all his 
might, whose enthusiasm increased at each succeeding representation. Cailhava, the author of 
the piece, was so flattered that he took the trouble to discover the name and address of his 
admirer, and called upon him, “1 am come, my dear sir,” he explained, “to thank you for 
the goodwill you have shown towards my piece, and of the pains you have taken to help on its 
success.” “The fact is,” was the reply, “1 had made a bet that your piece would be played 
ten times, and i have merely been doing @y best to win the bet.” 

LAUGHING IN TH Wrone PLace.—At the first representation of Jnés, at the Comédie 
Frangaise, when the children appeared upon the stage, the groundlings, amused by the 
awkwardness and shyness of the little ones, made the theatre echo with their laughter. 
Mademoiselle Duclos, who was on the stage with these youthful Thespians, thereupon 
advanced to the front and gave her audience a little plain speaking. “ Laugh then, idiotic 
pit,” she said, “at the most touching part of the tragedy.” What was stranger than the 
actress’s audacity was the humility of her hearers. They checked their laughter, applauded 
their rebuker, and were soon weeping the most becoming and appropriate tears. We have 
heard of players commanding our emotion, but they do not generally order it ! 
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ovincial Cheatres a Hundred Pears Ago. 


Lal RVEYING the theatres in the provinces as they existed at the « 
‘ mencement of the present century, the vast improvement which | 
since taken place in the buildings devoted to dramatic entertainment 


° 
will be forcibly impressed on the readers of ** The Era Almanack 
by the accompanying Llustrations, affording a faithful picture of th 
country playhouses of the past. Our present series will be found 


to compl se the theatres o 


WINDSOR, NEWBURY, NORWICH, 
READING, Maipstone, | Porrsmovurn, 


in the view ol the old Bath Theatre it will be suflicient to pomnt out that th 


rst door is the avenue leading to the stave: the second to the calleries, and 
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third to the pit. he fourth was made in 1800 for the convenience of 
centering the boxes, it being found that two chairs were suflicient to block up 
he regular entrance. The Norwich Theatre was built in 1759; the Windso 
Theatre in 1793; the Maidstone Theatre was opened on the 12th of April, 1798 ; 
he Newbury Theatre was erected in November, 1802 ; the Reading Theatre in 
i788; the Portsmouth Theatre in 1761, and the Edmonton Theatre, which was 
little more than a barn, in 1802. At this establishment the actors received less 


than elsewhere, twelve shillings being considered a good weekly salary for th 


eading travedim The small colupaly Was kept constantly employed 


\Voolwich, Entield, Epping, Barnet, or any village in the neighbourhood of 
London where the manager, named Osborne, could obtain the least encouray 


ent. 


BEETHOVEN'S Fipriio.—Most opera-goers have heard the story of the first suggestion of 


he subject of Fidelio to its composer, Paer had written an opera upon the story, Beethov 
went to bear it, and, when the composer came inte his box expecting compliments, met 
him with the exclamation: “ Paer, | am delighted with your opera: “JZ shall set it to 
music!” 

Git-PEnts.—This famous comedian of the Palais-Royal, who ended his days in a madhouse, 
was an incorrigible punster. M, Harmand was manager of the Vaudeville, and Harel of th 
Folies-Dramatiques, at the time when Emile de Girardin (who had, as is well known, killed 
fellow journalist, Armand Carrel, in a duel) brought out his Dewx Seurs at the Vaudeville, 
piece which was damned on the first night. “Do you know,” said Gil-Pérés, to his comrades 

i the green- room, “ why Emile de Girardin has produced this piece at the Vaudeville inste 
of the Folies? Why, because ‘il a mieux aimé Tuer Harmand qu’ Harel !’” 

InreresreD Apr.Aust.—When JZ’ Egoiste was produced at the Théatre-Francais, tl 
ictors’ attention was attracted on the first night to an individual applauding with all hi 
might, whose enthusiasm increased at each succeeding representation. Cailhava, the author of 
the piece, was so flattered that he took the trouble to diseover the name and address of his 
admirer, and called upon him, “1am come, my dear sir,” he explained, “to thank you for 
the goodwill you have shown towards my piece, and of the pains vou have taken to help on its 
success.” “The fact is,” was the reply, “I had made a bet that your piece would bi played 
ten times, and i have merely been doing my best to win the bet.” 

LAUGHING IN THE WronxnG PLace.—At the first representation of ZJnés, at the Comédi 
Francaise, when the children appeared upon the stage, the groundlings, amused by the 
awkwardness and shyness of the little ones, made the theatre echo with their laughter. 
Mademoiselle Duclos, who was on the stage with these youthful Thespians, thereupon 
advanced to the front and gave her audience a little plain speaking. “ Laugh then, idiotic 
pit,” she said, “at the most touching part of the tragedy.” What was stranger than th 
actress's audacity was the humility of her hearers. They checked their laughter, applauded 
their rebuker, and were soon weeping the most becoming and appropriate tears. We have 
heard of players commanding our emotion, but they do not generally order it! 
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Cheatrical, Musical, and Equestrian Obituary, 
FROM DECEMBER, 1883, TO END OF NOVEMBER, 1884. 


Arntey, Mrs., wife of Thomas Ainley, Manager of Mr. Wilson Barrett’s Lights o’ London 
Company, September 20. 

Aten, W. H., Pedestal Clog Dancer, late of Haverly’s Minstrels, November 17. 

Ascuer, Anton, Musical Composer, April 21. 

Avupran, Alfred, Vocalist, and brother of the popular composer, aged 35, July —. 

BarcHetor, Mrs., wife of D. S. Batchelor, Theatrical Tourist, August 9. 

Bet, J., Cireus Clown, aged 43, September 7. 

Beverrper, Charles, brother of J. D. Beveridge, of Theatre Royal, Adelphi, August 29. 

Bishop, Mme. Anna, widow of Sir Henry Bishop, Opera Singer, aged 74, March 19, 

BianpForp, Mrs. Margaret, February 5. p 

Biewrrt, William, Music Hall Artist, aged 43, September 22. 

Bout. H. P., proprietor of Royal Victoria Theatre, Newport (Mon.), aged 68, April 17. 

BoneuItt, Miss Jessie, Serio-Comic Singer and Dancer, aged 23, September 24. 

Brauam, Charles, Vocalist, June —. 

Branson, William Scholes, Author, Actor, and Manager, aged 74, January —. 

Bricnott, Signor, Operatic Tenor, October —. 

Brizzi, Signor (Achille Scipione Bisteghi), Vocalist, aged 74, August 24. 

Brooker, Edward James Macdonald, professionally known as Edward Harcourt Brook, 
Actor, aged 41, November 30. 

Browne, Tom, Musical Instrumentalist and Composer, August 10. 

Bucktanp, George, Musical Entertainer, aged 63, March 9. 

Bucxtey, George, Vocalist of Matthews’s C.C.C. Minstrels, aged 37, June 8. 

Byron, H., father of the Dramatist, late Vice-Consul at Port-au-Prince, aged 80, May 4. 

Byron, Henry James, Dramatist and Actor, aged 49, April 11, 

Capers, Auguste, Musical Composer, July 14. 

Campset, Mrs. Lizzie, wife of Herbert Campbell, Comedian and Vocalist, March 17. 

Carucart, Mrs., wife of Chs. Cathcart, Stage Manager to Mr, Wilson Barrett, April 6. 

Cavanacu, Elizabeth, daughter of J. G. Courtenay, Harp Theatre, Limerick, March 12, 

Cuauis, Miss Edith, Actress, December 5. 

CuamBercatn, Mrs, Lizzie, wife of J. S. Chamberlain, Irish Comedian, aged 32, Jan. —. 

Crark, Mrs., Giantess, better known as Naneys Gown, aged 70, July —. 

Cuirrorp, B., Actor, November 30. 

Comrr, Charles, son-in-law of M. Offenbach, aged 55, August —. 

Connotty, T., Musical Director to the Original Court Minstrels, February —. 

Oosta, Sir Michael, Musical Composer and Conductor, aged 73, April 29. 

Courtenay, Edward, brother of Lindo Courtenay, July 23. 

Craven, Mrs. Jane, wife of Will Craven, Music Hall Artist, June 24. 

Cross, Miss Sophia, Actress, aged 73, November 20. 

Crowruer, F. C., The Era Correspondent at Rochdale, aged 34, September 1. 

Corner, Mrs. Alice M. Rawlinson, wife of Fred. Coyne, Comic Singer, aged 35, August 17, 

Davip, Cerf Levy, known as “ Father David,” for forty years leader of the Claque at the 
Opera, Paris, aged 90, December —. 

Day, Mrs. Jane, wife of John Duy, aged 52, August 11. 

De Casrro, Mrs. Caroline, wife of A. De Castro, April 17. 

De Leuven, M. A., French Dramatist, April —. 

Dowsixe, Emma Ada, wife of Thomas C. Howitt, February 29. 

Epaar, Edward Fisher, Actor, September 2. 

Exprep, Joseph, Comedian, aged 41, February 29. 

Ets, Mrs. Mary, sister of Mrs. Fred. Coyne, who died same day, aged 41, August 17. 

Etsster, Fanny, Premiére Danseuse, aged 73, November 27. 

Exton, Edward S., Actor (son of the late E. W. Elton, Tragedian, who was drowned in 
the Pegasus), aged 53, July 19. 

Everarp, W., father of Walter and Percy Everard, August —. 

Firtu, Henry, Pianist, dged 58, January 16. 

Frrzparrick, P., Trombonist, aged 42, November 18. 

Forp, Miss Olivia, May 17. 

Forsyru, Mrs. Clara Fisher, widow of Francis Forsyth (F. E. Young), January 19, 
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Fow er, Edward, Actor, December 24. 

Frampton, Fred., Theatrical Manager, Pantomimist and Ballet Master, aged 68, Nov. 26. 

Frirz, Mrs., wife of Edward Fritz, aged 36, December 27. 

Garnier, —, father of Miss Blanche Garnier, Vocalist, aged 59, October 18. 

Geiset, Emanuel, German Lyric Poet, and author of “ Lorely,” April —. 

Grover, Edmund Samuel, Property Master, Grand Theatre, Birmingham, eldest 
son of Wm. Glover, late proprietor Theatre Royal, Glasgow, aged 24, June 11. 

Goova.t, Miss Bella, Actress, aged 32, February 3. 

Goova.t, Mrs. Elizabeth, mother of Miss Bella Goodall and of the late Miss Annix 
Goodall, aged 75, January 18. 

Gorpvon, Mrs. J. W., Actress, formerly Miss Power, wife of Mr. Gordon, Lessee of 
Prince of Wales’s Theatre, Southampton, November 27. 

Granam, Miss Alma, sister of Isabel Graham and Ella Strathmore, January 30. 

Granruam, Mrs. Louisa, widow of John Grantham and sister of Miss Ada Travers 
February 5. 

Green, Frank W., Pantomime Writer and Lyrist, April 16. 

Green, Richard, Comic Vocalist, aged 52, October 20. 

Grey, Mrs. Ellen Martha Colfield, mother of Misses Elise and Nellie Grey, July 25. 

Grey, —, father of Isabel and Sylvia Grey, November 26. 

Grinsrx, Daniel, Theatrical Musical Director and Composer, May 25. 

Gurnrin, Michael, Agent to Charles Christy’s Minstrels, May 20. 

Haiwincen, Vrau Amalie, Austrian Actress (admired by Goethe), August —. 

Harevy, Mme., widow of the Composer, July —. 

Harnon, Wm. James, husband of Marie Harcourt, August 15. 

Haxcourt, Francis, Actor, aged 35, August 3. 

Haxpie, Miss Sarah Blanche, sister of A. C. Hardie, October 31. 

Harovie, W. R., brother of A. C. Hardie, known as Harry Fenwick, August 31. 

Haywakrp, Henry, Violinist, known as the English Paganini, November 12. 

Hermann, Louis, in early life an Actor, aged 73, March 12. 

Hopaers, Nicholas William, Manager of Aberdeen and Dundee Theatres, aged 56, Sept. 25. 

Hout, Henry, Actor, Dramatist, and Novelist, aged 73, November 20. 

Homes, Henry, of the Duchess of Kent Music Hall, Bradford, December 15. 

Horne, Richard Henry (Hengist), Poet, Novelist, and Dramatist, aged 81, March 13. 

Howanp, Carrie (Mrs. H. Sweet), late of Howard and Baker Troupe, December 21. 

Hyxes, Mrs. Ann, Proprietress of Royal York Music Hall, Southampton, aged 61, May 25 

Jaime, Ernest, French Dramatist, aged 78, June 

Jerrotp, William Blanchard, Journalist and Dramatist, aged 56, March 10. 

Jewett, Jacob, Itinerant Showman, September 

Jornson, Mrs., wife of Samuel Johnson, Comedian, May 23. 

Jossr, M., Musical Composer, for:nerly leader of Orchestra Opéra Comique, Paris, June 26. 

Jupic, Emile, husband of the popular Parisian Singer and Actress, May 7. 

Kina, Miss Clara, Ballet Mistress aud Dancer, aged 46, September —. 

Kirsy, Tom, Comic Vocalist, March 9. 

Lararcur, Mathieu Edouard, Parisian Dramatist, aged 81, February —. 

Lanororp, Joseph Munt, Dramatist and Dramatic Critic, aged 75, August 28. 

Larocue.iy, Mons., Director of the Gaité, Paris, aged 56, January 30. 

Lavune, Heinrich, German Dramatist and Novelist, aged 77, July — 

Leicester, Miss Lillie, Vocalist, May 19. 

Leicu, Miss Georgie, Stage Vocalist, August 24. 

Lennox, Frederick, only son of Mrs. Emily Lennox, late of Prince's Theatre, Manchester, 
March 25. 

Lennox, Will, Comic Vocalist, aged 24, July 15. 

Lenton, Harry, Vocalist, October 13. 

Levirr, Mrs. Jessie Nina, wife of the “ Great Little Levite,” December 31. 

Leypourne, George, Comic Vocalist, aged 42, September 15. 

Lirron, Marie (Mrs. Whybrow Robertson), Actress, April 1. 

Luoyp, Fred. W., late Acting Manager for H. Cecil Beryl, and husband of Clara Laidlaw, 
August 17. r 

Lorrnouse, John Steel, Equestrian and Variety Agent, aged 54, December 20. 

M’Kay, David, formerly Acting Manager at Vaudeville Theatre, May 4. 

M’Nerx1, Alexander Duncan, late Lessee of the Princess’s Theatre, Edinburgh, aged 54, 
November 7. 


Marian, the Giantess, Amazon Queen in “ Balil and Bijou” at the Alhambra, aged 15, 
January 22. 
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Mario, Signor (Marchese di Candia), Opera Singer, aged 75, December 11. 

Marsuart, Edward, brother of Fred. Marshall, July 26. 

Manrsuart, Mrs., wife of Fred. Marshall, Comedian, June 6. 

Monracur, Mrs. Margaret Elizabeth, wife of Harry Montague, European Agent of 
Barnum’s Circus, April 8. 

Moore, Wyke, Actor, August 29. 

Morsanp, Frederick, Actor, aged 62, April 12. 

Morean, Henry, Theatrical Lime-Light Contractor, aged 36, January 5. 

Morcan, Miss Laura, sister of Wilford Morgan, June 28. 

Norton, William Henry, known as William Selmore, Acrobat, the result of an accident, 
October 26. 

Nucent, George William, for many years proprietor of the Cambridge Music Hall, 
Shoreditch, aged 69, March 8. 

Orrennacu, Auguste, son of Jacques Offenbach, Musician, aged 21, December 7. 

Orr, George Frederick, father of the Orrin Brothers, aged 68, May 15. 

Orrin, Mrs. Zilla Toncliffe, widow of George Frederick Orrin, aged 58, May 24. 

Owen, Rich., Master Carpenter, killed by an accident at Belfast Theatre, aged 38, Jan. 8. 

Pare, Mrs. Emma, mother of Miss Mabel Pate, September 14. 

Periz, Mrs. Mary Ann, eldest sister of Miss Katie Ryan, aged 30, May 13. 

Pierro, Mrs. Annie, wife of M. Pierro, the One-legged Dancer, June 18. 

Prxon, Joseph, husband of Mme. Pleon, and father to the Brothers Pleon, March 4. 

Poreraze, Roderick, Showman, June 11. 

Poon, Mrs., mother of Thomas and John Poole, Acrobats, December 9. 

Power, R. J., formerly Box Office Keeper at the Haymarket under Mr. Buckstone’s 
management, August 24. 

Powrer, Robert John, aged 57, August 24. 

Rearpon, Mrs. Catherine, mother of Miss Eleanor Reardon, aged 49, October 28. 

Ricuarps, John Frederick, Music Hall Artist, aged 35, November 3. 

Ricumonp, Mrs., mother of “The Sisters Richmond,” December 4. 

Rienotp, William Ross, Actor, father of Wm. and Geo. Rignold, aged 79, December 2. 

Boserts, R. J., Comedian, aged 34, January 31. 

Royer, Frederick Powis, husband of Mrs. F. R. Phillips, September 30. 

Royston, Laura Eugenie (Mrs. Frank Jefferson), aged 27, June 14. 

Russexx, Mrs., known as Grace Hamilton, Pantomime Artist, December 7. 

Sr. Crarr, Mme. (Mary Marshall), Actress, Manageress, and Spirit Medium, aged 42, 
January 25. 

Sanoer, Miss Rachel, wife of James Seanlan, Actress, aged 34, September 22. 

Saunpers, Dan, Jate Manager of Day’s Music Hall, Birmingham, and the new Star Musie 
Hall, Liverpool, December 18. 

Savnpers, Mrs. Sam, mother of Miss Marie Thorpe, February 2. 

Scnorroer, James, Actor, aged 56, October 11. 

Scnrorver, H. F., Composer and Organist, September —. 

Scorr, Mrs. May, wife of James Scott, Theatrical Manager, aged 64, October 14. 

Scrime, Mme., widow of the French Dramatist, April 20. 

Seaman, William, Actor, aged 74, December 24. 

Sewarp, John, husband of Marie Balfour, March 2. 

Surererr, Miss (Mrs. Walcott), English Opera Singer, December —. 

Sxear, Joseph, Professor of Music, aged 46, November 1. 

Srzap, Mrs. Ellen Caroline (professionally known as Mme. Helena), wife of William S, 
Sleap, March 30. 

Sarrn, Shedrach, professionally known as Shed. Le Clair, aged 33, August 19. 

Somervitie, Henry, Dramatie Reciter, October 20. 

Spence, Tom (known as Tom Dillon), Negro Comedian, March 12. 

Sprttane, Dan, Musical Director, February —. 

Srepnens, Lt. E. B., ephemerally manager of the Royalty Theatre, aged 31, April —. 

Stimson, Fred. J., Actor, aged 27, September 3. 

Taction1, Marie (Comtesse de Voisin), formerly Premiére Danseuse, aged 80, April 24. 

Taytor, James H., Lessee of the Oldham Theatre, November 8. 

Tuornxe, Mrs. Amelia (formerly Miss Newton), wife of Thomas Thorne, Lessee of the 
Vaudeville, April 18. 

Tuorrer, Henry, Equestrian, aged 37, March 25. 

Twico, Lieut. James, late Business Manager for Messrs. Sanger, aged 66, March 11. 

Upaxn, Charles, late proprietor of Theatre Royal, West Bromwich, November 23. 

Varuey, Nelson, of D’'Oyly Carte’s Opera Company, aged 39, December 1. 
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Vavucorseit, Auguste Emmanuel, Director of the Opera, Paris, aged 63, November 2. 

Vernon, Walter, Comedian, May 21. 

Voxes, Miss Jessie Catherine Biddulph, Comedian, aged 32, August 4. 

Vow Lenz, Wilhelm, Musician and Critic, May 

Watenn, James Farquharson, Musical Conductor, February 10. 

Warpe, Mrs. G. F. (Miss Tilly Poole), June 4. 

Warpen, Mrs., mother of Miss Julia Warden, February 14 

Warpen, Saml., son of J. F. Warden, lessee Theatre Royal, Belfast, aged 18, Sept. 30. 

Warner, Mrs. Elizabeth, wife of Richard Warner, Theatrical Agent, aged 29, August 28. 

Wanye, Harry, Equestrian Clown, late of Merkell’s Circus, killed by being thrown from 
a restless camel, May 

Wearnerssy, Miss Ernie, Actress, aged 22, March 15. 

Weicurman, John Albert, Acrobat, the result of an accident, aged 23, October 26. 

Weston, Mrs. Marian, wife of James Pitney Weston, September 12. 

Weruere t, Jos., Theatrical Printer, father of Jim Arcutt, Comic Singer, aged 57, Jan. 27. 

Wiean, Mrs. Leonora, widow of Alfred Wigan, aged 79, April 17. 

Wiper, Mrs. Sophia, wife of William Wilder, Pyrotechnic Artist, aged 28, January 9. 

Wreeurrr, George, Manager for Curry’s Varieties, Grimsby, aged 36, April 13. 

Wrencu, James, Actor, September 9. 

Zersini, Mrs., sister of Mrs. Patey, and for many years Secretary and Amanuensis to the 
late Sir Charles Lyell, June 


Ix Memory or.—Alfred de Vigny, whose name, as the author of the French drama of 
Chatterton, has been somewhat frequently mentioned a little while ago, married the daughter of 
a three times millionaire whose English birth entitled him to indulge in eccentricity. When 
this Mr. Bunbury met Lamartine at Florence, he told that distinguished author that his 
daughter had married one of the first poets of France, but had to confess to having forgotten 
his name. His neglect of the Muses was equalled by his carelessness of his daughter and her 
husband, or rather the oblivion went on; he forgot their names in his will, as he had done in 
his conversation, and disinherited them, 

Tue Brrer Brr.—Gobert, an actor famous in his day, like Mr. Harry Jackson in our own, 
for his representation of the great Napoleon, had a very poor memory, and when on the stage 
he had any decree to write, or letter to read, it was always written out for him in advance. 
In a certain military piece the Emperor had to receive a letter from the hands of his aide-de- 
camp and read it to his staff. The aide-de-camp was one Gautier, the wag of the theatre, 
who conceived the joke of substituting for the written letter, which the prompter had duly 
handed him, a blank sheet of paper, and this he handed, when his cue came, to the Emperor. 
Gobert took the letter, broke the seal, and, seeing the trick which had been played him, handed 
it solemnly to Gautier, saying, “ Read it yourself, General.” Gautier, of course, didn’t know 
a word of the letter, and hadn’t the wit to improvise anything. It was his very last practical 
joke. 


Mustarp wirnout Brer.—When Méhul, full of honours and yearning for a little repose 
from the scenes of his many triumphs, resolved to seek for a time the scenes of his childhood, 
the magnates of his native place, Givet, determined to commemorate the condescension of so 
great a man, in deigning to return home, by maintaining their humble town en féte during 
his stay. Amongst other forms of homage, the maire thought it would not be ungraceful to 
have one of the masterpieces of the popular composer performed in the theatre, and sent directions 
to the manager accordingly. That gentleman, unfortunately, had only a comedy troupe at his 
disposal, but he possessed too much amiability to be baulked by such a slight inconvenience. 
So he duly announced the comic opera, Une Folie, by MM. Bouilly et Méhal, appending to 
his advertisement the following note, “ In the interest of the piece, we have thought it better 
to suppress the music, which hindered the progress of the action.’ So they recited the libretto 
to a crowded house, and M. Méhul solemnly rose and bowed his thanks to the good people of 
Givet for their great admiration of M. Bouilly’s verses, 

A Discorp PLEASANTLY ResoLvep.—Dalayrac, whose composition formed the music of 
the national song of the first French Empire, began his career in art not only with diffidence, 
but without allowing himself to be identified with his work. Indeed, so successfully did he 
maintain his incognito that his early productions, as well as the Italian name affixed by him to 
them, are alike forgotten. Dalayrac was present one day.at a meeting of amateurs when one of 
his quartettes was performed. As movement followed movement the enthusiasm and applause 
augmented, although the delighted assembly little thought that they were giving such direct 
homage to the author. At last came a discord! The quick ear of the composer detected the 
false notes and charged the perpetrator with his offence. Denial and re-assertion followed, 
until, at last, the innocent executant thrust his score into Dalayrac’s hand to convince him of 
his injustice. Dalayrac glanced impatiently at the music, and then suffered his anger to master 
him. “There, I was sure of it,” he exclaimed, “ they have not corrected the second proof!” 
The explanation had betrayed him, and his friends crowded round him in an intoxication of 
delight, as they learnt for the first time how talented a man was their unassuming friend. 















THE ERA ALMANACK, 1885, 


lew Pieres 


PRODUCED AT THE LONDON THEATRES, 


FROM DECEMBER, 1883, TO END OF NOVEMBER, 1884. 








a oo 


ALHAMBRA. 

The Golden Ring, fairy opera, music by F. Clay, libretto by George R. Sims, December 3. 

The Beggar Student, comic opera, in four acts, music by Millicker, libretto adapted from the 
German, by W. Beatty-Kingston, April 12, 

AVENUE. 

Nell Gwynne, opera comique, in three acts, music by Robert Planquette, libretto by H. B. 
Farnie, February 7. 

Not a Word, farcical comedy, in three acts, adapted from “Le Carnaval d’un Merle Blane,” 
of MM. Chivot and Duru, by Owen Dove, April 28, 

The Ar-Rivals; or,a Trip to Margate, travestie by “J.M. Banero and A. D. Pincroft,” as 
announced in bills, June 24. 

Sister Grace, comedy-drama, by Dr. J. Scott Battams, June 26. 

Just in Time, drama, in prologue and three acts, by F. C. Burnand, November 12. 

Bustle’s Bride, musical farce, written by Bernard Capes, music by J. Parry Cole, November 12. 


BRITANNIA. 
Queen Dodo; or, Harlequin Basilo and the Three Wonders, pantomime by F. Bowyer, Dec. 26, 


COMEDY. 
The Grand Mogul, oriental féerie, in three acts and three tableaux, musie by Mons. Audran, 
libretto adapted from the French of MM. Chivot and Duru by H. B. Farnie, November 17. 


COURT. 
Margery’s Lovers, comedy, in three acts, by Brander Matthews, February 18. 
My Milliner's Bill, duologue, by G. W .Godfrey, March 6. 
Devotion, play, in four acts, adapted from the French of MM, Lockroy and Badon, entitled 
“Un Duel Sous Richelieu,” by Dion Boucicault, jun., May 1. 
Young Mrs. Winthrop, comedy, in three acts, by Bronson Howard (originally produced in 
America, a copyright performance having been given at the Theatre Royal, Marylebone, 
September 21, 1882), November 6. 


COVENT GARDEN. 

The Piper of Hamelin, opera, in five acts, music by Victor E. Nessler, the English libretto by 
Henry Hersee (originally performed at Dresden, in 1879), January 7. 

Victorian, opera, in four acts, music by Julian Edwards, libretto founded on Longfellow’s 
Spanish Student, by J. F. R. Anderson (produced at Theatre Royal, Sheffield, April 6, 
1883), January 19. , 

Savonarola, tragic opera, in prologue and three acts, music by C, Villiers Stanford, libretto by 
Gilbert A’Beckett, July 9. 

Sigurd, grand opera, in four acts, music by M. Reyer, libretto by MM. Camille du Locle and 
Alfred Blau, July 15. 

CRITERION. 


Featherbrain, comedy in three acts, adapted from “ Téte de Linotte,” of MM. Barriére and 
Gondinet, by James Albery, June 23. 

A Tangled Web, comedy, in four acts, by Vere Chester, July 3. 

The Candidate, comedy in three acts, adapted from “ Le Député de Bombignac ” of Alexandre 


Bisson, November 22. 
CRYSTAL PALACE. 
Blue Beard, Christmas pantomime, by Horace Lennard, December 22. 
Needles and Pins, farcical comedy, in four acts, adapted from the German of Herr Rosen, by 
Augustin Daly, originally produced in America, August 12, 


DRURY-LANE. 
Cinderella, Christmas pantomime, by E. L. Blanchard, December 26. 


The Canterbury Pilgrims, opera, in three acts, music by C, Villiers Stanford, libretto by 
Gilbert A’Beckett, April 28. 
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ELEPHANT AND CASTLE. 
Dick Whittington and his King of Pussy Cats, pantomime, by Frank W. Green, Dee, -: 
The Knapsack ; or, Taken from the Ranks, military domestic drama, April 14. 
Paquita, drama, in five acts, by Bartley Campbell, August 20. 
Seth Green ; or, Struck Oil at Last, American drama, October 25. 


GAIETY. 

The Laundry Belle, burletta, founded upon Maddison Morton’s farce “ Betsy Baker,” miiic 
by W. M. Lutz, lyrics by Sheldon Wilson, December 5, 

The Rocket, comedy, in three acts, by A. W. Pinero (originally produced at Prince of Wales's 
Theatre, Liverpool, July 30), December 10. 

Galatea; or, Pygmalion Re-versed, burlesque, in one scene, by H. P. Stephens, December 26. 

Camaralzaman, burlesque fairy drama in prologue and three acts, by F. C. Burnand, 
January 51. 

Young Couples, comedietta, in two acts, by J. H. Johnstone, February 20. 

The Nuptial Noose, comic opera, in two acts, composed by Charles Dubois, libretto by W. 
Heron Brown, February 20. 

Polly's Birthday, comedietta, by Charles Fawcett, March 3. 

Gabrielle, romantic drama, in four acts, by Sydney Hodges, March 5. 

My Queen, play, in prologue and three acts, by Howell Poole, March 20. 

Her Own Enemy, drama, adapted from a novel by Miss Florence Marryat (originally pro- 
duced at Daly’s Fifth Avenue Theatre, New York, under the title * Pique,” and acted 
for the first time in England with the name “ Only a Woman,” at Theatre Royal, 
Brighton, October 16, 1882), March 26. 

Wanted, farce, by H. W. Williamson, April 1. 

Our Helen, burlesque drama, in three acts, adapted from “ La Belle Helene,” of Meilhac and 
Halévy, by Robert Reece, April 8. 

Our Square, farcical comedy, in three acts, by Edward Rose (originally produced at Winter 
Gardens, Southport, February 11), April 30. 

Gentle Gertrude ; or, Doomed, Drugged, and Drowned at Datchet, musical piece of absurdity, 
in one act, libretto by T. Edgar Pemberton, music composed by T. Anderton (originally 
produced at Royal Alexandra Theatre, Liverpool, February 21, 1881), May 14. 

Mam’ zélle Nitouche, comedy, with songs, by MM. H. Meilhac and A. Millaud, performed in 
French (an English version of the play having been produced at the Opera Comique, 
May 12, 1884), June 13. 

La Cosaque, comedy, with songs, by MM. H. Meilhae and A. Millaud, performed in French 
(an english version of the play by Sydney Grundy having been produced at the Royalty, 
April 12, 1884), June 18. 

Macbeth, French translation, by M. Jean Richepin, of Shakespeare’s tragedy (originally 
produced at the Porte St. Martin, Paris, May 21), July 4. 

The Little Viscount, comedy, in two acts, adapted from Bayard’s “ Le Vicomte de Letorriéres,” 
by Hermann Vezin, August 2. 

Faith ; or, Eddication and Rights, comedy drama, in three acts, by John Lart, August 27. 

Called There and Back, burlesque parody of H. Conway and Comyns Carr’s play “Called 
Back,”’ by Herman C. Merivale, October 15. 

Lilies; or, Hearts and Actresses, farcical society comedy, in three acts, by Harry Paulton 
(originally produced at Prince of Wales's Theatre, Liverpool, November 10), November 22. 

Very Little Hamlet, & propos burlesque, in prologue and three acts, by W. Yardley, Nov. 29. 


CLOBE., 


Low Water, comedy, in three acts, by A. W. Pinero, January 12. 

Little Carmen, burlesque, by Alfred Murray, February 7. 

Sugar and Cream, comedietta, by James P. Hurst, March —. 

Dick, comic opera, in two acts, music by Edward Jakobowski, libretto by A. Murray, April 17. 

Land and Love, comedy, in three acts, by A. W. Dubourg, May 26. 

Happy-go-Lucky, play, by T. Edgar Pemberton, June 11, 

The Hurly-Burly ; or, Number Seven Twenty Eight, farcical comedy, in three acts, adapted 
and altered for the English stage by Herman Hendriks (originally acted at New Cross 
Hall, May 24, 1884), June 21. 

GRAND. 


Jack and the Beanstalk, pantomime, by Frank W. Green, December 26. 

The Donagh, Irish drama, in three acts, by George Fawcett Rowe, April 12. 

Through My Heart First, romantic drama, in three acts, by J. M. Campbell (originally pro- 
duced at Theatre Royal, Edinburgh, March 17), June 2. 

The White Slave, drama, in five acts, by Bartley Campbell (originally produced in America 
and first performed in England at Prince’s Theatre, Bristol, August 4, 1884), August 18. 

A Ruined Life, drama, in prologue and four acts, by Arthur Goodrich and J. R. Crauford, 
September 15. 

The Sunny South, Anglo-Australian drama, in five acts and eight tableaux, by George 
Darrell (originally produced in Australia), October 27, 
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HAYMARKET. 
Evergreen, comedy, in two acts, adapted from “Le Reveil du Lion” by MM. Jaime and 
Bayard (the original of “The Roused Lion”) by W. H. Pollock, August 9. 
A Close Shave, farce, by T. W. Speight, August 9. 
Bachelors, comedy, adapted from the German, by Robert Buchanan and Hermann Vezin, 
September 1. 
HER MAJESTY’S. 
Little Red Riding Hood ; or, the Wizard and the Wolf, pantomime, by F. W. Green, Dee. 26. 
La Morte Civile, tragedy, in Italian, by P. Giacometti (an English version of this play by 
C. F. Coghlan, entitled “A New Trial” having been produced at Prince of Wales’s, 
December 18, 1880), March 7. 


HOLBORN (styled for a short time the INTERNATIONAL). 
Adam Bede, drama, in four acts, adapted from George Eliot’s novel of the same name, by 
Howell Poole, June 2. 
Little Lohengrin; cr, the Lover and the Bird, burlesque of Wagner’s Opera, by Frederick 
Bowyer, August 16. 
IMPERIAL. 
Prospero; or, the King of the Caliban Islands, burlesque, December 26. 
An Old Scapegoat, comedy drama, in two acts, by “ Austin Fryers,” November 22. 


INTERNATIONAL (see HOLBORN). 
Mizpah, drama, in prologue and four acts, by Benjamin Sykes, December 22. 
The Sorceress, a Hebrew musical play, in five acts, January 15. 
The Persecution of the Jews in Palermo, historical drama, taken from the Hebrew, and 
performed in German, January 22. 
Our Boarding School, American comedy, by Frank Rogers, February 1. 


LYCEUM. 
Comedy and Tragedy, drama, in one act, by W. S. Gilbert, January 26. 
Yorick’s Love, tragic drama, in three acts, adapted from the Spanish by W. D. Howells 
(originally produced in America), April 12. 


MARYLEBONE. 
St. George and the Dragon, and the Seven Champions of Christendom, pantomime, December 26. 
NOVELTY. 

The Wilful Ward, comedietta, January 5. 

Nita’s First, farcical comedy, in three acts, by T. G. Warren (originally produced at Theatre 
Royal, Oxford, December 14), March 4. 

The Barringtons, drama, in four acts, by S. J. Adair Fitzgerald and John H. Merrifield, 
March 6. 

Reaping the Whirlwind, comedietta, by Horace Lennard, April 26. 

Lalla Rookh, burlesque extravaganza, by Horace Lennard, May 1, 

The Scalded Back; or, Comin’ Scars, travestie of Messrs, Hugh Conway and Comyns Carr’s 
drama, “Called Back,” by W. Yardley, July 12. 

Cupid’s Messenger, poetical play, in one act, by A. C. Calmour, July 22. 

Polly, comic opera, in two acts, music by Edward Solomon, libretto by J. Mortimer, October 4. 

Home-Spun, domestic comedy, by A. C. Calmour, November 11. 

Lottie, comedy, in three acts, November 20. 


OLYMPIC. 

The Spider's Web, drama, in four acts, by Henry Pettitt (originally produced at the Grand 
Theatre, Glasgow, May 28, 1883), December 1. 

Before the Mast, nautical drama, in four acts, by Fred. W. Broughton, March 8. 

My Partner, drama, in four acts, by Bartley Campbell (originally produced in America, and 
played first time in England at Theatre Royal, West Hartlepool, March 17), April 10. 

Haunted Lives, drama, in five acts, by J. Wilton Jones (originally produced at Theatre Royal, 
Hull, April 7), May 10. 

Priest or Painter, comedy drama, in three acts, adapted from W. D, Howell’s novel “ A Fore- 
gone Conclusion,” by W. Poel, July Ll. 

Absence of Mind; or, Wanted £5, comedietta, in one act, adapted from the German of 
Kotzebue, July 11. 

The Lost Cause, historical drama, in five acts (originally produced at Torquay Theatre under 
the title of “ Bonnie Dundee,” February 24, 1881), by Malcolm E. Boyd, July 22. 

Twins, eccentric comedy, in three acts, ty Joseph Derrick, August 2. 

Written in Sand, comedietta, by Fred. W. Broughton, August 29. 

A Dash for Freedom, drama, in five acts, by Geo. Roy, November 29. 


OPERA COMIQUE. 
Musette, dramatic story, by F. Marsden (originally produced in America), December 22. 
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The Old Curiosity Shop, drama, adapted by Charles Dickens from his father’s story of the 
same name, January 12, 

Olid Flames, farcical play, in three acts, adapted from the French, “ No. 115 Rue Pigalle,” 
M. Bisson, by Alfred Maltby, February 26. 

Lady Dedlock's Secret, drama, in four acts, adapted by J. Palgrave Simpson from Charles 
Dickens’s novel, “ Bleak House” (originally produced at Theatre Royal, Windsor, 
November 28, 1883), March 26. 

Nitouche, comic vaudeville, in three acts, adapted from the French, “ Mam’zelle Nitouche” of 
MM. I. Meilhac and A. Millaud, May 12. 


of 


PAVILION. 

Sindbad the Sailor and the Old Man of the Sea, pantomime, founded by Frank W. Green, upon 
the late J. F. M’Ardle’s Christmas Piece, December 26. 

Echoes of the Night, drama, in four acts, by H. P. Grattan and the late Joseph Eldred (origi- 
nally produced at Pullan’s Theatre ¢f Varieties, Bradford, January 7), July 7. 

Mumps the Masher, farce, by Tom Craven and Robert Nelson (originally produced at Theatre 
Royal, Nottingham, June 2), August 11. 

Under Two Flags, drama, in prologue and five acts, adapted from Ouida’s novel of the same 
name, by George Daventry (originally licensed for production at the Theatre Royal, 
Dundee, September 15, 1882), November &. 


PRINCE'S. 

Breaking a Butterfly, play, in three acts, founded on Ibsen’s Swedish drama “ Norah,” by 
Henry A, Jones and Henry Herman, March 3. 

Six and Eightpence, comedietta, March 17. 

The Private Secretary, farcical comedy, in four acts, adapted from Von Moser’s “ Der 
Bibliothekar,” by C. H. Hawtrey (originally produced at Theatre Royal, Cambridge, 
November 14, 1883), March 29. 

Called Back, play, in prologue and three acts, adapted by Hugh Conway and Comyns Carr, 
from the so-named story of the former, May 20. 

Deacon Brodie; or, the Double L ife, me jodrama, in four acts and ten tableaux, by Rober rt 
Louis Stevenson and William Ernest Henley (originally produced at Pullan’s Theatre of 
Varieties, Bradford, December 28, 1882), July 2. 

The Miser, comic operetta, one act, music by Wi Fullerton, libretto by E. H. Gomm, July 17. 

A Fireside Hamlet, tragic farce, by Comyns Carr, November 27. 


PRINCESS’S. 
Cluudian, play, in prologue and three acts, plot, story, and construction by Henry Herman, 
dialogue by W. G. Wills, December 6. 
Chatterton, play, in one act, by Henry Arthur Jones and Henry Herman, May 22 


ROYALTY. 

The Three Hats, farcical ‘comedy, in three acts, adapted from Les Trois Chapeaux of M. Alfred 
Hennequin, by Owen Dove and Alfred Maltby, December 20. 

La Cosaque, musical vaudeville, in three acts, adapted from the French of MM. Meilhac and 
A. Millaud, by Sydney Grundy (originally produced at Gaiety Theatre, Hastings, 
April 7), A oil ‘12. 

Le Monde ov bom S’Ennuie, comedy, in three acts, by M. Pailleron (acted by French 
Company ), October 18. 

Divorgons, comedy, in three acts, by MM. Sardou and Najac (acted by French Company), 
October 30. 

Les Pattes de Mouche, comedy, by Mons. V. Sardcu, the original of “A Scrap of Paper,” 


produced at the St. James's Theatre, under A. Wigan’s management (acted by French 
cumpany), November 17. 


SADLERS WELLS. 
The Tinsel Queen, drama, = prologue and three acts, by W. E. Morton, December 10. 
Grandfather's Clock, farce, by Joseph Baron, December 17. 
Above Suspicion, drama, in three acts, by George Capel (originally produced at Theatre 
Royal, York, May 19, 1882), March 24. 
Send Thirty Stamps, farce, by J. Keith Angus, April 12. 
By this Token, farce, by J. Keith Angus, May 6. 
« Land of Diamonds, drama, by Lewis Coen, June 2. 
The Streets; or, a Tale of Wicked London, drama, in four acts, by Geo. Lash Gordon, 
September 6, 
A Struggle for Life ; or, a Burglar’s Fate, drama, by E. Drayton, September 22. 
Folle-Farine, drama, adapted from Quida’s novel of the same name by W. Avondale 
(originally produced at Theatre Royal, Bishop Auckland, March 10), October 18. 


SANGERS AMPHITHEATRE. 
Cinderella; or, Harlequin Humpty-Dumpty, pantomime, by Frank W. Green and Oswald 
Allen, December 26. 
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Called Back, drama, adapted. by John C. Chute from Hugh Conway’s story of the same name 
(this version was originally produced at Devonshire Park Theatre, Eastbourne, August 
25), September 20. 

SAVOY. 

Princess Ida, an operatic perversion of Tennyson’s “Princess,” in a prologue and two acts, 

music by Sir Arthur Sullivan, libretto by W. S. Gilbert, January 5. 


STANDARD. 

Harlequin Puss in Boots, pantomime, by John Douglass, December 26. 

A Bitter Wrong; a Wife in England no Wife in France, domestic drama, in five acts and 
seven tableaux, by George Lander and John Douglass, April 14. 

Karl ; or, the Love that Wins, play, in five acts, by Herbert Mooney, June 23. 

The Whipping Post, drama, in four acts, by Edwin France (originally produced at Theatre 
Royal, Norwich, March 10), August 18. 

The Nightingale, drama, in five acts, by Mark Melford (originally produced at Lyceum 
Theatre, Edinburgh, July 10), August 25. 

Daybreak, drama, in prologue and four acts, by James Willing, September 1. 


STRAND. 

Harmony, domestic drama, in one act, by Henry A. Jones, January 14, 

Two: Photographs, farce, by Arthur Clements, March 6. 

Sunshine, comedietta, by Fred. W. Broughton (originally produced at Old Theatre Royal, 
Bristol, January 5, 1880), June 2. 

Out of the Ranks, burlesque, by Robert Reece, June 3. 

Moths, romantic drama, in four acts, adapted from Quida’s novel of the same name, by 
Mervyn Dallas, June 26. 


ST. GEORGE'S HALL. 
A Moss Rose Rent, vaudeville, music by Alfred J. Caldicott, libretto by Arthur Law, Dee. 17. 
Master Tommy’s School, musical sketch, by Corney Grain, December 22. 
A Double Event, vaudeville, music by Corney Grain, libretto by A. Law and A. Reed, Feby. 18. 
aes Delights, musical sketch, re-written upon an old subject, by Corney Grain, Feb. 18. 
Ostrolenka, grand opera, in four acts, music | M. Bonawitz, libretto translated from the 

German of Philip Haimbach, by Messrs. Wetherill and Tryon, April 2. 

A Little Dinner, musical sketch, by Corney Grain, April 14. 
Fairy Glen, opera, music by P. Von Tugginer, libretto by Oliver Brand, April 22. 
The Mummy, operetta, music by Leonard Gautier, libretto by Oliver Brand, April 22. 
Fairly Puzzled, vaudeville, music by Hamilton Clarke, libretto by Oliver Brand, May 19. 
Shows of the Season, musical sketch, by Corney Grain, June 18. 
A Terrible Fright, vaudeville, music by Corney Grain, libretto by Arthur Law, June 18. 
Boycotted, musical comedietta, written by M. C. Salaman, music by Eugene Barnett, July 5. 
The Charm, comedietta, by Walter Besant and W. H. Pollock, July 22. 
The Troubles of a Tourist, musical sketch, by Corney Grain, October 6. 
Old Knockles, vaudeville, music by Alfred J. Caldicott, libretto by Arthur Law, November 24. 


ST. JAMES’ S., 

A Case for Eviction, comedietta, by Theyre Smith (originally acted at Court Theatre, Liver- 
pool, September 22), December 20. 

The Ironmaster, play, in four acts, adapted from the French drama “ Le Maitre de Forges” of 
Georges Ohnet, by A. W. Pinero, April 17. 


SURREY. 

Jack and Jill, pantomime, by George Conquest and H. Spry, December 24. 

The King of Diamonds; or, the History of a Rough Gem, drama, by Paul Meritt and George 
Conquest, April 12. 

Outcast Poor; or, the Byeways of London, drama, in four acts, by Julian Cross, August 25. 

The Sins of the City, drama, by George Conquest and Paul Meritt, September 29. 


TOOLE’S, 


A Mint of Money, farcical comedy, in three acts, by Arthur Law, January 10. 

Paw Clawdian; or, the Roman Awry, a travestie of Wills and Herman’s “ Claudian,” by 
F. C. Burnand, February 14. 

Casting the Boomerang, comedy, in four parts, adapted from the German of Franz von Schonthan, 
by Augustin Daly (originally produced in America), July 19. 

Dollars and Sense, comedy, adapted from the German of L’Arronge, by Augustin Daly 
(originally produced in America), August 1. 

The Babes; or, Whines from the Wovd, burlesque in two acts, by Harry Paulton (originally 
produced at Theatre Royal, Birmingham, June 9), September 9. 

Off Duty, domestic comedy, in one act, by T. Edgar Pemberton, September 9. 
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VAUDEVILLE. 

En Voyage, petite comedy, by Lewis Coen, December 20. 

False Pride, comedy drama, in four acts, by Miss May Holt (originally produced at Theatre 
Royal, Norwich, September 24, 1883), M: av 22. 

A Young Wife, comedy, in four acts, by A. Lubimoff, July 1. 

A Wet Day, farcical comedy, in three acts, by Walter Browne, August 21. 

Saints and Sinners, play, in five acts, by Henry A. Jones (originally produced at Prince of 
Wales’s Theatre, Greenwich, September 17), September 25. 

My Daughter the Duchess, comedy, in four acts, by A. Meadow, October 30. 


SUNDRIES. 
Sperling und Sperber, farce, acted in German, by the German Gymnastic Society, at their 
Hall, Pancras Road, December i5. 
Eine Kranke Familie, comedy, by Gustav von Moser, acted in German by the German 
Gymnastic Society, at their Hall, Pancras Road, December 15. 
Fancy Land ; or, the Ideal King, burlesque by Gunner C, F. Fuller ; H.MLS. “ Rainbow,” April 9. 
rene a Little Opera for Big Children, or a Big Opera for Little Children, music by 
John Farmer, libretto by the late H. S. Leigh; performed as an operatic recital at St. 
James’s Hall, May 2 
The Angel King, play, in five acts, by “ Ross Neil,” at Westwood House, Sydenham, July 17. 
Puck; or, the Lass o° Moorside, drama, in prologue and three acts, adapted from Ouida’s 
novel “ Puck ” by Marian Grace; originally produced at Theatre Royal, Bournemouth, 
13th August, 1883 ; at Atheneum, Shepherd’s Bush, July 31. 
Par afal, musical drama, in three acts, by Wagner ; at Royal ‘Albert Hall, November 10. 
The Lost Husband, comic operetta, in one act, music by Lady Arthur Hill, at Downshire 
House, Belgrave Square, November 21. 
Ina Balcony, poetic play, by B. Browning, acted, without scenery, at Prince’s Hall, Nov. 28 


Hew Pieces 


PRODUCED AT THE PROVINCIAL THEATRES, 


FROM DECEMBER, 1883, TO END OF NOVEMBER, 1884. 


— - ee 
‘ 


Born to Save, drama, in four acts, by G. H. Clarke, adapted for representation by Lionel 
Douglas ; Theatre Royal, Wolverhampton, December 3 

Passion and Principle, drama ; Pullan’s Theatre, Bradford, December 5. 

Nita’s First, farcical comedy, in three acts, by T. G. Warren; Theatre Royal, Oxford, 
December 14. 
The Spanish Bridal, romantic opera, in three acts, music by Frederick Robinson, libretto by 
Alfred S, Johnstone ; Harborne and Edgbaston Institute, Birmingham, December 14. 
Cinderella; a Little Opera for Big Children, and a Big Opera for Little Children, opera, music 
by John Farmer, libretto by the late H. 8. Leigh ; Harrow, December —. 

Echoes of the Night, drama, in four acts, by H. P. Grattan and Joseph Eldred; Pullan’s 
Theatre, Bradford , January 7 7. 

A Mad Marriage, drama, in five acts, adapted for the stage by Frank Harvey ; Theatre Royal, 
Northampton, January 16. 

Our Town; or, the First of November, local comedy, by Joseph Davies, ex-mayor ; Public 
Hall, Warrington, January —, 

Tyranny ; a Tale of the Press Gang of 1810, drama; Theatre Royal, Scarborough, 
January —. 

The Parcels’ Post, farcical comedy, by Arthur Shirley ; ; Theatre Royal, Belfast, February 4. 

Kindred Souls, farcical comedy, by W. Manning ; Sturton Town Theatre Royal, Cambridge, 
February 4. 

A True Story Told in Two C ‘ities, drama, in six tableaux, by Elliot Galer; Royal Opera 
House, Leicester, February 7. 

Our Square, farcical comedy, in three acts, by Edward Rose ; Winter Gardens, Southport, 
February 11. 

Overt he Clif or, by Accident or Design, drama, in four acts, by Alfred T. Robbins; Theatre 
Royal, Great Grimsby, February 11. 

Household Words, comedietta, by W. Bourne; Theatre Royal, Ply mouth, February 13. 

Melting Moments, comedietta, by T. Pemberton ; Prince of Wales's Theatre, Birmingham, 
February 18. 


‘ 
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Lucette’s Legacy, operetta, music by Ferdinand Kessler, libretto by Byam Wyke; Theatre 
Royal, Brighton, February 18. 
The Anti-Matrimonial Society, comedietta, by Miss Beauchamp ; Pavilion Theatre, Gravesend, 
February 20, 
Bearding the Lion, comedietta, by Charles S. Fawcett; Prince’s Theatre, Manchester, 
February 25, 
Saved from Sin; or, a Soldier’s Honour, drama, by H. C. Selby; Star Theatre, Neath, 
February 26, ‘ 
The Turf, racing sketch ; Theatre Royal, Wigan, February 29. 
Suzanne, opera, music by M. Paladilhe, libretto by the late Henry S. Leigh; Theatre Royal, 
Portsmouth, March 1. 
A New Life, drama, by Lloyd Clarance ; Theatre Royal, Barnsley, March 3. 
Robert Macaire Renovated, burlesque, by Lloyd Clarance ; Theatre Royal, Barnsley. March 3, 
The Hand of Fate, drama, in four acts, by Arthur Shirley ; Alhambra Theatre, Barrow-in- 
Furness, March 3. 
Banks of the Boyne Water, drama; Theatre Royal, Bishop Auckland, March 3. 
Wealth and Want, drama, by E, Newton ; Pullan’s Theatre, Bradford, March 3, 
The Ladder of Life, drama ; Theatre Royal, Croydon, March 3. 
Briggate ; or the Outcast, local sketch, by Cyrus Bell ; Grand Theatre, Leeds, March 3. 
Lost to Life, drama, in four acts, by James Horner; Theatre Royal, Leicester, March 3, 
Faust in Three Flashes, musical oddity, music by W. Astley Langston, words by J. J. Blood ; 
Prince of Wales’s Theatre, Birmingham, March 5. 
The Glow-Worm, drama, adapted from his own French story by the Count de la Isla; Her 
Majesty’s Theatre, Aberdeen, March 10. 
Erratic Evangeline, burlesque ; Prince of Wales’s Theatre, Birmingham, March 10. 
Folle Farine, drama, adapted from Ouida’s novel of the same name; Theatre Royal, Bishop 
Auckland, March 10. 
Uhilans, comic opera, by Messrs. Morrison ; Gaiety Theatre, Dublin, March 10. 
En’ly; or, the Ark on the Sands, drama, adapted from Charles Dickens’s “ David Copperfield ”’; 
Queen’s Theatre, Manchester, March 10. 
Posterity; an Operatic Andissipation, in one act, by A. M. Moore, music by Meyer Lutz; 
Theatre Royal, Newcastle on-Tyne, March 10, 
The Whipping Post; or, Life in the Ranks, a military drama, in four acts, by Edwin 
France ; Theatre Royal, Norwich, March 10. 
Saucy May; or, Love's Stratagem, comedy ; Theatre Royal, South Shields, March 10. 
In the Gloaming, comedietta, by George Capel ; Theatre Royal, Bath, March 17 
7 h My Heart First, drama, in four acts, by J. M. Campbel! ; Theatre Royal, Edinburgh, 
arch 17, 
For the Old Love's Sake, comedy drama, by J. Stanley Rogers and H. Kimm; Gaiety 
Theatre, Hastings, March 17. 
The aw Proposes, comedietta, by Herbert Thomas Milner; Theatre Royal, Rotherham, 
March 17. 
My Partner, drama, in four acts, originally produced in America, by Bartley Campbell ; 
Theatre Royal, West Hartlepool, March 17. 
At the Races, farcical sketch ; Theatre Royal, Lincoln, March 24. 
Man to Man, drama, in four acts, by William Bourne; Queen’s Theatre, Manchester, 
March 24. 
Drop by Drop; or, Old England’s Curse, moral, temperance, and military drama, in four 
tableaux, by Kate A. Walton; Adelphi Theatre, Liverpool, March 24. 
Misjudged, drama, in three acts, by Edmund Gilbert ; Queen’s Theatre, Manchester, April 4. 
La Cosaque, vaudeville, music by Hervé, libretto adapted from the French of Meilhac and 
Millaud by Sydney Grundy ; Gaiety Theatre, Hastings, April 7. 
Haunted Lives, drama, in five acts, by J. Wilton Jones ; Theatre Royal, Hull, April 7. 
A Breach of Promise, farcical comedy, in three acts, adapted from the French of Alfred 
Duruy and St. Agnan Choler: Theatre Royal, Walsall, April 7. 
Birds of Prey, operetta, music by — Cross, libretto by — Hawkins ; Victoria Hall, Hudders- 
field, April 8. 
Doctor Paddy, comic drama ; Theatre Royal, Lincoln, April 14. 
Passion’s Penalty, drama; New Theatre, Swansea, April 16. 
The Mad Mother and her Lost Son, burlesque of “Il Trovatore”; Theatre Royal, Scar- 
borough, April 21. 
Hubby, comedy, in one act, by H. A. Sherburn ; Lyric Hall, Ealing, April 22. 
Grace, comedy, in three acts, by J. 8. Dutch; Prince’s Theatre, Manchester, April 24. 
— t% drama, in three acts, by Wilford Stephens; Theatre Royal, Gloucester, 
pril 28. 
Peer and Peasant, drama ; Theatre Royal, Great Yarmouth, April —. 
A 9 Beauty, farcical comedy, adapted from the French ; Sturton Town Hall, Cambridge, 
ay 1. 
The Enthusiast, comedy, in one act, by William Lowe ; Theatre Royal, Blackburn, May 7. 
The People’s William; or, Randy, ¢ (W) Reckless, and the Grand Old Man all at Sea, 
burlesque ; Theatre Royal, Birkenhead, May 12. 
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The Hurly Burly; or No, 728, farcical comedy, in four acts, adapted from the German 
“ Schwabenstreich,” by Herman Hendriks ; New Cross Public Hall, May 24. 

Mixed; or, Allin the Wrong, farcical comedy, in three acts, by Lloyd Clarance ; Raikes’ Hall 
Gardens Theatre, Blackpool, June 2 

ings the Masher, farce, by Robert Nelson and Tom Craven ; Theatre Royal, Nottingham, 
dune 2. 

Trish Aristocracy, American comedy ; Theatre Royal, St. Helens, June 2. 

Out for a Holiday, farce, by Algernon Willoughby; Prince of Wales’s Theatre, Wolver- 
hampton, June 9. 

At the Sword’s Point, military drama, in four acts, by Horace Lashbrooke and Richard Davis 
Perry ; Theatre Royal, Norwich, June 9. 

Babes ; or, " hines from the Wood, burlesque, in two acts, by Harry Paulton, music by W. 
Levey ; Theatre Royal, Birmingham, June 9. 

Dick W ‘hittington and his Cat—astrophe, burlesque, by James Horner; Alexandra Theatre, 
Walsall, June 16. 

Bachelors, farcical comedy, in prologue and three acts, by A. A. Aldred ; New Cross Hall, 
June 18, 

One of Us, drama, in four acts, by Mark Melford; St. James’s Hall and Comedy Theatre, 
Liverpool, June 20. 

This House to Let, opera, music by Jacques Greebes, libretto by Edward Oxenford ; Royal 
Aquarium, Brighton, June 21. 

The Mul Girl, drama, by Brinsley Sheridan; Theatre Royal, Coventry, June 23. 

A Double Mistake, farce, by Frank Thompson ; The Pier, Hastings, June 23. 

The Morays; or, a Lie for a Life, comedy drama ; Prince of Wales's Theatre, Blackpool, 
June 24, 

Macbeth, adapted from Shakespeare’s tragedy, for Mme. Sarah Bernhardt and the French 
Stage, by M. Jean Richepin ; Theatre Royal, Edinburgh, June 24. 

Sinbad; or, the Dryland Sailor, burlesque, by James Horner; Theatre Royal, Coventry, 
July 7. 

Deadly Weapons, drama; Theatre Royal, Great Yarmouth, July 9. 

The Nightingale, drama, in five acts, by Mark Melford ; Royal Lyceum Theatre, Edinburgh, 
July 10. 

Flirting, musical comedy ; Sanger’s Amphitheatre, Ramsgate, July 14. 

Queen of Hearts, burlesque ; Sanger’s Amphitheatre, Ramsgate, July 14. 

The Little Vixen, farcical comedy, by George Capel; Theatre Royal, Huddersfield, July 21. 

Babes in the Wood, burlesque, by George Capel; Gaiety Theatre, Douglas, Isle of Man, 
July 26, 

Oughts and Crosses, farcical comedy, by G. L. Gordon ; Theatre Royal, Jersey, July 28. 

Woman and the Law, drama, in three acts, adapted from the Spanish play “ La Passionaria,” 
of Leopoldo Cano Y. Massas; Theatre Royal, Hull, July 28. 

A Man in the House, comedietta, by Mark Melford ; Theatre Royal and Opera House, Hudders- 
field, August 4. 

Queen of Arts, extravaganza; Theatre Royal, Preston, August 4. 

Innocence; or, a Lightning’s Flash, drama, by Mortimer Murdoch; Theatre Royal, Scar- 
borough, August 4. 

The White Slave, drama, by Bartley Campbell, originally produced in America ; Prince's 
Theatre, Bristol, August 4. 

Our Party, farcical comedy, by Arthur Lloyd ; Theatre Royal, Croydon, August 4. 

The Boccagh, drama, in three acts, by W. Gomersall; Theatre Royal, Worcester, August 4. 

Old Pals, operatic burlesque, written by Lloyd Clarance, the music composed by W. Haunt ; 
Theatre Royal, South Shields, August 7. 

Fair Fame, drama, in four acts, by J.T. Day; Theatre Royal, Longton, August 8. 

Blotted Out, comedy drama, in three acts, by David James, Junr.; Theatre Royal, Wigan, 
August 11. 

Her Birthday, dramatic sketch, by Sir C harles Young ; Concert Hall, Lewes, August 13. 

Divorce, farcical comedy, adapted from the French by Robert Reece; Prince of Wales's 
Theatre, Liverpool, August 18. 

Pilgrims; or, the World Between Them, dYama, by Frank Jefferson; Theatre Royal, Scar- 
borough, August 18. 

Serge Panine, drama, adapted from Georges Ohnet’s French drama of the same name by J. H. 
Thorp; Theatre Royal, Ipswich, August 18. 

Mefistofele, opera, by Boito, adapted to the English stage ; Gaiety Theatre, Dublin, August 21. 

The Oakdell Mystery, melodrama, by F. A. Scudamore ; Theatre Royal and Opera House, 
Eastbourne, August 25. 

Im-Patience, musical travestie, libretto by Walter Browne, music composed, travestied, and 
selected by F. Stanislaus; Prince of Wales’s Theatre, Liverpool, August 25. 

Honour’s Price, drama, by Mortimer Murdoch ; Theatre Royal, Whitehaven, August 25. 

Jalled Back, drama, founded upon Hugh Conway’s story of the same name, by John C. Chute ; 

Devonshire Park Theatre, Eastbourne, August 25. 

A Cruise in the Bay of Biscay, operetta, music by A. G. Pritchard, libretto by E. A. Williams; 
New Cross Hall, August 30. 
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Called Back, drama, founded upon Hugh Conway’s story of the same name ; Lecture Hall, 
Derby, September 1. 

Another Man’s Money, drama, by Wilton B. Payne; Theatre Royal, Dewsbury, September 4. 

Alta; or, Right against Might, drama, in four acts, by Una ; New Cross Hall, September 4, 

Red Reef, drama, by Bannister and Woods ; Alexandra Theatre, Walsall, September 8. 

Schoolmates, romantic drama, in prologue and three acts, by Edwin France; Theatre Royal, 
Norwich, September 12. 

A Ring of Iron, comedy drama, in five acts, by Frank Harvey ; New Theatre Royal, Ports- 
mouth, September 15. 

Saints and Sinners, drama, in five acts, by Henry A. Jones; Prince of Wales’s Theatre, 
Greenwich, September 17, 

Fast Friends, farcical comedy, by Frank Barrett ; Theatre Royal, Nottingham, September 17. 

A Great Success, farcical comedy, in one act, by J. James Hensen ; Theatre Royal, Birken- 
head, September 19. 

In Chancery, fantastic comedy, in three acts, by A. W. Pinero; Royal Lyceum Theatre, 
Edinburgh, September 19. 

In His Power, play, in three acts, by Mark Quinton ; Royal Alexandra Theatre, Liverpool, 
September 20. 

Out of Sorts, farcical comedy, in three acts ; Theatre Royal, Windsor, September 20. 

Babbage’s Puppets, farce ; Theatre Royal, Bolton, September 22. 

The Poor Player, serio-comic domestic drama, in three acts, by West Digges ; Theatre Royal, 
Plymouth, September 22. 

The Lady of Lyons Married and Claude Unsettled, absurdity, by R. Reece ; Royalty Theatre, 
Glasgow, September 27. 

The Stowaway, drama, in five acts, by Tom Craven ; Theatre Royal, Dewsbury, September 29. 

Tricked, comedietta, by Miss Lina Dalrymple ; Barracks Theatre, Athlone, September —. 

Rex Cann, the Whipper-in, drama, originally produced in Australia, by Miss Helen Thompson; 
Royal Sefton Theatre, Liverpool, October 20. 

A Bitter Love, drama by Ellen Lancaster Wallis and J. W. Boulding (originally produced 
at Lyceum Theatre, Edinburgh, October 19, 1883, under the name of For Wife and 
State), Theatre Royal, Belfast, October 21. 

The Shades; or, the Mystery of the North Wing, drama, originally produced in Australia, by 
Miss Helen Thompson ; Royal Sefton Theatre, Liverpool, October 21. 

My Maggie, drama, originally produced in Australia, by Miss Helen Thompson; Royal 
Sefton Theatre, Liverpool, October 22. 

The Forge Master, drama, adapted from Georges Ohnet’s novel, “ Le Maitre de Forges,” by 
G. M. Wood ; Theatre Royal, Lynn, October 23. 

The Actor’s Wife, domestic drama, in four acts, adapted from his novel of the same name by 
Edmund Leathes; St. James’s Theatre, Manchester, October 24. 

Driven from Home, drama; New Grand Theatre, Birmingham, October —. 

Outcasts of the City, drama, in four acts, by the late Joseph Eldred and H. P. Grattan ; 
Theatre Royal, Jarrow, November 3. 

Robert Emmett, play, in four acts, by Dion Boucicault ; New Prince of Wales’s Theatre, 
Greenwich, November 4. 

Lilies; or, Hearts and Actresses, farcical society comedy, by Harry Paulton; Prince of 
Wales’s Theatre, Liverpool, November 10. 

East Lynne; or, Isabel that was a Belle, burlesque ; ‘Theatre Royal, Coventry, November 10. 

Quits, operetta, music by John Crook, libretto by B. T. Hughes ; St. James’s Hall, Manchester, 
November 10. 

The Coast-Guard; or, the Last Cruise of the Vampire, comic opera, music by W. F. Hulley, 
libretto by J. C. Manning ; Robinson’s Assembly Hall, Neath, November 27. 


liow Frienps Meet.—When Victor Hugo's drama of Lucrezia Borgia was produced at 
the Porte-Saint-Martin Theatre, an event more than fifty years old, George Sand sat beside 
Bocage ; these two being at the time strangers to each other. As the story advanced, and the 
interest strengthened, brief words of admiration were exchanged, the sympathy increasing 
every minute, until the curtain descended with Lucretia’s terrible cry to Gennaro, “ Je suis 
ta mere,” when, »s the great author tells us, the hands of herself and her neighbour were 
clasped one in the other. She adds, “They have remained so until the death of that great 
artist, of that dear friend.” 


Turow1nG over A Dirricuttry.—While Alexandre Dumas pére was assisting at the 
rehearsals of-his melodrama Richard Darlington, he and his collaborateurs were very much 
puzzled as to the means of disposing of Richard’s unhappy wife Jenny, who had to be got out 
of the way in the pe my ee of the story. Dumas’ temper lost control under the tenacious 
anxiety of one of his literary partners. ‘ Eh,” he exclaimed, with an expression hardly 
becoming a citizen of the politest nation in the world, “ send her out of the window.” Then 
he added, “ And why not?” His impatience had suggested one of the grandest terrors of the 
play, which lost nothing of its power in the hands of Fredérick Lemaitre. 
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Hew Pieces 


PRODUCED AT THE PRINCIPAL PARIS THEATRES, 
FROM DECEMBER, 1883, TO END OF NOVEMBER, 1884. 


— 


AMBIGU. 
Pot-Bouille, five-act drama, drawn from M,. Emile Zola’s novel, by M. William Busnach, 
December 13. 
Carnot, historical spectacular drama, in five acts, by MM. Blondeau and Jonathan, April 26. 
Les Trois Devins, operetta, in three acts, words by MM. Alfred Hennequin and Albin 
Valabrégue, music by M. Edouard Okolowicz, June 11. 


BEAUMARCHAIS (Late FANTAISIES-PARISIENNES), 
Le Marchand d Habits, tive-act drama, by M. Généres, April 19. 
Vendredi 13, five-act drama, by MM. Alfred Aubert, J. Guillemaud, and Talien, May 17. 
La Proie, three-act comedy, by M. Besomb, September 27. 
Boislaurier, five-act drama, by M. Georges Richard, October 9. 
Une Mere de Bretagne, one-act comedy, by M, Ulysse Bessac, November 20. 
BOUFFES-PARISIENS., 
La Dormeuse Eveillée, comic opera, in three acts, libretto by MM. Chivot and Duru, music by 
M. Edmond Audran, December 29. 
Le Chevalier Mignon, three-act operetta, words by MM. Charles Clairville and Depré, music by 
M. Léopold de Wenzel, October 23. 
CHATEAU DEAU. 
Moka, comic opera, in three acts, words by MM. Vidal and Dubosq, music by M. Félix Boisson, 
August 23. 


CLUNY. 
Trois Femmes pour On Mari, three-act comedy-bouffe, by M. Grenet-Dancourt, January 1. 


DEJAZET. 
Ie Coup du Lapin, one-act comedy, by MM. Gaston Briet and Cerfbeer, March 22. 
Un Mariage & la Course, three-act comedy-bouffe, by M. Gaston Marot, March 22. 
Tout au Plaisir, five-act vaudeville, by M. Eugtne Damien, May 23. 
Les Menus Frais, one-act comedy, by M. Raymond, September 13. 
Le Télescope, comedy-boufie, in three acts, by MM. Jules de Gastyne and Gustave Sauger, 
October 17. 
EDEN. 
Jacko, burlesque pantomime, in five scenes, by MM. Georges Cléves and Charles Lauri, jun., 
music by M. Mariotti, July 5. 
La Cour d Amour, three-act ballet, by M. Balbiani, music by M. Léopold de Wenzel, 
October 2. 
Robert Macaire, pantomime in two scenes, by Mr. Paul Martinetti, Novem ber 17. 


FOLIES-DRAMATIQUES. 

Miss Maggie, one-act vaudeville, by M. Paul Ferrier, September 2. 

Rip, comic opera, in three acts and five scenes, libretto, by MM. Meilhac, Gille, and Farnie, 
music by M. Robert Planquette (originally produced at the Comedy Theatre, London, 
October 14, 1882), November 11. 

FRANCAISE COMEDIE, 

Une Matinée de Contrat, comedy, in one act, by M. Maurice Desvallitres, December 7. 

Maitres et Valets, one-act, & propos, in verse, by MM. Truffier and Bertol-Graivil, January 15 
(262nd anniversary of Moliere’s birth). 

Smilis, four-act drama, by M. Jean Aicard, January 23. 

La Duchesse Martin, one-act comedy, by M. Henri Meilhac, May 16. 

Le Député de Bombignac, comedy, in three acts, by M. Alexandre Bisson, May 28. 


GAITE. 
La Charbonnieére, five-act drama, by MM. Hector Crémieux and Pierre Decourcelle, January 31 
Le Grand Mogol, spectacular opera-bouffe, in four acts, libretto by MM. Chivot and Duru, 
music by M. Edmond Audran, September 19 (originally brought out eight years previously 
at the Gymnase Theatre, Marseilles), . 


GYMNASE-DRAMATIQUE. 


Le Maitre de Forges, piece in four acts and five scenes, by M. Georges Ohnet, December 15. 
Vendanges sont faites, one-act comedy, by M. Jules Jourdet, December 23. 
La Ronde du Commissaire, four act comedy, by MM. Henri Meilhac and Philippe Gille, Nov. 27. 
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ITALIENS. 
Heérodiade, opera, in four acts, libretto by MM. Paul Milliet and Gremont, music by M. Jules 
Massenet, February 1. 
MENUS-PLAISIRS. 
Indigne, four-act drama, by M. Pierre Barbier, April 5. 
Les Champairol, five-act drama, in verse, by M. Auguste Fraisse, May 23. 
Nous Allons Divorcer, piece, in three acts, by M. Stephen Lemonnier, June 24. 
On Cassera du Sucre, review, in two scenes, by M. Stephen Lemonnier, June 24. 
Maman, one-act comedy vaudeville, by MM. E. Hugot and L. Benoit, July 5. 


La Bagasse, four-act vaudeville by MM.E douard Cadol, Georges Duval, and Edouard Philippe, 
music by M, Jean Brus, October 18. 


Ma Femme Manque de Chic, three-act comedy-vaudeville, by MM. William Busnach and 
Henri Debrit, November 15. 
NOUVEAUTES. 
L’ Oiseau Bleu, three-act comic opera, words by MM. Alfred Duru and Henri Chivot, music 
by M. Charles Lecocq, January 16, 


Babolin, comic opera, in three acts, libretto by MM. Paul Ferrier and Jules Prével, music by 
. Louis Varney, March 19. 


La Nuit aux Sou ets, three-act comic opera, words by MM. d’Ennery and Paul Ferrier, 
music by M. Hervé, September 18. 


Le Chateau de Tire-Larigot, fantastic operetta, in three acts and ten scenes, words by MM. 
Ernest Blum and Raoul Toché, music by M. Gaston Serpette, October 30. 


ODEON. 


Placet au Roi, one-act comedy, in verse, by M. Francis Fabié, January 11 (262nd anniversary 
of Molidre’s birth). 


La Fille de 0 Orféevre, one-act comedy, in verse, by MM. Octave 
February 12. 

L’ Athléte, one-act comedy, in verse, by M. “ FE, Palefroi’”’ (M. Fournier), May 12. 

Le Mari, ‘drama, i in four acts, by MM. Eugne Nus and Arthur Arnould, September 25. 


Corneille et Rotrou, one-act &@ propos, in verse, by M. Tiercelin, October 2 (bi-centenary com- 
memoration of Corneille’s death, October 1, 1684). 


OPERA 


La Farandole, ballet, in two acts and three scenes, scenario by MM. Philippe Gille, Arnold 
Mortier, and L. Mérante, music by M. Théodore Dubois, December 14. 


OPERA-COMIQUE. 


Manon, five-act comic opera, libretto by MM. Henri Meilhac and Philippe Gille, music by 
M. Massenet, January 19, 


Le Baise r, one-act comic opera, words by M. Henri Gillet, music by M. Adolphe Deslandes, 
June 23. 

L’ Enclume, one-act comic opera, words by M. Pierre Barbier, music by M. Georges Pfeiffer, 
June 23. 

Partie Carrée, one-act comic opera, words by M. Delassus, music by M. Rodolphe Lavelle, 
June 23. 

Joli Gilles, comic opera, in two acts, words by M. Charles Monselet, after d’ Allainval, music 
by M. Ferdinand Poise, October 10. 

OPERA-POPULAIRE. 

Roman’ d'un Jour, three-act comic opera, words by MM. Michel Masson, jun., and Armand 
Laffrique, music by M. Eugéne Anthiome, March 7. 

Etienne Marcel, opera, in four acts and five scenes, libretto by M. Louis Gallet, music by M. 
Camille Saint-Saéns, October 20 (originally produced’ at the Lyons Grand Theatre, 


February 8th, 1879). 
PALAIS-ROYAL. 


Le Train de Plaisir, four-act vaudeville, by MM. Alfred Hennequin, Arnold Mortier, and 
Albert de Saint-Albin, April 1. 


Le Cupidon, comedy, in three acts, by M. Alexander Bisson, November 13. 


PORTE-SAINT-MARTIN. 
Nana Sahib, drama, in five acts and seven scenes, in verse, by M. Jean Richepin, December 20. 


Macbeth, prose translation of Shakspeare’s play, in eight scenes, by M. Jean Richepin, 
May 21. 


Lacroix and Velsinger, 


RENAISSANCE. 
Fenfretate, three-act comic opera, words by MM. Burani, Hirsch, and Saint-Arroman, music 
y M. Gaston Serpette, December 16. 
Le Pu ‘somptif, three-act operetta, words by MM. Alfred Hennequin and Albin Valabrégue, 
music by M. Louis Gregh, June 6. 
1’ Amazone, four-act comedy, by MM. Pierre Decourcelle and Ferdinand Bloch, October 14. 
L’ Inflerible, five-act drama, by MM. Alexandre Parodi and J. Vibort, November 8. 
Le Voyage au Caucase, three-act comedy, by MM. Emile Blavet and Fabrice Carré, Nov. 29. 
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VARIETES., 
La Cosaque, three-act comedy vaudeville, by MM. Henri Meilhac and Albert Millaud, Feb. 1, 
Revisons! review, in three acts and nine scenes, by MM. Albert Wolff, Ernest Blum, and 
Raoul Toché, November 21. 
VAUDEVILLE. 
Les Rois en Exil, five-act comedy, drawn from M. Alphonse Daudet’s novel, by M. Paul 
Delair, December 1, 
La Flamboyante, three-act comedy, by MM. Paul Ferrier, Félix Cohen, and Albin Valabrégue, 
February 22. 
La Princesse Falconi, one-act drama, in verse, by M. Armand d’ Artois, March 26. 
Le 15° Hussards, tive-act comedy, by M. Alphonse de Launay, April 22. 
Un Divorce, three-act comedy, by MM. Emile Moreat and Georges André, September 10, 
En Partie Fine, one-act comedy, by M. Uenri Bocage, September 10. 
L’ Amour, four-act comedy, by MM. d’Ennery and Louis Davyl, October 27. 


LIST OF CIRCUSES, AND WHERE LOCATED, 
CHRISTMAS 1884-5. 


2 


Howtanp’s Inrernationat Cirque, Theatre Royal, Covent Garden —Equestrian Director, 
Mr. A. Henry, London. 

Henover’s Granp Cirque, Argyll Street —Director, Mr. Charles Hengler, London. 

Sancer’s, tate Astiey’s Roya Amearragatre—Proprietor, Mr. George Sanger, London 

Wison’s Worip Circus, Aquarium —Director, Mr. John Wilson, London. 

Henoier’s Crrqué, Liverpool Director, Mr. Charles Hengler. 

Coox’s Roya Crecvus, Liverpool—Director, Mr. A. E. Cooke. 

Newsome’s Circes, Edinburgh—Directress, Madame Newsome. 

Newsome's Circus, Glasgow— Directress, Madame Newsome. 

Sancer & Sons’ Cirque, Reading—Proprietors, Mr. John Sanger and Sons. 

Sanorr & Sons’ Cirque, Norwich—Proprictors, Mr. John Sanger and Sons. 

Tayievre’s Circus, Cardiff—Proprietor, Mr. Tayleure 

Tayvever's Circus, Swansea—Proprietor, Mr. Tayleure. 

Ginvetr’s Circus, Brighton—Proprietor, Mr. F. Ginnett. 

Gryxetr’s Circus, Portsmouth— Proprietor, Mr. I’, Ginnett. 

Grynert’s Circus, Leamington——Proprietor, Mr. Geo, Ginnett. 

Prxper’s Circus, Dover—Proprietor, Mr. Pinder. 

Granp Circus, Manchester—Director, Mr. E. Garcia. 

Curen’s Circus, Dudley—Proprietor, Mr. Culeen. 

Puxver’s Circus, Great Yarmouth—Proprietor, Mr. Geo. Pinder. 

Cooxr’s Royax Circus, Aberdeen— Director, Mr. John Henry Cooke. 

Fossetr’s Circus, Newport, Mon.—Director, Mr. Fossett. 

Boswert’s Granp Crreve, Wigan—Director, Mr. Boswell. 

Boswett’s Circus, Widnes—Director, Mr. Boswell. 

Harmston’s Circus, Huddersfield—Director, Mr. Harmston. 

Harmsron’s Circus, Warrington—Director, Mr. Harmston. 

Ounmy’s Circus, Leeds—Proprietor, Mr. Ohmy. 

American Circus, Middlesborough—Proprietor, Captain Transfield, 


A Greater Max.—When the elder Alexandre Dumas’ first play was produced at the 
Théatre Francais, he was a clerk in the office of the Duke of Orleans, at fifteen hundred francs 
a year. Firmin, who had acted the principal part in the tragic drama, Henri ITT. et sa Cour, 
came forward at the end to announce to the people, who were frantic with delight, that the 
author who had so much excited them was the then unknown Alexandre Dumas. As the 
name of his employé was spoken, the Duke of Orleans, who was present on the occasion, stood 
up and uncovered his royal head. Even rank bows to genius. 

Nor ry ApvANCE or uIs Time.—When Scribe was elected to the well-deserved honour, if 
it were an honour for him, of being one of the French Academy, he had to make an address, as 
is usual on such occasions. At least his address was not quite the sort to which that august 
assembly is in the habit of listening. In speaking of his country’s great comic dramatist, 
Scribe asked, ‘‘ Does the comedy of Moliére tell us one word of the errors, the weaknesses, the 
faults of the Great King ? Does it speak to us of the Revocation of the Edict of Nantes?” If 
the favourite dramatist of Louis XIV. could have replied, he might have offered some excuse 
for his omission. The Revocation referred to was made on the 18th October, 1685; Molitre 
died on the 16th February, 1673, more than twelve years before. Perhaps Scribe thought that 
Moliére ought to have claimed the privilege of dramatic license, and have given his royal 
master the benefit of the anachronism. 












THEATRES 





Anerpesn—Her Majesty's, W. McFarland. 
Accrtneaton—Prince’s, Mr. J. Ormerod. 
Arrprie—Public Hall, W. Ferguson. 
Apgrsnot— Royal Club House, Captain 
Parry Okeden, Secretary. 

Victory, Bros. Churchward. 
Avrrivcuam—Publiec Hall, J. W. Byron, 
Arproatu—Royal, A. D. Anderson. 
Asutox-unpEr- Lyne— People’s, Revill and 

Son. 

Royal, Revill and Son, 

Ayr—Corn Exchange, Hamilton Nimmo. 

Barwstey—Royal, G. Horne. 

Barnstarte—Music Hall, J, Andrews. 
Royal, Wybert Rousby. 

Barrow-1n-Furness— Alhambra, Bell and 
Atkinson, 

Amphitheatre, Bell and Atkinson. 
Batu—Royal, F. Emery. 
Betrast—Royal, J. F. Warden, 
Betrer—Public Hall, J. Pym. 
Burston—Royal, W. Edwin. 
Birxexneap—Royal, B, Stanhope and J. 

Vowles. 
Biruincuam—Royal, M. H. Simpson. 

Prince of Wales, J. Rodgers. 

Holte, Reeves, Smith, and Son, 

Grand Theatre, A. Melville. 
Bisuorp Avcktanp—Royal, R. 

Addison. 
Bracksurn—Royal, Mrs. C. H. Duval. 

New Royalty, R. Robertson. 

Lyceum, J. Morrine. 

Prince's, E. Trevanion. 

Exchange Hall, L. Edlestone. 
Brackrpoot.—Royal, Thos. Sergenson. 

Prince of Wales, Thos. Sergenson. 

Winter Gardens, W. Morgan. 

Raikes Hall Gardens, Mr. Taylor. 
Brytu—Royal, R. Fynes. 
Bottox—Royal, J. F. Elliston. 
Bosros—Shodfriars Hall, Mr. Bratley. 
BournemoutH—Royal, H. Nash. 
Braprorp—Royal, Mrs. Charles Rice. 

New Prince’s, Mr. Sergenson. 

Pullan’s, H. Pullan. 

St. George’s Hall, Mr. B. Carter. 
Brecon—Town Hall, Mr. Link. 
Briprort—Drill Hall, Captain W. T. 

Whetham. 
Bricuton— Royal, Mrs. H, Nye Chart. 
Bristoc—Royal, Mr. A. Melville. 

New Royal, G. and J. M. Chute. 

Burntry—Royal, J. Gillespie, 
Bury St. Evmunps—Royal, J. C. 
Roberts. 
Bury (Lancashire)—Opera House, Purcell 
and Revill. 
Camprince—New Theatre Royal, W. B. 
Redfarn. ; 
Theatre Royal, J. D. Digby. 


and J. 
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Cantersury—Royal, H. 8, Claris. 

Carvirr—Royal, E. Fletcher. 

Caruiste—Her Majesty's, G. Weldon, 

Star, D. M‘Cauley. 
CastLerorp—Royal. 
Cux_tennam—Royal, E. B. Shenton. 
Curster—New Royalty, Messrs. Lindo 

and Charles Courtenay. 

Cuortey—Royal, Barry Stuart. 

Coatsrincge—Royal, J. A. Arnold. 

Cotcurstrr— Royal, Nunn and D. Vale. 

Consett—Royal, D. Jenkins. 

Cork—New Royal, J Scanlan. 

Coventry—Royal, W. Bennett. 

Crewe—Town Hall, R. C. Stapley. 

Borough Concert Hall, J. Rawson. 

Lyceum, H. Taylor. 
Crorpon—Royul, Roberts and Archer. 
Dartixcton—Central Hall, Joseph Airey. 
Danwen—Royal, E. H. Page. 
Dervy—Corn Exchange, J. Harwood 

Lecture Hall, F. L. Sowter, 
Derenam—Royal, T. Cranmer. 
Devonport—Royal, F. Neebe. 
Dewssury—Royal, Shaw and Field. 
Doncaster—Royal, T. Brooke. 
Doveras—Royal, Mrs. White. 

Gaiety, Messrs. Everard Bros. 

. New Grand, T. Lightfoot. 

Dover—New Town Hall, Sarah Thorne. 
Clarence, A. Briant. 

Dustws—Gaiety, M. Gunn. 

Queen’s, E. Jones. 
Doumparton—Albert, R. Richardson, 
Dumrrms—Royal, A. B. Lovel. 
Dunper—Royal, W. McFarland. 

Operetta House, W. McFarland. 

People’s, J. M‘Giverin. 
Eatine—Lyric, E. Stephens, 
Eastpourne—Royal, G. B. Loveday and 

C. J. Phipps. 
Eastbourne Pavilion, Devonshire Park 
Company. 

Eprssurcu—aAlbert Hall, D.S. M‘Kay. 
Lyceum, Howard and Wyndham. 
Operetta House. 

Princess's, W. A. M‘Neill. 

Royal, H. C. Beryl. 

Exoiws— Royal, E. Duckinfield. 

Exrter—Royal, F. Neebe. 

FatxtrkK—Royal, W. C. Wells. 

GarnsporoucH—Temperance, J. Hannam, 

Griascow—Grand, T. W. Charles. 
Princess's, H. Cecil Beryl. 

Royal, F. W. Sidney. 

Royalty, E. L. Knapp. 
Grovcrstrr—Royal, T. Dutton, 
Goote—Royal, C. Bromley. 

Prince of Wales. 
GravesEnD—Royal. 

Pavilion, E. Pryce Smith, 
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Great Yarmourna—Royal, J. G. Flower. 

Aquarium, P. W. Taylor. 
GreEeNock—Royal, A. Wright. 
Greenwich—New Prince of Wales’s 

Theatre, W. Morton. 
Guimspy—Royal, G. G. Whyatt. 
Gurrnsty—Royal. 

Harirax—Royal, F. Rawlings. 
Hantey—Royal, James H. Elphinstone. 
Harrocare—Spa Theatre, G. Thompson. 
Haxttepoot (West)—Royal, Kirtley and 

Ball. 

Gaiety, W. Prescott. 
Hastincs—Guiety, George Gaze. 

Music Hall, C. Lockey. 
Hererorp—Corn Exchange, H. Edmonds. 
Hrywoop—Royal, Mrs, Clegg. 
Huppersriztp—Royal, J. W. White. 
Hvit—Royal, Wilson Barrett. 

Hynse— Royal, T. Russell. 

Inverness —Royal, A. Macdonald. 
Ipswich—Royal, H. R. Eyre. 
Janrow-on-Tyneé—Royal, T. Holmes. 
Jensey—Royal, Wybert Rousby. 
Kricuitry—Queen’s, J. Ingram. 
Kitmarnock—Opera House, T. C. Howitt. 
Kenpat-—St. George's Hall, J. Thompson, 
Lancaster—Atheneum, R, Edgar. 
Leamincron—Koyal, A. B. Cunnew. 
Leeps—The Grand, Wilson Barrett. 

Royal, J. Hobson. 

Leicester—Royal, Herbert John Spencer. 
Royal Opera House, Elliot Galer. 
Leon (Lancashire)—Varieties, A. De 

Castro. 

Lewes —Concert Hall, Mr. Robinson. 
Licurmip—St. James's, R. Crosskey 
Linenicx— Royal, J. Fogerty. 

Atheneum, Secretary. 

Rink Theatre, J. Lavertine. 
Lixcotx— Masonic, Messrs. Conlon. 

Royal, Roberts and Archer. 
Lirrienampron—Theatre, M. R. Wheeler. 
Liverroot —Alexandra,Mrs. Edward Saker. 

Bijou, J. Bell. 

City. 

Court, Carl Rosa. 

Rotunda, D. Grannell. 

Prince of Wales's, A. Henderson 

Royal. 

Sefton, R. Mulvey. 

Gaiety, H. de rece. 

St. James's, Sam Hague. 
Luanetiy—Royal, T. Rees. 
Lonpon——Adelphi, A. and 8. Gatti. 

Astley's, G. Sanger. 

Avenue, J. 8. Clarke. 

Britannia, Mrs. 8, Lane. 

Criterion, Chas. Wyndham. 

Comedy, Alex. Henderson. 

Covent Garden, Circus, W. Holland. 

Court, John Clayton and Arthur Cecil. 

Drury Lane, Augustus Harris. 


i LonoTon 


Lonpon--Elephant and Castle, J. A. Cave, 
Empire Theatre, Messrs. Vargues and 
De Chastelain. 
Gaiety, Messrs. Hollingshead and 
Shine. 
Garrick. 
Globe, C. H. Hawtrey. 
Haymarket, Mr. and Mrs. Bancroft. 
Her Majesty’s, F. C. Leader. 
Holborn Theatre, closed, 
Imperial, H. St. Maur. 
International, closed. 
Lyceum, Henry Irving. 
Marylebone, Messrs. Loveridge. 
New Grand (late Philharmonic), Chas. 
Head. 
New Prince of Wales’s Theatre, 8. E, 
W. E. Norton. 
Novelty, Miss Nelly Harris. 
Olympic, Mrs. A. Conover. 
Opera Comique, Mr. Barker. 
Pavilion, Morris Abrahams. 
Prince's, Edgar Bruce. 
Princess's, Wilson Barrett. 
Royalty, Miss Kate Santley. 
Sadler's Wells, Mr. Mat Robson. 
Savoy, D’Oyly Carte. 
St. James's, John Hare and W. H, 
Kendall. 
Standard, J. Douglass. 
Strand, Mrs. Swanborough. 
Surrey, Conquest and Meritt. 
Toole's, J. L. Toole. 
Vaudeville, Thomas Thorne, 
Victoria, Coffee Palace Company. 
Alexandra Palace. 
Crystal Palace, Company. 
North Woolwich Gardens. 
St. George's Hall, A. Reed and Corney Grain, 
Bijou, Bayswater. 
Buckingham Theatre, Charles Sicigh. 
Ladbroke, Notting Hill. 
LONDONDERRY 
Warden. 
Royal, W. Wardhaugh. 
Lowerstorr —Royal, 8. Geary. 
Lvro»—Town Hall. 
Lyxw—Royal, H. Jex. 
Macciesrixtp— Royal, W. K. Gatley. 
Matosrorr—Royal. 
Mavron—Theatre Royal, W. Constable. 
Matvern — Drill Hall, M. Murphy. 
Mancursren—-Royal, Captain Balabridge. 
New St. James's Central Theatre, A. 
Melville. 
Prince's, John Hollingshead. 
Queen's, Mr. Salter. 


Opera House, J. F. 


Maroarr—Royal, Miss Sarah Thorne. 


Merrarr—Royal, E. Evans. 
Mippiessroven— Royal, G. Imeson. 
Moxtrose—N.}3, Assembly Rooms, 
Morrrru-—Masonic, — Gillespie. 


| Nearu—Star Theatre, J. E. Noakes. 


Newark —Theatre. 











NEWCASTLE-UNDER-LyME—Mrs. C, Lawton. 
NewcastLE-upon-Tyne—Royal, Howard 
and Wyndham. 

Tyne, R. W. Younge. 

Newport (Mon.)—Gaiety, A. Melville. 

Victoria, J, P. Sutherland. 
NorrHampron—Royal, J. C. Franklin. 
Norru Suretps—Royal, 8. R. Chisholm. 
Norwicu—Royal, W. Sidney. 

Agricultural Hall, J. H. Holmes. 
NorrmncHam—Royal, Thos. W. Charles, 
OLpuam—Royal, Lindo Courtenay. 

Gaiety, Mr. H. Pemberton. 
Oxrorp—New Queen’s, A. F. Rose. 

Royal, H. Hate. 

Paicnron— Royal, H. Braham, 
Paistey—Royal, H. T. Brickwell. 

Abercorn, Mrs, Muir. 

Exchange Rooms. 
Pexrna—Opera House, E. Stiles, 

Pavilion, J. Matthewson. 

Public Hall, Mr. Patterson. 
PerrersorovcH—Royal, W. D. Nichols. 
Piymovra—Royal, J. R. Neweombe. 
Portsmoutx—Royal, J. W. Boughton. 
Ponryroo.——Royal. 

Preston— Royal, T. Ramsey. 
Ramscate— Amphitheatre, G, Sanger. 

Granville, L. Jeffries. 

St. James's, Mr. Wilson. 
Reapinc—Royal, Elliot Galer. 
Repprren—Drill Hall. 

Ricumonp—Her Majesty's, J. Russell, 
Rocupate—Royal, F. W. Parcell. 
Rocnester—Royal, T. E, Evans, 
Rornennam— Royal, Company. 
Ruxcorn—Royal, Mr. W. R. Waldron. 
Rvuesy—Assembly Room, R. Over. 
Ryps— Royal, W. Richardson. 
Satx—Publie Hall. 

Satrorp—Prince of Wales, C. Hermann. 
Scannoroven—Royal, R. Horstler. 

Londesborough, W. A. Waddington 

and Sons. 

Spa, Fras. Goodricke. 

Seanam Hansovr—Royal, F. Browne. 
Suerrixio—Royal, W. H. Daw. 
Alexandra Opera House, W. Brittle- 
bank. 
Sureips (South)—Royal, Fred Cooke. 

Grand Theatre, 8. B. Siddall. 
Sunewspury-— Royal, Mrs. Thos. Maddox. 

Sovurnampton— Prince of Wales, J. W. 
Gordon. 

Sovrnenp—Alexandra Theatre. 

Sournporr— Vaudeville, 

Pavilion, J. Long. 


THE ERA ALMANACK, 1885, 










SrennryMoor—Cambridge, J. Snowball. 
Spatpine—Corn Exchange, F. T. Selby. 
Srarrorp— Lyceum, Company. 

Royal. 

SraLeypripGE—Odd Fellows’, S. Cottrell. 

Victoria, W. Hill. 

Sramrorp—Corn Exchange, Company. 

Odd Fellows’ Society. 
Srirtinc—Public Hall, Company, 

Arcade, Mr, Crawford. 
Srocxrort—Opera House, W. Revill. 
Srocxton-on-TEEs—Royal, J. Hodgson, 

Alhambra, W. Prescott. 

Star, C, Gardiner. 

Exchange, R. F. Chilton. 

Sr. Heten’s—Royal, Wallace Revill. 

Sroursripcr— Alhambra, Mrs. Patch, 

SrratrorD-on-Avon— Shakespeare Me- 
morial, C. Lowndes. 

SunpErLanpd— Royal, E. D. Davis. 

Avenue, H. E. Moss. 

Assembly Rooms, 8S. Aleock, 
Swansea—Royal, A. Melville. 

New Theatre, A. Melville. 
Swinpon—-Mechaniecs’. 
Taunron—Victoria Rooms, Mr. Wickenden. 

Public Rooms, Mr. Steed. 

Parade Rooms, Mr. Mitchel. 
Tewkesbury —Philharmonic. 
TopmorpEen—Royal, Brown & Co, 
Torquay—Royal, C. Daly. 
Trowpriwer—Public Hall, P. L. Hill. 
Tonstatt—St. James's Hall. 
Uxsriner—Royal. 

Waxerietp— Royal, B, Sherwood. 
Watsati—Alexandra, C. Crooke. 

Royal, Mr. Ravenscroft. 
Wanrermscton—Prince of Wales, B. Sheridan 

Public Hall, William Johnson. 
Warterrorp — New Theatre, 

Kenney, Secretary. 
West Bromwicu—Royal, J. G. Rainbow. 
Wermovrn—Royal, H. Wheeler. 
Wurrsy— Star, W. Clark. 

Westcliff Saloon, H. Walker. 
Wurrenaven —Royal, Secretary. 
Wipnes—-Royal, G. Mellon. 
Wican—Royal, W. Revill & Son. 
Wieron—Odd Fellows’ Hall. 
Wurpsor—Royal, J. Shuttle. 
Wotvernampron —Royal, L. & C, Courte 

nay. 

New Prince of Wales, Goddard Whyatt 
Worcrster—Royal, W. Gomersal. 
Wootwicu—-Royal, Borley & Munro. 
Wrexnam—Public Hall, W. H. Tilston. 
Yorx— Royal, W. A. Waddington & Son. 


Edward 


A Presenration or PLate.—A young actor having played a part tolerably well, Elliston 
foaneed 


one evening called him into the green-room, and ad 


him to this effect: “Young man 


you have not only pleased the public, but you have pleased me ; and as a slight token of my 
regard and good wishes, I beg your acceptance of a small piece of plate.” It was, beyond ail 
question, a very small piece, for it was a silver tooth-pick, 
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MUSIC HALLS IN GREAT BRITAIN. 


AperpEEN—Music Hall, W. McFarland. 
Accrincron—Midge’s, H. Maudsley. 

New Market, Miss C. Sydney. 
Atpgersuor—Alexandra, Mr. Featherstone. 

Cavalry Brigade, C. Harrison. 

North Camp Theatre, J. Watts. 

Red, White, and Blue, H. Salter. 
AsuTon-UNDER-LynE—People’s, Revill & 

Son. 
Ayr—Corn Exchange, H. Nimmo. 
Barns_ey—Surrey, John Wilkinson. 

Wine Shades, 8. Parry. 

Barrow-1n-F urness—Star, Bell & Atkin- 
son. 
JeLFast—Alhambra, W. J. Ashcroft. 

Buffalo, E. W. Patrick. 

St. George’s Hall, Wheeler & Whit- 

taker. 
Bimkenunrapv—Prince of Wales, D. Gran- 
nell. 

De Frece’s, H. De Frece. 
Birmincuam—Birmingham, E. Martin. 

Crystal Palace, Messrs. Day. 

London Museum, D. McInnes. 

Steam Clock, J. Inshaw. 

Curzon, G. Beech. 

Masonic, G. Beech, 

Biacksurn— Alhambra. 

Odd Fellows’. 

Prince's, E, Trevanion. 
Brackxroor—Oddfellows’, W. Taylor. 

Pavilion, H. Helm. 

Bo.ron—Alvo's Varieties. 

Victoria, J. B. Geoghegan. 
Bosron—Clarence, F. Brown. 
Braprorp—Pullan’s, H. Pullan. 

Star, Cowgill & Leathley. 

St. George’s Hall, B. Carter. 
Bricuron—Oxford, Messrs. Botham. 

St. James's, W. Tilley. 

Brisro.— Alhambra, T. Bradford. 
Brownniiis, near Walsall 
Roberts. 
Burnixv—Varieties, J. Gillespy. 
Mechanics’, T. Hurtley. 
Burstem—- Britannia. 

Prince Albert. 

Marquis of Granby. 

People’s. ‘ 
Burron-on-Trent—Theatre of Varieties. 
Bury (Lanec.)—Albion, R. Simpson. 

Crawford's, D. Crawford. 
Canternury—Musie Hall, T. Scoones. 
Carpirr—Philharmonic, J. Morrella. 

Victoria, M. H. Stevens, 
Carusite—Star, D. McCauley. 


Casriterorp—Theatre of Varieties, E. 


Rivalli. 
Cuaruam—Barnard’s, L. Barnard. 


| Epirsvres 


FARNBOROUGH 


Station, W. 


CHELTENHAM — Assembly 
Shenton. 

Colosseum, G. Brown. 
Cuesrrr—Music, Phillipson and Goldie. 
CotcursteR—SirColinCampbell, J. Spence. 

Oxford, Mr. F. W. Bird. 


Rooms, E. 


| Conserr—Agricultural Hall, D. Jenkins. 


Cork 


City Hall, J. Lovell. 


| Coventry—Gaiety. 


CrapLey Heatru—Palace. 
Crewe (Cheshire)—Borough, J. Rawson. 
Dariincton—Gauiety, J. Wharton. 
Drat—Paragon. 
Derny—Scarsdale Arms, T. Godrich. 
Dewssury—Industrial Hall, J. J. Barstow. 
Dover—Apollonian, W. Brown. 

Clarence, A. Briant. 

Phenix, T, Kemp. 

Wellington, Worsfold & Hayward. 


| Dusii~n—Grafton, George West. 


North City. 

Harp. 

People’s. 

Rotunda, J. Mullen. 

Star of Erin, D. Lowrey. 

Railway. 

Malt Shovel. 
Dumrrirs—Gaiety. 
Dunpre—McFarland’s 

Emmett. 
Easrnourne—Britannia, A. Hounsom. 
East Hartieroor—New Star, J. R. Carter. 
Varieties, H. E. Moss. 
Albert, D. M‘Kay. 

North Camp. 
Fieerwoop—Royal Hotel, Mr. Nelson. 

Varieties, A. Harrison. 

Fo.xestonr— New Inn. 


Music Hall, J. 


| Garesueap---Hall of Varieties, Mr. C. Cook. 


Griascow—Alexandra, A. McGown. 
Britannia, H. T. Rossborough. 
Eden Corcerts, Mr. J. R. Yuile. 
Folly, A. Macgregor. 

Gaiety, D. S. M'Kay. 

Scotia, Mrs. J. §. Baylis. 

St. Andrew's Hall, W. Dobson. 

Shakespeare. 

Whitebait, W. B. Smith. 
Grovucester—Albert Hall, T. H. Maslen. 
Great Bripae—Stork. 

Great Grimssy—Curry’s Varieties. 
Denno’s, Prof. Denno. 

Golden Fleece, H. Jessop. 

Bakewell’s, Mr. Bakewell. 
| Great Yarmouru—Gaiety. 
Grernock— Queen's, D. Armstrong. 

Moss's Varieties. 

Ha.irax—Malt Shovel, A. B. Pollard. 
Gaiety Theatre. 
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Harirax—Mitre, Mr. Greenhough, 
Hantey—Alexandra, J. Warner, 
Hartiepoor (West)—Star. 
Hastincs—Musie, C. Lockey. 

Pier, J. D. Hunter. 

Royal Concert, J. Stewart. 
Hererorp—Shire Hall. 
Heywoop—Wellington Hotel. 
Hvuppersrietp—Town Hall, J. Batley. 

Gymnasium, Mr. Kilner. 


Hvutt—Alhambra Palace, T. H. Greasley. 


Albert, W. Fussey. 
Hvutme—Coutellier’s Varieties. 

Vine Concert Hall. 

Wellington Concert Room. 
Hypr—Bay Horse Hotel, C. Morecroft. 
Ke1ou_ey—Britannia. 

Burlington, W. Preston. 

Odd Fellows’, J. Peckover. 
Kipperminster— Oxford. 

Dolphin, 8. Cookson. 

Swan, Mrs. A. G. Titley. 
Kinscrove (‘Tunstall)—Albion., 
LANcASTER— Music. 
Leaminaton—Royal, E. Holmes. 
Lereps— Princess's, J. Hobson. 

Varieties, C. Morritt. 

Bay Horse, Mrs. E. Peckard. 

Victoria, G. A. Linley, 

Angel, C. J. Duffield. 
Leicrster—Gaiety, S. Torr. 

Temperance, G. Burgess. 

Varieties, J. Paul. 
Lxeicu—De Castro's. 

Leirn— Star. 
Liverroor—Adelphi, E. Trevanion. 

City Varieties. 

Constellation, J. Cohen. 

Gaiety, H. De Frece. 

Grand, W. Potter. 

Haymarket, W. Thomas. 

League. 

Parthenon, Mrs. J. G. Stoll. 

Philharmonic, H. Sudlow. 

Star, Fineberg and Lees. 

St. George's, Ch. Green, 

St. James's, 8S. Hague. 
LianeLty—- Royal Exchange. 
Lonpon—Alhambra, Company. 

Arches, Mme. Gatti. 

Argyll Rooms, R. R. Bignell. 

Battersea. 

Bedford, G. Fredericks. 

Bijou. 

Cambridge, Will Riley. 

Canterbury, Crowder and Payne. 

Collins's, H. Sprake. 

Crowder's, A. A. Hurley. 

Deacon's, J. W. Deacon. 

Eagle, T. Broom, 

Forester’s, J. L. and 8. Graydon. 

Gatti's, Mesdames Gatti. 

Green Lanes. 


Lonpoy— Hammersmith, A. Phillips & Son, 

Temple of Varieties. 

London Paviiion, KE. Villiers. 

Marylebone, R. I. Botting. 

Metropolitan, H. G. Lake, 

Middlesex, J. L. Graydon. 

Oxford; J. H. Jennings. 

People’s, Peckham, A. F. Lovejoy. 

Queen’s Palace of Varieties, F. and M. 

Abrahams. 

Royal, W. T. Purkiss. 

Seabright Palace of Varieties,J. Keeble 

South London, Poole and Ulph, Jun. 

Sun, Messrs. Hart. 

Standard, R. Wake. 

Stax, H. Hart. 

Varieties, C. Harwood. 

Victoria Coffee Palace, Company. 

Victor, J. Hawkins. 

Loneton (Staffordshire)—-Star. 

King’s Arms. 

People’s. 
Luton—People’s. 
Lyny—Palace. 

People’s. 

Macc.iesrietp— Drill Hall, J. Bowler. 
Matvern—Concert Room, W. Elzy. 
Mancuester— Folly, E. Garcia. 

Free Trade Hall, J. Tennant. 

Gaiety, E. Garcia. 

People’s, Mr. Hunt. 

Star, Mr. Connor. 

St. James's Hall, J. Reilly. 
Marcatr—Hall-by-the-Sea, G. Sanger. 
Mippiesproven—Oxford, A. R. Weighell. 

Prince of Wales, George Hearse. 
Neatx—Town Hall, Supt. Phillips. 
Newcastie-on-Tyne— Art Gallery. 

Gaiety, H. E. Moss. 

Victoria, J. Bagnall. 

New Tyne, W. Elliott. 

Newport —Star. 
Norruampron—Prince of Wales’ Theatre, 
Hyram Travers. 

Lecture Hall, W. A. Sirett. 

Nortu Suietps— Albion, Carr & Co. 
Norwicu— Connaught Varieties, T. H. 
Greasley. 

East of England. 
Norrmscuam—Talbot Palace, C. B. Cox. 

Albert. 

Alhambra, J. B. Wigley. 

Crown and Cushion, W. Walker. 

Marble Rink, F. A. Granville. 
Ovtprury—Museum, B. T. Sadler. 

Holberry’s, J. Holberry. 
O_pnam—Gaiety, H. Pemberton. 

People’s, W. Jefferyes. 

Wild Dayrell, G. Wainhouse. 

White Bear, Mr. Johnson. 
Psrta—City Hall, R. Thomson. 

Coffee House Concert Hall, J. Taylor. 

Exchange Hall, G, Nicholson, 
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Pennitu--Gaiety. Sr. Hetens—Salisbury. 
PiLomsteap — Windsor Castle, H. Gigney. Trevanion’s, E. Trevanion. 
Prymovra— Victoria. Srocxport— People’s, W. Revill. 

St. James's, J. Snowdon. Srockron-on-Tres — Exchange, Rf. 
Porrsmourn—Amphitheatre, G. C. San- Chilton. 

derson. Star, R. Waldie. 

Vento's Varieties. Sroxr-on-Trent—Eagle, E. Fearns. 
Preston—Guiety, Harry Hemfrey. SunpERLAND— Wear, 5. H. Bell. 
Rapc.irrr— Music, Mr. Smith Sord. Avenue, H. E. Moss. 
RamsoaTe—Alexandra. Star, 8S. Durland. 

Harp-by-the Sea, Robert Gear. | Swansea—Gloster, J. Robinson. 
Reapinc—Foresters’, Company. lopmorpEN— Music. 

Victoria, Company. Torevay—St. George’s, Dr. Gillow. 
Rocupate—-London, W. Jeffereyes. St. George’s Music Hall. 

Circus, J. Smith. Trowprmor—Public, P. L. Hill. 
Rornernam— Effingham, A. Taylor. WakerirLp—People’s, B. Sherwood. 

Clarence, A. Mellors. Watsatt—aAlexandra, Mrs. C, Crook. 

Grafton, George Towers. Earl Grey, T. Hall. 

Reindeer, J. Birch. People’s, B, Hawkins. 
Sanpoatr—Alhambra. Warriucron— Public Hall, W. Johanson. 
ScarBoroucH—Prince of Wales. Varieties, M. Brown. 

St. George's. Wuirsy— New Congress, Company. 
SuEerness—Criterion, J. W. Kennedy. Wuirenaven-—-Shakespeare. 

Wellington, Mrs. Brislay. Royal Standard, H. Dixon. 
Suerrixtp—-Albambra. Wican—Star, W. Brierley. 

Britannia, A. Pogson. Alexandra, Mrs. W. Johnson. 

Criterion. Wisnaw— Varieties. 

Fleur de Lis. | WoL_verHampron—Exchange. 

Gaiety, F. Mould. Gaiety, C. Hearn. 

New Star, F. Milner. Wompwet.t—aAlbert, J. Whitehead. 

Varieties, E. 8. Drake. | Wootwicn——Alhambra. 

Saietps (South)— Alhambra and Amphi- | Canterbury. 
theatre, 8S. B. Siddall. Gun, 

Public Library, L. Inkster. Mitre. 
Sovrnampron—Philharmonic Reform Hall, Pier. 

Mr. Boraston. Assembly Rooms. 

Royal York, Mrs. Hyles. | Worcrster—Publiec Hall, J. Spark. 

Gaiety, W. Potter. Workincton—Alexandra, W. B. Scraggs. 
Sowersy Bripce—Town Hall, Company. Yorkx—Free Trade, Mr. R. Rowe. 





Fortunr’s Cuartror.—Fifteen leagues from Vienna a traveller's posichaise broke down 
The traveller descended from it in search of a cartwright who should repair the damage. But 
it was church time, and father Mathias was away from anvil and forge, having left his little 
son in charge. The gentleman whose journey has been thus interrupted passes his time in 
gossiping with the cartwright’s boy, whom he finds not only intelligent but precociously 
musical, The youngster sings to him, plays on his violin, at sight, parts of a Church Mass, 
and generally makes himself agrecable and interesting. Meanwhile father Mathias, who is 
sacristan of the church, returns home. The carriage is repaired, and the traveller is enabled to 
resume his road. But he does not take it alone; he has told bis name, Herr Reutter; has 
explained that he is Chapel-Master of St. Stephan of Vienna, and has proposed taking his 
youthful companion with him, to teach him the violin, the harpsichord, Latin, and, above all, 
singing. The poor father has gladly consented to such an advantageous offer, and the little son 
oes off with the traveller in the mended postchaise. If that vehicle had not broken down in 
his village on Sunday morning, when everybody else was at church, how long might not 
Joseph Haydn have waited for his opportunity ? 

NAvuricaAL QuADRILLES.—A sailor, while explaining the third figure of the quadrille to 
his messmates, thus described it : “ You first heave ahead,” said he,“ and pass your adversary’s 
yard-arm, regain your berth on the other tack in the same order, take your station with your 
partner in line, back and fill, and then fall on your heel, and bring up with your ao ; 
she then manoeuvres ahead, off alongside of you; then make sail in company with her until 
nearly astern of the other line, make astern board, cast her off to shift for herself, regain 
your place the best way you can, and let go your anchor.” 

Tre Gate or Heaven.—When Lunnardi went up in a balloon from Edinburgh, and 
alighted near a clergyman’s house in Fifeshire, he said to the clergyman, “We have been at 
the gate of heaven since we went up.” The clergyman replied, “ Then it is a pity you did not 


in: , in 7? 
go in ; you may never be so near again. e 
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an Old Planbouse. 





BY ARTHUR LAW. 


in a town with which I am unacquainted, is to inquire after and 
seek out the whereabouts of the theatre. They have a magnetic 
attraction for me these old, time-worn, and—in many cases—tumble- 
down and dilapidated temples of the drama ; and I have a fancy for 
lingering around the weather-beaten and crumbling walls, and con- 
juring up the idea that may be through that battered, damp-stained 
stage door, with its rusty lock and broken lamp above, which tell of 
long disuse, a Garrick, a Siddons, or a Kemble may have passed, 
with other lesser lights on which the curtain has rung down these many years. 
There is to me something very pathetic about these old deserted play-houses. 
One thinks of the time when they were one of the institutions of the country 
town; when the actors—a more distinctive class in those days—were en- 
veloped in a cloak of mystery, surrounded by an atmosphere of romance ; 
personages to be marked with a curious and admiring eye, and spoken of with 
bated breath by the youthful population who watched their ingress and their 
egress at the stage door with never-tiring wonder and delight. One thinks of 
the nights when these same walls have rung with the plaudits of an audience 
moved alternately to tears and laughter by the mimic grief and joy depicted on 
the stage before them ; and now the actors have made their bow, the audience 
have departed, and the lights are out for ever and aye. These venerable houses 
are monuments of a period in the drama’s history which I am old-fashioned 
enough to cling to with regret. I speak of the days of the stock companies, 
when each theatre had its regular season with its own permanent staff complete 
within itself ; when the provincial towns had not been flooded with a constant 
stream of scratch packs playing London successes and—to meet some inscrutable 
and asinine prejudices of the modern audience—discarding the theatre, giving 
their representations instead on two planks supported by four barrels at one end 
of the Town Hall, Corn Exchange, Volunteer Drill Shed, or some other dispirit- 
ing institution whose white-washed walls, relieved at intervals by portraits of 
ex-mayors and other local celebrities, effectually dispel all possibility of 
theatrical illusion, and clothe the performance with a subdued and profound 
respectability. It was on an evening in the latter end of November that I found 
wyself, for the first time in my life, in the ancient borough of Marketstield. 1 
had discussed my solitary dinner in the coffee-room of the ‘‘ Horse and Jockey,” 
and, having ordered a pint of port for the good of the above-named pair, I drew 
my arm-chair to the fireside and stretched my legs to meet the genial warmth. 
The days being short I dined soon after my arrival, so I found myself at seven 
o'clock with a long evening before me, and with certain misgivings in my mind 
as to how the hours were to be passed before I could, at the very earliest, go to 
bed. ‘* Waiter,” said I, as that functionary, having drawn the cork tenderly and 
wiped the mouth of the bottle, solemnly poured me out a glass of the dark and 
doubtful-looking fiuid reverentially, as though it were an holy office and he was 
assisting me to the sacred nectar of the gods, ‘‘ Waiter,” is there a theatre in 
the town!” ‘* Yessir; eight o’clock at the Market Hall, sir ; conjuring and 
Pepper’s ghost, sir ; very good, I’m told, sir.” Being unequal to the conjuring 
oak not feeling up to the ghost, I explained that my question had reference to 
the home of the legitimate drama. ‘‘ Theaytre, sir? No, sir ; leastways I never 
heard of none, sir ; I'll ask the landlord, sir ; I’m rayther a stranger here myself, 
sir (why are waiters invariably aliens and strangers in the land’). Ill let you 
know what he says, sir.” 

Either the landlord must have been very hard to find, or the waiter had for- 
gotten his promise, but when half an hour had passed and he returned not I got 
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out of my chair, put on my overcoat and hat, and grasping my stick determined 
to proceed on a voyage of discovery, and so passed down the hotel steps and 
sallied forth into the night. It was a damp, raw, uncomfortable evening ; the 
fog clung round the houses, prevented me seeing more than a few yards and 
almost obscured the gas lamps; while the streets, silent and untenanted, im- 
pressed me with the idea that I was the sole inhabitant of a city of the dead. I 
had wandered for some distance and, having completely lost my bearings, was 
beginning to wonder how I should find my way back to the hotel, when I saw in 
front of me, looming through the fog, what appeared to be a row of lights ; and, 
thinking they were probably the gas jets over a butcher’s shop, I made the best 
of my way towards them that I might be directed in my homeward course. I 
iliscerned, however, on approaching them that they ran along the front of a 
solitary building standing in a cul-de-sac, and when at length I found myself 
‘lirectly underneath the lights what was my surprise on reading on the centre 
lamp the magic words ‘‘ Theatre Royal !” There was a theatre then in Markets- 
tield ; what is more that theatre was open ; and in less than three minutes the 
fog and damp and general depression had disappeared, and I found myself 
ensconced in one of the stage boxes watching the performance which had just 
commenced, On referring to the bill, I found the title of the play to be 
Frederick the Fratricide; or, the Brother’s Vengeance, and although my 
acquaintance with the drama is by no means limited, I could not recall ever 
having heard of the piece before. The interest of the play hung upon the love of 
two brothers for the same woman, and, it is needless to say, that while the success- 
ful one was everything that was brave, noble, and heroic, the other was all that 
was mean, cowardly, and contemptible. The acting was undeniably good all 
round, but the play had not proceeded far when I found that my attention was 
solely engrossed by the lady who, as ‘‘ Constance” in the drama, represented 
the object of the rival brothers’ affections. ‘* Heavens !” I muttered to myself, 
‘* what a lovely face ; what a graceful figure, and what an actress!” Yes, 
there could be no two opinions about it, she was a great artist. In her scenes 
with the man she loved, when all the tenderness of her woman’s nature showed 
itself in each gesture and every tone of her melting voice, and in those with the 
brother, where her half suppressed anger and abhorrence were depicted with 
rare fidelity to life, she was equally great. Who could she be? The programme 
gave her name as Miss Grace Medwyn, but it was unfamiliar to me. The drop 
had fallen on the last act but one when something flashed across my mind and, 
for the moment, staggered me as though I had received an electric shock. The 
lady was a consummate actress, but was it merely acting of which I had been a 
witness! Was there not something more than the perfection of art in all this ? 
So struck was I by the formless conceptions that chased each other through my 
brain that I was impatient for the rising of the curtain, and when it rose upon 
the final act I directed my gaze upon the heroine with a fresh intelligence, 
Yes, reason as I would, I saw in everything she did and said not ‘‘ Constance 
Mortimer,” the character in the drama, but Grace Medwyn in her proper 
person. The look of anguish on her face, the furtive and appealing glances she 
threw around her, as though seeking aid from some or any quarter, so fascinated 
my attention that I could not take my eyes from off her ; and when, meeting my 
intent and probably inquiring gaze, she returned it with one long imploring 
look, the strange fancy which had at first absorbed me resolved itself into a 
certainty. Seeing, as I imagine, something in my responsive glance which led 
her to clutch at even the faintest hope of succour, she contrived, when’ the 
business of the scene brought her on my side of the stage, to come close up to 
the box [ occupied ; and then, without turning her head lest she should attract 
attention, she allowed one word to pass her scarcely parted lips in what sounded 
less like a whisper than a long-drawn sigh, ‘‘ Help!” Had I heard aright? 
The answer quickly came. The lovers were alone on the stage, she folded in 
his embrace, while they spoke of the new life that was opening for them on the 
morrow, when, unobserved, the dastard brother entered at the back with a 
dagger half concealed within his hand. Closer and closer he crept towards the 
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pair, and I noticed that she, who ought to have been ignorant of his approach, 
trembled with suppressed fear. Suddenly and silently the villain sprang upon 
his rival brother, his left hand stretched out to grasp him by the throat, his 
right drawn back to strike : but, with a wild shriek of no simulated horror, she 
threw herself between them ; and as the ruftian fell back for an instant foiled of 
his intent, the house rang with thunders of applause. For a moment he seemed 
bewildered by the cheers ; then, with a quick movement, he caught her by the 
arm and, flinging her aside with a force that brought her to her knees, he 
plunged the dagger in his brother’s breast. The blood spurting from the wound, 
as the victim staggered ere he fell forward on his face, showed too plainly the 
reality of the blow ; and, cursing my folly in being too late to prevent the 
catastrophe which I might have averted (being previously warned), I leaped 
from my box upon the stage. As I did so, the lady, who had risen to her feet, 
was tottering, with outstretched arms, towards the prostrate body of the 
murdered man ; when the fratricide, with an oath, rushed upon her with his 
reeking weapon. I was too quick for him, however, tripping him up as he was 
about to strike ; and, as he fell heavily on the stage, I caught sight of her 
swiftly retreating figure and followed in pursuit. She fled down a flight of 
stairs, along a passage, and out by a door at the further end ; and, being close 
upon her steps, I found myself in the open air just in time to catch her failing 
form as she was sinking almost fainting on the pavement. At that instant a 
hideous yell, accompanied by a trampling of hurrying feet, resounding from the 
theatre behind us told that the monster was on our track. Feeling assured that 
I had to deal with a madman, I caught his would-be victim round the waist and 
half carried her down the little alley which led to the street. A string of 
carriages lined the road in front of the theatre and, with only a wild thought of 
making our escape, I lifted my companion on to the seat of a dog-cart that stood 
nearest, seized the reins from an astonished boy who was minding the horse in 
the absence of the servant, and, jumping up beside her, dashed off into the 
(limly lighted streets, whither I knew not. On and on we drove, Grace Medwyn 
saying never a word, but clinging tightly to my arm, her little head now and 
again touching my shoulder, till I felt my middle-aged blood racing through my 
veins as though I were a youth of twenty. Going the pace we did the last 
scattered houses of the town were soon behind us, and we were out in the open 
country. What is that white object showing through the mist ahead? The 
yates at a level crossing on the railway, and the man is just about to close them 
us we dash up. I shout to him, ‘t Hold hard a moment, and let us through.” 
He shouts back, ‘‘ Look sharp, then,” and keeps them open as we pass. The 
horse catches his foot in one of the metals and blunders down upon his nose, 
nearly throwing us out of our seats. He recovers himself, then throws up his 
head, trembles with fear, and stands stock still upon the line! The man at the 
gate yells out, ‘‘ Get on, for God’s sake ; the train is coming !” then rushes at 
his head dragging at the bit, while I stand up lashing the brute that will not 
budge an inch. A sound as of muffled thunder in the distance ; two stars grow- 
ing larger and larger with the increasing roar! ‘‘ Out for your lives,” screams 
the man, and I jump to the ground and hold out my arms for the girl. She 
takes my hand, springs down hurriedly, misses her footing, falls, and at that 
instant the horse gives a sudden jerk and the wheel is over her skirts pinning 
her-to the ground! The thunder is louder! I wrench at the wheel, and she 
drags at her dress, but the fabric will not give way. The thunder is deafening ! 
With a ery of agony I think of my pen-knife, pull it out, open it, and cut and 
slash at the unyielding garment. A blaze of light! a cloud of steam !! an 
appalling crash, and I feel myself caught up, whirled into the air, and then 
falling down, down, down——into the fireplace !! ! 

‘* Hope you haven’t hurt yourself? Allow me, sir. I’ve asked the landlord, 
sir, and he says the theayter was converted about nine years since into a 
slaughter house ; and it’s now the barracks of the Salvation Army.” 
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Cily's Experiences. 


BY CLARA LENORE, 


--N the course of several years’ stage experience I have met with the 
usual amount of amusing contretemps, but from among all the parts | 
have played that of ** Eily O'Connor” stands out in my mind as one 
inalienably associated with disaster. The first time I ever went on 
for the character, ‘*‘ Myles ” sprained his ankle badly in jumping in to 
** Eily’s” rescue in the cave scene, and was laid up for six weeks, 
The second person with whom I acted in the piece was the ‘* Myles,” 
Dion Boucicault himself, and it is a matter of history that he also 

sprained his ankle—the first time I played ‘ Eily” with him—in exactly the 
same manner, i.e., in taking the header into the water to save the ill-used 
heroine. 1 look forward with some interest to the fate of the third ‘* Myles” 
with whom I may play ‘‘ Eily.” 

My next unrehearsed effect in connection with the Colleen occurred at a 
leading theatre in the north, where there was no excuse for such a fiasco. The 
line by which the boat used in the cave scene was drawn on to the stage, instead of 
being carried straight across to the other side, was passed round a small wheel— 
a block I think it is called—which was fastened to the rock-piece in the centre 
of the stage, and returned again to the side from which it started. It followed 
that the whole weight of the boat and its crew in its passage across drew on the 
rock. ** Danny Mann”—Shiel Barry—and I, having packed ourselves in the boat, 
and the cue for our appearance having been spoken, the word was given to haul 
away at the ropes, and off we went. When about half way between the wing 
and the rock-piece in the centre, and well in view of the whole audience, the 
boat stuck ! Nothing unusual in that, yousay! Vous avez raison, Mesdames et 
Messires, but it was an awful stick ! She would not move an inch, that boat. 
One of the wheels of the boat-carriage had got jambed somehow, and in spite 
of all the efforts of the tugging, perspiring stage-men at the ropes, she would 
not stir. We were beginning to discuss, under our breath, the advisability of 
getting out and wading the rest of the distance, when creak ! creak ! something 
was moving ! yet I felt no motion. I looked up interrogatively at Shiel Barry ; 
his face, set towards the middle of the stage, was twitching spasmodically. 
What was amusing him? I looked over my shoulder. Horror! The rock itself, 
a heavy set piece, had yielded to the strain on the ropes, and was advancing 
across the intervening distance to meet the boat! We were greater than 
Mahomet, the mountain had come to us ! 

It was not long after this, in the same scene one night, that the men in charge 
of the boat began drawing it off again too soon. Instead of waiting for their 
proper cue, they started her on her return voyage the moment “‘ Eily ” was out on 
the rock, and while ‘* Danny Mann ” was still standing with one foot in the boat 
and one on land. The crippled boatman on this occasion was played by an 
actor celebrated among his brethren equally for his unquestioned genius and 
his ungovernable temper. Picture to yourself the situation! Zealous stage 
men hauling away at the boat manfully. Passionate actor doing his utmost to 
retain it in its position with one leg! Distance between his feet gradually 
widening out in spite of all his efforts! The dialogue ran something like this : 
** Kily, d’ye know the story about me an’ Hardress Cregan !—dash you, let the 
boat be! He made me the thing I am, Eily—dash ! dash ! and dash ! let the boat 
alone! Lily, that paper ye have in yer breast stands between him an’ Anne 
Chute—dash ! dash! and double dash!” But no amount of dashes would 
convey the faintest idea of the torrent of his wrath as he was obliged at last to 
scramble ignominiously on to the rock, and let the stage men work their own 
sweet will on the bonny craft. 

One more instance and I have done ; though I could multiply the misfortunes 
connected with that scene ad infinitum. ‘ Eily” and ** Myles ”—Dion Boucicault 












THE ERA ALMANACK, 1885. 1 



























again—had been under the water. We placed ourselves on the trap in the cellar, 
and were wound up into the view of the audience, and formed the tableau as usual 
against the centre rock-piece, with the lime-light full on us ; the applause— 
also as usual when the ‘* Myles ” plays the part—was deafening. The signal was 
given to lower the drop, but no drop came. I knew this, although my eyes 
were closed as I lay back on my rescuer’s shoulder, by the reflected light of the 
footlights on my face. ‘* What is it?” I whispered without moving my lips. 
‘**Drop stuck,” came the reply. Soit had! It was caught up by one corner 
quite at the top, and there we were stranded! There was a stampede of busy 
feet in the flies, but that drop would not descend. At last, in despair, ‘‘ Myles” 
called out to the cellar men to lower us down again, and the cave scene was 
finished “on that occasion only” by the return of ‘‘ Myles ” and ‘‘ Eily ” to the 
cradle of the deep. Mr. Boucicault waved a touching farewell to the shrieking 
audience as we went down ; they enjoyed the fun immensely, and gave us the 
biggest call I have yet taken for that scene. I wonder what will happen when 
] play it again ? 


cm 
Che Persevering Amateur, 


BY ALFRED R. MARSHALL. 





® HERE never was such a persevering fellow as Flashington Gull,” 
(x said little Flamboy to me the other day. ‘‘’Tis not in mortals to 
Vi DY command success, we know ; but Flashington certainly deserves it, 
WAY, so far as sticking to it goes. He can’t act, itis true ; but a man of 
BS his resource can’t help getting on. You remember the awful 
‘eg slating the critics gave him over that new piece of. his, The 

9. <%% Vampire's Victim. Never was there such unanimity among the 
BL gentlemen of the press as upon that occasion. The Daily Whats- 
7 its-name said that nothing could possibly exceed the badness of the 
piece, except the author’s acting ; and a weekly reviewer remarked that it was 
about the worst nightmare he had had that year. But was Flashington dis- 
couraged? Nota bit of it. The very next morning he contrived to get himself 
thrown out of a cab, and nearly run over by an omnibus. Now, that’s what I 
call resource. Not that Flashington confines himself to such small game as 
this. He is capable of much bigger things, and has told me many a time that 
he would think nothing of throwing himself over the Thames Embankment, 
if he could only make certain that somebody would be at hand to fish him out 
before he got wet through. He don’t care about being too rash, you know ; 
because he has a constitutional objection to water, and unless somebody happens 
to be close handy with a boat-hook, I don’t suppose he’ll practise that dodge 
this winter. I shall never forget when I met him in Oxford Street, tearing 
madly along the road after a fire-engine. He implored me not to stop him, as 
he reckoned his chance had come at last ; and as I was never the man to inter- 
fere with anybody’s success in life, I allowed him to pursue his mad career 
uninterrupted ; taking care, however, to keep him in sight. It was an exciting 
chase. ashington gained on the fire-engine at every bound, and as the scene 
of the conflagration was not far distant the race resulted in a dead heat, both 
arriving on the spot together. I came ina bad third, beaten the length of a street ; 
but racing was never my forte. I don’t exactly know whether Flashington had 
formed any special plan of action, but I rather fancy his idea was to mount the 
fire-escape, open the first floor window, take out anything that might come to 
hand, and work it in as ‘Gallant rescue by an actor.’ Anyhow, he made a 
dash at the fire-escape, and was making what I should call fairly satisfactory 
progress, when he unfortunately got in the range of the fire-hose, and the result 
was that he became hopelessly involved in a miniature deluge. You would 
have thought that such a wet blanket would have damped anybody’s courage, 
but not so with Flashington. He took the same view of things as the taciturn 
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parent of Jacob Faithful, and merely said, ‘ Better luck next time.’ And one 
day a brilliant idea struck Flashington. He thought he would just stroll down 
to the police-station, and give himself up for murder. This, he thought, would 
entirely eclipse any of his previous efforts, and would be certain to secure him 
a comfortable engagement for the winter season. I don’t deny that this was 
a smart device, and it might have answered admirably, only the inspector at 
that particular station happened to have heard about Flashington’s peculiar- 
ities in the advertising line, and had, moreover, been present at some of Flash- 
ington’s performances, and being a coarse, unromontic kind of person, he was 
inclined to be sarcastic. So when Flashington entered the station-house, 
appropriately attired in a sombre suit of sable, and with a brow ‘sicklied o’er 
with the pale cast of thought,’ the inspector scented fun, and smiled beamingly 
as he inquired the object of Flashington’s visit. ‘Sir,’ said that individual, 
gloomily, ‘I am here to surrender myself to the outraged laws of my country. 
I have committed the crime of murder !’ and fixing his melancholy orbs upon 
the police functionary, he watched for the effect of his startling announcement. 
But the inspector, as I think I have already mentioned, was a man with no 
soul ; and Flashington’s carefully-rehearsed coup made about as much impression 
on him as a pea-shooter would on the great wall of China. He merely said that 
it was a little bit too thin for Flashington to come to him with that kind of 
blarney, as it was a waste of real ability : a man of Flashington’s peculiar talent 
would do much better as a society journalist. ‘But I tell you, man,’ said Flash- 
ington, desperately, * that I am guilty of murder ; and not one crime alone, but 
many.’ Upon hearing this, the inspector, who, as I have pretty plainly hinted, 
was a man utterly incapable of appreciating the finer phases of human nature, 
became unnecessarily personal. He said he was quite aware of Flashington’s 
many crimes, and very cruel murders he knew them to be ; but he was not the man 
to rake up old scandals, and as poor old Shakespeare had been dead such a 
number of years he thought it would be better, for the sake of everybody con- 
cerned, to let the matter rest. And when the inspector had said this he 
laughed, and two long idiots of policeman laughed also, only much louder ; and 
Flashington, seeing that he would have to give it up as a bad job, laughed 
too, only it was a churchyard kind of effort, and lacked spontaneity. There was 
not too much laugh about it ; in fact, there was hardly langh enough. You may 
imagine that after the failure of this cherished scheme, Flashington became very 
despondent, but one day he suggested to me that we should go on a tour through 
Switzerland together at my expense—on the chance of getting mixed up with a 
stray avalanche, or slipping down a glacier. But I explained to him that 
Switzerland was pretty well played out, and suggested Snowden, as being 
cheaper ; but he didn’t seem to take kindly to it, so the subject dropped. At the 
same time,” said Flamboy, in conclusion, as he called for another three of Irish 
cold, ‘* I quite expect that he will burst out with something special ere long, for I 
will maintain that Flashington is a man of more than ordinary resource.” At 
this moment, a hatless gamin of the Strand, flushed and breathless, and carrying 
an extra quire of extra specials, rushed into ‘‘ Prosser’s Avenue,” and hoarsely 
announced to the distinguished gathering therein assembled, ‘‘ Shocking suicide 
of a hactor! ’Arrowing details this day!” Hastily purchasing a copy of the 
fateful sheet, for which (I wish it to be placed on record) I paid twopence, my 
eye at once encountered the following startling paragraph: ‘‘ Shocking suicide 
of an actor.—A Central News telegram states that Mr. Flashington Gull, the 
well-known actor and dramatic author, committed suicide this morning by shoot- 
ing himself with a five-chambered revolver. That the rash act was one ofa 
more than ordinarily determined character may be gathered from the fact 
that, in addition to the revolver, the police discovered a half-emptied bottle of 
strychnine in the unfortunate gentleman’s bedchamber. Whether he first took 
the poison, and then shot himself ; or whether he shot himself first, and took 
the poison afterwards, is a question which will be left for a coroner’s jury to 
elucidate. At present the whole affair is shrouded in mystery, but it is supposed 
that recent adverse press notices preyed a great deal upon the deceased gentle- 
man’s mind.” ‘Great heavens !” I exclaimed, with genuine emotion, for I am 
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a good-hearted fellow at bottom, let people say what they will, ‘This a fearful 
end for poor Flashington. The critics have literally hounded him into his 
grave ; and you, with your sneering platitudes, yourcynical ” «* Simmerdown, 
dear boy,” said Flamboy, with a wink, as he finished his cold Irish, ‘‘ Depend 
upon it, this is Flashington’s latest dodge !” 
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An Unpleasant Aebearsal. 





BY HENRY GEORGE HIBBERT, 











ROM Paul Winter, Theatre Royal, Eggleston, to James Merton, 
Prince of Wales’, Mudby. Are you open to engagement? New 
piece. Join at once. Wire. If yes, part by next train.” 

Was I open to an engagement? I had been in that blissful 
state for a month past, and things had come to a sore extremity 
with me. A month previously I had been attracted to Mudby by 
brilliant promises from the manager of the Theatre Royal, who, 
after a brief and treasury-less season, had left me, in common with 
a dozen other hapless mortals, well-nigh penniless in the sleepiest 
little country town in the three kingdoms. I was getting desperate—weary of 
trying to imagine a pipe more satisfying than a good dinner, and of meeting the 
weekly visit of a good-natured landlady with glowing word-pictures of a future 
when back rent should dissolve in the sunshine of prosperity. Then came 
Winter’s telegram. I knew that was good business. He was an old friend of 
mine, rough if you like, but honest as the day, Years ago he had been stag 
manager of the theatre at which I obtained my first engagement. He had 
prospered better than I, and now he was proprietor of three theatres in adjacent 
towns of a manufacturing district, while I had won nothing but the reputation 
of being a useful actor of small parts. 

I knew pretty well what Winter’s new piece would be. I remembered them of 
old. ‘‘ None of your cup-and-saucer comedy for me,” I had often heard him 
say. ‘*Give me something with stuff in it—George Barnwell, Sweeney Tod, 
or The Bottle—that’s my sort; and if you must have new plays, why let ’em 
be as much like the old ’uns as you can ; something strong, with a good comic 
song, and a break-down between whiles.” I must say I did not care much for 
this sort of thing ; I had begun to wish for something better; But then, I was 
between the devil and the deep sea. It was simply a case of Winter or nothing, 
and I determined to accept his offer. The part came duly to hand, and I found 
it precisely what I had expected. Paul’s new play was as different from its 
predecessors as a pack of cards newly shuffled is different from what it was 
before. The Freebooter’s Fate was in fact just a re-arrangement of characters 
and incidents as old as they very well could be; but a re-arrangement, I saw 
at once, pretty certain to hit the taste of Winter’s patrons. I, as hero, had, 
single-handed, to kill as many people as Paul employed in all his theatre, and, 
in less sanguinary intervals, to carry on an intrigue with an Earl’s daughter— 
having meanwhile been hurled from a precipice to be saved by a miraculously 
intervening bush. The last act, of course, shows that I am the Earl’s missing 
nephew and heir ; he joins my hand to his daughter’s, tableau, red-fire, curtain. 
‘* If you want to fetch ’em,” Paul was wont to say of his patrons, ‘‘ you can't be 
too magnanimous with your red-fire.” . 

A letter accompanying the MS. tells me that the leading gentleman of the 
Theatre Royal, Eggleston, has suddenly fallen ill, and Paul implores me to come 
forward by the very next train, so that he may keep faith with the public by 
producing his play that evening! It was midday ; I had a three hours’ railway 
journey before me, and a terribly long part to master before evening. I had, 
iene been as hard put before. There was time for me to dine—Paul had, 
with great thoughtfulness, enclosed a sovereign in his letter ‘‘ for expenses ”— 
pack up my traps and catch an excellent, train for Eggleston. I could master a 
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great deal of my part on the journey, and if I were not letter perfect that even- 
ing, well, I should be next. Two o’clock found me seated in the train, its engine 
hissing and spluttering in the keen frosty air as though impatient to be off. The 
last passenger is rushing wildly down the platform, making s:gnals to the guard 
with his umbrella ; the newsboy is trudging to and fro chaunting his solitary 
dirge. A minute later the last passenger sits opposite to me mopping furiously 
at his forehead, the last shrill whistle has rung through the air, the wail of the 
newsboy is lost in the distance, and the express is bearing me rapidly away from 
Mudby of direful memory—bearing me to an engagement. 

I was annoyed. Anxious to be alone, I had bestowed a shilling—it was 
almost my last—upon the guard to secure me a compartment to myself, 
and I made up my mind at once that my unwelcome fellow passenger would 
want to talk to me all the way. But no; begging a light from me, he is soon 
smoking as quietly and reading as earnestly as I. He is a tall powerful man, 
with an angry look about his eyes, and his appearance generally is not prepossess- 
ing. The train only stops once between Mudby and Eggleston, and that point is 
passed without a word having been exchanged between my fellow passenger 
and myself. I am beginning to warm to my work. The play is not at all 
badly written, of its class ; and then, I have always had a way of losing myself 
in my part, however poor. It is evident to me that the struggle on the cliff 
will be the strong attraction of the piece with Eggleston people. I can almost 
hear the yells with which the gallery folk accompany this fight for life—they have 
a way, the Eggleston gods, of commenting very freely on a play while it is in 
progress, and I have often found it hard to keep from laughing at the ready art 
of their criticisms. As I turn over my MS, the. carriage is plunged in dark- 
ness, 

**Confound those railway people, why on earth cannot they put lamps in 
their carriages,” and, with an expression of annoyance, I let my book fall upon 
my knee till we shall have emerged from the tunnel. I am beginning to feel a 
little tired with the exertions of the day. The worry of packing, and the 
excitement of getting off, have told rather heavily upon nre after such a period 
of idleness as I have gone through, and I stretch my arms to throw off the 
drowsiness that overcomes me. As I stretch them they are seized from behind 
and held with a grip of iron, while a voice hisses in my ear. ‘‘ You have 
recognised me, have you?’ Damn you, do you think I will let you take me 
back again to that living tomb I have left. Mad, amI1? Sane enough to know 
that I will be mad if I go on living among those gibbering idiots to whom you 
would take me back. Sane enough to know that I am going to kill you, you 
cursed mad doctor.” A momentary gleam of light from an air shaft in the 
tunnel showed me the face of my fellow traveller glaring over my shoulder, 
his eyes ablaze with the wild fire of insanity. In less time than it takes to 
write it the truth flashed across me. I was locked up with an escaped lunatic, 
and, taking me for a pursuing keeper, he meant my death. I knew it was 
useless trying to reason with him. There was nothing for it but to fight—and 
against what fearful odds! The fiend seemed gifted with superhuman strength. 
His arms were wrapped around me like hideous snakes, crushing the very heart 
out of me. And then the awful darkness all around. In the light one might 
have hoped, but in this eternity of pitch it was like fighting Charon on the 
banks of his own stream. The wind rushing through the tunnel howled like a 
chorus of rejoicing fiends. To die like this! Good God! the thought was 
terrible. Once I got the better of him fora moment. I was free. I rushed to 
the window, lowered it with trembling fingers, and clutched at the alarm cord. 
The rope came away in my hand! Then the madman was upon me again ; his 
weight bore me to the floor, and we rolled about, struggling fiercely or 
Little by little I felt my strength give way, and [ lay powerless in his hands, 
unable to battle any longer. Stooping over me, I heard him hiss into my 
ear, *‘ I’m going to fling you from the window, do you hear, mad doctor?” and 
he gave me a little shake, like a cat does a mouse before crushing the life out 
of it. Then he lifted me up, and dragged me to a door. It was locked. 
With an oath he dragged me to the other end of the compartment. I heard the 
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sharp click of the handle as it yielded to his hand ; already I felt the wheels 
passing over me, as—— 

‘* Tickets all ready, please.” 

** What the devil do you mean by waking me in that fashion?” I asked the 
man, sullenly handing him my ticket, but with a coarse laugh he is gone. 
What does it all mean? I turn to the man grinning in the opposite corner, 
and as I move my eye falls on The Freebooter’s Fate lying at my feet. 
Underlined in red is the stage directions, the two men struggle furiously, Ralph 
gets the advantage and hurls Alberic over the cliff. Then 1 know all about it. 
Exhausted with the events of the day, I have fallen asleep and been dreaming ! 
The train at this moment runs into the station, and, without waiting any 
explanation, I hastily gather up my things and leap from the carriage. 

The Freebooter’s Fate proved a great success eventually ; but it was not 
produced that night, spite of its UNpLeasant REHEARSAL. 
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Che Amateur Actor. 


BY ONE WHO KNOWS HIM. 








NDER the shadow of St. Mary-le-Strand I once saw a lanky, 
hollow-cheeked youth release his hold of a milk truck, throw his 
head back, and exclaim, ‘‘ Othello’s occupation’s gone!” At the 
time I thought the youth had also gone—mad. A few months 
elapsed, and I had forgotten him, till I strolled into a minor 
theatre long sacred to the amateur actor. There, on the stage, 
was the lanky youth. He was attempting to play ‘‘ Othello.” 
His face was as though it had been a pickled walnut, and his 
movements suggested that he had either been drinking, not wisely 

but too well, or that the bones had been taken out of his body. His voice seemed 

as though it came from the lower regions, per telephone, and had had an attack 
of spasms on its upward journey. Altogether he would, at a West-end theatre, 

have cleared the house as quickly asa fire. As I did not care to impose a 

penance on myself, my stay was short ; but I stayed long enough to see that the 

“Tago” to thiscurious ‘‘ Othello” was what in East-end society is known as a 

‘* leary cove,” and that his chief business was a series of winks, which would have 

served him well had he been singing the ‘‘D——d Scamp,” but which com- 

pletely marred his impersonation of a man whose looks and language were 
mediums for concealing his thoughts. 

Later on I attended other amateur dramatic performances. At one the play 
selected was Robert Macaire, and upon entering the house I was somewhat 
surprised to hear that Messrs. Macaire and Strop were indulging in the 
gens-d’armes’ duet from Genevieve de Brabant. I had long known them to 
be a couple of rascals who would have taken anything they could have laid their 
hands on, but had never thought them capable of taking such a “dip into the 
future’ as their representatives desired me to believe had been the case. 
Another original feature of this performance was imported by one of the actors 
who represented a French gens-d’armes. He offered a reward, not of so many 
franes, but of some hundreds of roubles, thereby suggesting that so unpopular 
was the police force in France that to keep it up to its strength the authorities 
had been compelled to recruit it with Russians. 

On another occasion I was invited to attend an amateur rehearsal. At the 
time I entered there was a grave dispute between the gentleman who was to 
play ‘‘ Jeremy Diddler ” and the representative of ‘‘ Sam” as to the pronunciation 
of the words bun mot. ‘* Sam” insisted that they should be pronounced as spelt ; 
on the other hand, Mr. Diddler pinned his faith to the more common form of 
bon mo. He, however, had his weakness. In private life he was a great 
admirer of the songs of the late Harry Clifton, and as Mr. Diddler he was 
extremely anxious to sing the song bearing the refrain, “‘ Round goes the world,” 





Xe., utterly ignoring the fact that its sentiments were foreign to those of the- 
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illustrious Jeremy, and also forgetting that the date of the song’s first appearance 
was slightly against its introduction into the farce. 

The most amusing adventure I had with an amateur was one of whom | 
thought well to write, ‘‘ He was entrusted with an asinine character, and with). 
out the slightest effort played in the most natural manner.” This testimonial 
so pleased him that he had it printed. It- did not, however, produce the 
desired effect. Far from it, for a manager to whom he showed it drily remarked : 
‘“*The fellow who wrote this means to say that you are an ass.” Somewhat 
crestfallen at this revelation, the amateur left the presence of the manager, 
and sought me out with much such a purpose as that which induced Sau] 
to journey to Damascus. Eventually he found me, and expected me to 
t-r-emble. Instead of doing so I told him that if he thought he could spare 
forty shillings he might then carry out his threat of breaking my bones. “TI do 
not,” said I, ‘‘ believe you could carry out such a performance for a smaller 
sum ; and perhaps it would involve your temporary retirement from society.” 
The result was that he postponed the threatened attack, sought consolation in the 
flowing bowl, became playful and sportive, and in that condition resolved to 
‘take it out” of my bell. Unfortunately for him he did not pull my bell, but 
that of an irascible old gentleman who lived on the second floor; and stil] 
more unfortunately he was observed by an officious policeman. The old gentle- 
man’s choler, joined to the policeman’s sense of duty, resulted in the transport 
of the amateur actor to the neighbouring police station ; and on the following 
morning the curtain fell on the piece in which he was principal, but not before 
he had been mulcted in the sum of forty shillings. 

Another amateur who came to a less disastrous end was one of whom, upon 
entering the house, I asked the question : ‘*‘ What time do the critics sit down 
to chicken and champagne!” The poor fellow took me seriously, and said 
he had not heard Mr. Manton, the manager, say anything about it, but 
would go and ask him. ‘‘ By all means do so,” was my reply. Mr. Manton 
accordingly presented himself, and I at once saw by his demeanour that he jad 
heard of the articles, but being inclined to have a little more fun at the expense 
of his colleague, he very gravely discussed the question of supper with me, and 
ended by bitterly upbraiding the innocent acting manager for having neglected 
to provide either the wine or the bird. The culprit pleaded ignorance, and said 
it was not too late to procure both; but on a motion moved by myself, 
seconded by Mr. Manton, and carried unanimously, it was resolved that the 
supper take place on a future occasion. I have not yet had it. 

The amateur actor not only has his weaknesses, he is not without guile. 1 
have known him ere now to take a play of which the copyright had not expired, 
alter its title, also the name of every character, and, with a few other changes, 
defraud, sometimes the Dramatic Authors’ Society, at other times Mr. Samuel 
French. The leading spirits of amateur performances do not, as a rule, lose 
money. They are as eager to act as are men of less importance, but are not 
quite so willing to pay for the privilege, As a result you will often find an 
amateur ‘‘ Othello,” who has paid nothing for his part, on the same stage as a 
senator who has purchased his right to appear by taking from £1 to £2 worth 
of tickets. The leading amateur is often very obliging in the way of procuring 
costumes. Not for worlds would he put his associates to the trouble of going to 
the costumier’s. He therefore goes himself, receives a commission from the 
costumier, and then lets his associates have the costumes—at cost price? Not 
always. He also has some curious devices for raising his importance in the eyes 
of his companions. The gentleman to whom I alluded in the opening as having 
played ‘‘ Othello ” loftily described himself as ‘‘ of the principal London theatres,” 
taking care not to enter into particulars. Had he done so it would have been 
found that the nature of his connection with the principal London theatres was 
such as we can all form by paying for a seat. What Carlyle said of the 
inhabitants of Great Britain alien with equal, if not greater, force to the 
amateur dramatic world : the majority of its inhabitants are fools, and none are 
so well aware of the fact as are the wily gentlemen who announce themselves as 





THE ERA ALMANACK ADVERTISER. 


THE ART OF CONQUEST IS LOST WITHOUT 
THE ART OF EATING, 


IN THE BATTLE OF THIS LIFE ENO’S FRUIT SALT isan imperative Hygienic need, or necessary adjunct ; 

it keeps the blood pure, prevents fevers and acute inflammatory diseases, and removes the injurious effects 

arising from stimulants and narcotics, such as alcohol, tobacco, tea, and coffee, by natural means; it thus 

restores the nervous system to ita normal condition, by preventing the great danger of poisoned blood and over 
cerebral activity, nervousness, irritability, worry, &c. 


CHRISTMAS EVE. 
ain AR THE BLESSINGS OF THE 
POOR, NOT THE RICH. 


“HEALTH and LONG LIFE are usually 
blessings of the Poor, nor of the Ricn, and 
the FRUITS OF TEMPERANCE rather than 
Luxury and Excess. Ifa RICH MAN does not 
in many things Live like a roor MAN, if he 
does not use Exercise—which is but voluntary 
labour—if he does not RESTRAIN APPETITS by 
CHOICE as the other does by NecEssrTy, he will 
certainly be worse for his riches.” 

Sir W. Temrie. 

STIMULANTS and insufficient amount of 
exercise frequently derange the liver. ENO’S 
FRUIT SALT is peculiarly adapted for 
any constitutional weakness of the liver. A 
work! of woe is avoided by those who keep and 
ue ENO’S FRUIT SALT. “All our 
customers for ENO’S FRUIT SALT 
would not be without it upon any consideration, 
they having received so much benefit from it,” 

Woop Broturns, Chemists, Jersey, 1876. 


THE FESTIVE SEASON. 


How to enjoy good food, which otherwise disorders the digestive organs, causing Bilious Headaches and 
Impure Blood, uxe ENO’S FRUIT SALT. Alsoas a Refreshing, Cooling, and Invigorating Beverage, 
use ENO’S FRUIT SALT. It is the best preventive and cure for Biliousness, Sick Headache, Skin 
Eruptions, Impure Blood, Pimples on the Face, Giddiness, Feverishness, Mental Depression, Want of Appetite, 
Sourness of the Stomach, Constipation, Vomiting, Thirst, &c., and to remove the effects of errors of eating and 
drinking, 

THE PHYSICAL BASIS OF LIFE—GOOD FOOD.—How to assimilate or enjoy good food that would 
otherwise cause Constipation, Bilious Headache, Disordered Stomach, and other disasters, use ENO’S 
FRUIT SALT. Being a geauine product of nature, it is a true or natural way of preserving or restoring 
health. It removes effete matter or poison from the blood, thus preventing and throwing off Fevers, Boils, and 
other morbid conditions of the blood. On that account you cannot overstate its great value in keeping the 
blood pure and free from disease ; without such a simple precaution the jeopardy of life is immensely increased. 


WHAT MAKES A HAPPY CHRISTMAS ? 


Health and the things we love, and those who love us. For health use ENO'S FRUIT SALT, 


ACCIDENTAL INDIGESTION.—Before and after the Christmas Pudding use ENO’S 

FRUIT SALT. The Physical Basis of Life—Good Food. How to enjoy good food, that would other- 
wise cause Biliows Headache, Disordered Stomach, Poisoned Blood, &c., ue ENO’S FRUIT SALT, 
prepared from sound ripe fruit, asa Health-giving, Cooling, Sparkling, and Invigorating Beverage for any season. 


AIRO.—Since my arrival in Egypt in August last, I have, on three separate occasions, been attacked by 
fever, from which, on the first occasion, I lay in hospital for six weeks. The last two attacks have been, 
however, completely repulsed, in a remarkably short space of time, by the use of your valuable FRUIT 
SALT, to which I owe my present bealth at the very least, if not my life itself. Heartfelt gratitude for my 
restoration and preservation impels me to add my testimony to the already overwhelming store of the same, and 
in so doing I feel that I am but obeying the dictates of duty.—Believe me to be, Sir, gratefully yours, ConPoRAL, 
19th Hussars, 26th May, 1883.—Mr. J. C, ENO. 


CAUTION.—Examine cach bottle, and see that the Capsule is marked **‘ ENO’S FRUIT SALT.” Without it you 
have been imposed walee worthless imitation. 


SOLD BY ALL CHEMISTS. DIRECTIONS IN SIXTEEN LANGUAGES HOW TO PREVENT DISEASE. 


Prepared only at Eno’s Fruit Salt Works, Hatcham, London, $.E., by J.C. ENO'S Patent. 
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ICENSED VICTUALLERS’ ASYLUM, Asytum Roap, Orv Kenr Roap, 


consists of ONE HtUnprep AND Seventy Separate Houses, Chapel, Chaplain's Residence, Board and Court 
Room, Library, &c., erected upon Six Acres of Freehold Land, necessitating an expenditure of £8,000 PER 


ANNUM. Founded 1827. Incorporated 1842. 
Patron—HIS ROYAL HIGHNESS THE PRINCE OF WALES. 


Many recipients of the Society's benefits have enjoyed a happy home in the Asylum for a QUARTER OF a 
CENTURY, and received, in the aggregate, weekly allowances during that long period to the amount of FIVE 
HUNDRED POUNDS. Annual Subscriptions of One Guinea or upwards are most earnestly solicited, 


Chairman—Mr., GEORGE COLES, Hanover Arms Tavern, 326, Kennington Park Road, S.E. 
Secretary—ALFRED L. ANNETT, 17, New Bridge Street, E.C., opposite Ludgate Hill Station. 


[NCORPORAT ED SOCIETY OF LICENSED VICTUALLERS, 
No. 127, FLEET STREET, E.C. 
Established 8th February, 1794. Incorporated 5rd May, 1836. 
Entrance Fee ........... ececcccesceee £10, 10s, 

This Society has now been nearly 91 years in existence, during which period nearly 20,000 Licensed Victuallers 
have become Members. The present number of Members exceeds 3,600, 

It has expended more than Three Hundred and Ten Thousand Pounds sterling in weekly allowances, upwards 
of NINETY POUNDS per week being now distributed amongst 265 Members. 

Members of the Society, after being in business three years from the date of Membership, if overtaken by dis- 
tressed circumstances, accompanied by sickness or bodily infirmity, are entitled, upon application to the Governor 
and Committee, and without the necessity of election by the general body of Members, to participate in the 
benefits of the Society. 

Every Child, under Twelve years of age, of a Member dying distressed is entitled to 2s, per week, and upon the 
decease of both parents to 4s. per week. ° 

Members are required to take the “MORNING ADVERTISER” while in business as Licensed Victuallers, 
One Shilling per annum may be paid in lieu of so doing while out of business. 

In a recent Report of the Society it is stated that 48 persons, then deceased, who had paid entrance fees of 
only One Guinea each, had received in the aggregate upwards of £18,500, or more than £383 cach. 

Mr. WILLIAM LLOYD, Governor, EDWARD GRIMWvOD, Secretary, 

35, Stangate, Lambeth. 127. Fleet Street. 


Licsaess VICTUALLERBS'’ SCHOOL, 
4 UPPER KENNINGTON LANE, LAMBETH, S.E. 
Instituted 1803. Enfranchised 1857. 
Patrons—THE QUEEN and HIS ROYAL HIGHNESS THE PRINCE OF WALES. 


Gentleman's Life Subscription £10 10s, 4 Votes, 
Lady’s Life Subscription £5 5s. Py aes 
For every additional Subscription of Five Guineas up to Forty Guineas .. 2 
For Subscriptions amounting in the aggregate to Fifty Guineas - } 
Annual Subscription ls. 1 Vote. 
A Life Subscription of Ten Guineas may be paid by instalments extending over three years. 

Since the establishment of the Institution 2,280 children bave been received. 

Children are eligible tor admission between the ages of 7and 12. Boys remain in the School until 14, and 
Girls until 15 years of age. 

Members of the Incorporate! Society, after having belonged to it for two years, contributing £5. 6s. to the 
School, render their children eligible to be nominated as candidates for election. 

The neglect of Members to contribute to the School has deprived many children of its benefits. The subscrip- 
tion may be paid by either parent. 

Licensed Victuatlers, not being Members of the Society, on payment of Ten Guineas, either at one time or by 
instalments within three years, upon completing the subscription, a” 1 the lapse of two years after payment of the 
first instalment, are entitled to the like privileges. 

The annual expenditure for the School amounts to nearly £7,000. 

The next Election of Children will take place at the School House, Kennington Lane, on the 10th of March. 
The number to be admitted will be duly announced. No applications will be received after the 3lst of December, 
Mr. WILLIAM LLOYD, Gorernor, EDWARD GRIMWOOD, Secretary, 

35, Stangate, Lambeth. 127, Fleet Street. 


LICENSED VICTUALLERS’ PROTECTION SOCIETY OF LONDON. 
ESTABLISHED 1830. 
OBJECTS OF THE SOCIETY. 
The objects of this Society are the protection of the interests of its Members and the Trade at large :— 

I.—By watching all measures in Parliament, and other public movements, calculated to resist their just 
liberties, or to diminish the value of their property, and by offering to such measures and movements prompt, 
vigorous, and persistent opposition. 

1l.—By prosecuting dishonest servants of Members. 

IIl.—By prosecuting servants who obtain situations with Members by means of false characters, the persons 
by whom such characters are given, and their accomplices, 

IV.—By prosecuting persons who rob, assault, or otherwise molest Members, or the servants of Members, 
while carrying on their business, or who damage their property. 

V.--By giving rewards to servants of Members, or to other persons who may give such information, or render 
such assistance, as may lead to the conviction of persons guilty of any of the above-mentioned offences, or to the 
acquittal of a Member when unjustly accused. 

VI.—By advising Members, and, where needful, affording the assistance of one or other of the Society's 
Solicitors, free of expense, in all matters arising out of prosecutions as aforesaid. 

All further information may be obtained at the Offices, 95, Farringdon Street, London, E.C., from 

ERNEST W. NOR#OLK, Secretary and Parliamentary Agent. 
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GOLD MEDAL PARIS 1878. 


| 
| 


JOSEPH GILLOTTS 


| 
| Steel Pens. 


| BY ALL DEALERS THROUGHOUT THE WORLD. 


Every Packet bears the A 
fac simile 2 
Signature, oo DLLYFE, 


VAUGHAN & BROWN, 


SOLE AGENTS FOR 


TOLLERTON’S PATENT FLASH-LIGHT SYSTEM. 


WORKS AND OFFICE . 16 & 17, KIRBY STREET, ) 


SHOW ROOMS. .. 19, FARRINGDON ROAD, ; LONDON, E.C. 
WAREHOUSE . . . SAFFRON HILL, 


MANUFACTURERS OF EVERY DESCRIPTION OF 


THEATRICAL GAS FITTINGS 


AND 


FITTINGS FOR ELECTRIC LIGHTING. 


AUDITORIUMS LIGHTED WITH THEIR 
IMPROVED SUN BURNERS. 


Proscenium, Batton, and Foot Lights fitted with the Improved Patent 
Plash-Light System, which we have applied to the 
Jollowing Theatres: 
Tue Emrme THEATRE. | THe STANDARD THEATRE. 
Tux ALHAMBRA THEATRE. Tue Surney THEATRE. 
THE STRAND THEATRE. ROYAL AQUARIUM, Westminster. 
Her Masesry's THEATRE. THE BAsSTeouRNE DEVONSHIRE 
THe New Hastings THEATRE. Park THEATRE. 
Tur BIRMINGHAM THEATRE, | RovaL WOLVERHAMPTON 
SUN BURNER. Tue OLYMPIC THEATRE. AQUARIUM. 
FOR THEATRES AND PUBLIC BUILDINGS. THE MARINE PALACE, MARGATE. 
MANUFACTURERS OF THE NEW REGISTERED WATER JOINTS. 


ESTABLISHED 1838. 
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Schweitzer’s Cocoatina. 


Anti-Dyspeptic Cocoa or Chocolate Powder. 


GUARANTEED PURE SOLUBLE COCOA. WITHOUT SUGAR OR ADMIXTURE. 
Consisting solely of the Finest Cocoa Beans with the excess of fat extracted. 
Made instantaneously with Boiling Water, a Teaspoonful to a Breakfast 
Cup, costing less than a Halfpenny. 
Keeps for years in all Climates, and palatable without Milk. 
Tue Facurty pronounce it “The most nutritious, perfectly digestible 
Beverage for Breaxrast, Luncueon, or Supper, and invaluable 
for invalids and young children.” 10 iain Strand, 
COCOATINA possesses remarkable sustaining and restorative properties, 7” 
and is specially adapted for early Breakfast. 
Sold by all Chemists and Groc ers, in air-tight tins, at ls. 6d., 38., 5s 6d. 


H, SCHWEITZER & Co, 


MEMBERS OF THE THEATRICAL AND MUSICAL PROFESSIONS 
Are invited to peruse the Prospectus of the 


ACCIDENT INSURANCE COMPANY 


GENERAL ACCIDENTS, | PERSONAL INJURIES, 
RAILWAY ACCIDENTS, DEATH BY ACCIDEN’S. 
£1,000 at Death for £1. 10s.a Year. £6 a Week for £2 a Year. 
£1,000 at Death and £6 a Week for £3 a Year. 

ALL ACCIDENTS COVERED. VARIOUS INCLUSIVE PRIVILEGES. 

Insurances may be effected at once, Prospectuses and Proposal Forms forwarded post free 
on application, personally or by letter, at the 
Orrices: ST. SWITHIN’S HOUSE, 10, ST. SWITHIN’S LANE, LONDON, E.C. 


C. HARDING, Manager. 


ACTORS’ BENEVOLENT FUND, 


8, ADAM STREET, STRAND. 
Presipent.—HENRY IRVING, Ese. 
Teustres.—HENRY IRVING, J. L. TOOLE, anp WILSON BARRETT, Esers. 
Established for the Relief of Distressed Actors and Actresses, Managers, Stage Managers, 
and Acting Managers, and of their Children and Widows and Orphans, 


All communications to be addressed to the Secretary, 
o. &. COM PTON, 8; Adam Street, Strand, London, W.C 


LONDON AND COUNTY ADVANCE AND DISCOUNT COMPANY, 


Loe LS meee 


O ASH ADVANC ES 
From £10 to £500, 
AT MODERATE RATES. 


BILLS DISCOUNTED. 
FORMS GRATIS. 


57 & 58, CHANCERY LANE. 


JOHN STONE, ‘ee. 
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“ They come as a boon and a blessing to men, 


The Pickwick, the Owl, and the Waverley Pen.” 


Try ‘‘ THE FLYING SCOTCHMAN PEN.” 


Sold by all Stationers 
throughout the 
World. 


1,995 Newspapers recommend M. & C.’s Pens. 


PATENTEES 


>MAGNIVEN & CAMERON 


a aN ene 


eT a 


ee Sample Box with 
all kinds, by Post, 
1s. td. 


“They are a treasure.” —STANDARD. 
OF PENS AND PENHOLDERS. 


MACNIVEN & CAMERON, 23 to 33, BLAIR STREET, EDINBURGH. 


(Bstablished 1770). 


THE GREAT RE MEDY 
FOR GOUT AND 
RHEUMATISM. 


The excruciating pain 


Frampton’s 


is quickly relieved and} 


jeured in a few days by 
this celebrated Medicine. 


Blair's 
These Pills require no 
restraint of diet during 
il] their use, and are certain 
l S. to prevent the disease 


attacking any vital part. 


Sold by all Chemists at 
1s, 144. and 2s. 9d. per box. 


Pen Makers to Her Majesty’ 8 } Government Offices. 


This ensile nt Family Me : 
dicine is the most effective 
remedy for indigestion, bilious 
and liver complaints, loss of 
appetite, drowsiness, giddi- 
hess, and spasms. 


For FEMALES, these pills 
are truly excellent, removing 
the distressing headache so 
very prevalent, depression of 
spirits, dulness of sight, 
nervous affections, blotches, 
pimples, and sallowness of the 
skin, and gives a healthy 
bloom to the complexion. 
Sold by all Chemists at ls. 14d. 
and 2s. 9d. per box. 


IXTY YEARS’ SUCCESS.—The best and only 

certain remedy ever discovered for preserving, 
strengthening, beautifying or restoring the Hair, 
Whiskers, or Moustaches, and preventing them 
turning gray. Sold in bottles, 3s. 6d.,6s., and lls, 
by all chemists & perfumers, & at 22, Wet! ington 
Street, Strand, London, W.C, For Children’s and 
Ladies’ Hair it is most efficacious and unrivaled. 


fr Phy MK 


teh: BALMO COL IBIK: 


pe aS 


ikeat BALM O COLUMBIA 


o 


Eyebrows, Whiskers, 
and ‘Meusteches to Grow. 


WHOLESALE AND RETAIL FROM 


22, WELLINGTON STREET, STRAND, W.C. 


Established 60 Sars, 
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([e SKIN. THE GLORY OF WOMAN.—-THE PRIDE OF MAN. 
TIYHE SKIN. 

cee It contains the delicate lines of beauty, and constitutes all that we term 
7 SKIN. « Toveliness,” yet how many have their skins blemished by irritant soaps, 
rue SKIN, carbolic, coal tar, glycerine, made of putrid fats. 

The ALBION MILK and SULPHUR SOAP is the purest, the mildest, 
and most emollient of all the many Toilet Soaps, and will give to the Skin 
a SKIN. that softness and clearness so desired by all. It will allay and remove all 
pu E SKIN. Skin Irritation. It is beautifully white and delicately perfumed. 


i SKIN. UNEQUALLED FOR THE COMPLEXION. 


ae SKIN. 


cs E SKIN. Sold in Tablets by all Chemists and Dealers in Perfumery. 


AN EASY SHAVE. 
A. S. LLOYD’S EUXESIS, 


For Shaving without Soap, Water, or Brush, renders the frequently painful operation of Shaving 
agreeable to the most irritable skin, which it leaves cool, smooth, and refreshed. 


Price 1s. 6d., of all Chemists and Perfumers. 
Sore ManvuracTuRER: 
AIMEE LLOYD, Widow of A. S. Lioyp, 


3 SPUR STREET, LEICESTER SQUARE. 
N.B.—Purchasers should ask for “ The Widow's,” and see that they get tt. — 





Immediate Relief and Certain Cure for Corns and Bunions. 
SAW YER’S 
PATENT MECHANICAL PLASTERS. 


A tight Boot or Shoe may at once be rendered easy to the wearer by the application of one 
of these simple inventions; and so instantaneous is the change that the foot, which previously 
dreaded to alight on the ground, shall now unhesitatingly receive the weight of the body. 

Sold by all Chemists, in Boxes, 1s. 14d. each. 


N.B.—See that you get SAWYER’S Corn or Bunion Plasters. 
cient ie | Ok THR MOOD i TES Lire" 


PACE WOODCOCK’S 


OTe) «ORT 


GOOD for the cure of WIND ON THE STOMACH WORLD FAMED 


GOOD for the cure of INDIGESTION. F 
GOOD for the cure of SICK HEADACHE. | 3 a 1 D M | ail RE i 





GOOD for the cure of HEARTBURN. : 
GOOD for the cure of BILIOUSNESS So wade at iti 
> s warns se the blood from all Impurities, 
GOOD for the cure of LIVER COMPLAINT. from whatever cause arising. For Scrofula, Scurvy, 
GOOD for the cure of ALL COMPLAINTS | Sores of all kinds, Skin and Blood Diseases, its effects 
arising from a disordered state of the i marveijlous. Thousands of Testimonials from all 


parts, By all Chemists and Patent Medicine Vendors 
STOMACH, BOWELS, or LIVER. thronghout the world, or sent on receipt of 30 or 132 
Sold by all Medicine Vendors, in boxesat 1s, 14d.,2s.9d.,| Stamps by the Proprietors, the Lincoln and Midland 


and 48, 6d. each ; or free for 14, 33, or 54 Stamps from | Counties’ Drng Company, Lincoln. 


PAGE D. WOODCOCK, HIGH STREET, LINCOLN, rRaDgE MARK “BLOOD MIXTURE.” 
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IZOD'S “<Q IZOD'S 


NEW “AD REM” 
CORSETS. 


These Corsets are made 

specially to give Support 

and Elasticity tothe figure, 

and perfect comfort to the 

wearer, without pressing 

on the vital organs. Each 

pair is fitted with the 

“AD REM” STOCK- 

ING SUSPENDER 

HOOK, which not only 

secures the Suspender 

without fear of its be- 

4 coming detached, but re- 
tains it in every movement of the body. 

This invention is not only recommended by 

the faculty for Ladies, but particularly for 

Girls and Young Ladies whilst improving the 


figure, to prevent the evil arising from the 
use of garters, which stop circulation. 

Order of your Draper and Ladies’ Outfitter 
at once. 


PRICES, NOT INCLUDING THE SUSPENDER. 


Girts—White, 3s. 6d.; black, 4s. 6d. 

Mapz ror Youne Lapres—White, 3s. 11d. ; 
black, 4s. 11d. 

Laprrs—White, 5s. 6d., 7s. 6d., 10s. 6d., 
18s. 6d.; black, 6s. 6d., 9s., 12s. 6d., 15s. 6d, 
Choice Satin, 21s. 

May be had of all Drapers and Ladies’ Out- 
fitters through the principal wholesale houses. 

Every pair bears name Izod’s “‘ Ad Rem” 
on Corset, and also on box, with our Trade 
Mark—the Ancuor: only such are genuine. 

Black new “Ad Rem”? Cloth, strong 
and very effective. 

A and C qualities finished Cambridge Blue. 

B and D qualities finished Old Gold. 

Girls’ finished Old Gold. 

Young Ladies’ finished Cambridge Blue. 

Black Satins finished Cambridge Blue. 

Corsets made to dimensions, 2s. 6d. extra. 


PATENT 
CORSETS. 


SUITED TO ALL FIGURES. 
DESIGNS EXQUISITE. MODELS UNIQUE. 


IZOD’S Girls’ Corsets. 
IZOD'S Young Ladies’ 


Corsets. 
IZOD'S Ladies’ Corsets, 
Plain Busk. 
IZOD'S Ladies’ Corsets, 
Pear Busk. 
IZOD’S Ladies’ Corsets, 
Figure Regu- 
lator. 
IZOD’S Nursing Corsets. 
IZOD’S Zephyr Ventila- 
ting Corsets, 
So much worn‘in India and China. 
IZOD'S PATENT CORSETS 
Have obtained a justly-merited place in public 
estimation. 


PLAIN BUSK. 


FIGURE REGULATOR. 


These Corsets are cut in exquisite proportions; are 
composed of the best materials; finished by steam 
moulding, and are acknowledged types of female form. 

Made in several qualities in White, Drab, and Grey 
Coutille—Single or Double. In colours, Cardinal 
Italian, finished Old Gold, Navy Blue, ditto, and in 
Black, finished Cardinal, Old Gold and Amber ; also 
Satins, various colours, or ventilating for warm climates. 
Every pair bears Name and Trade Mark, THE 
ANCHOR, and may be had of all respectable 
Drapers and Ladies’ Outfitters throughout the worla, 
through the principal wholesale houses. 


E. IZOD AND SON, 


PWatentees and Wanufacturers, 
30, MILK STREET, LONDON. Manuracrory, LANDPORT, HANTS. 
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THE ERA ALMANACK ADVERTISER. 


ROYAL GENERAL THEATRICAL FUND, 


Iustituted January 22, 1839. Incorporated by Royal Charter, January 29, 1853, 


Patroness—HER MOST GRACIOUS MAJESTY THE QUEEN. 
Patron.—H18 ROYAL HIGHNESS THE PRINCE OF WALES. 
Trustees. —HENRY IRVING, Bsqg., ALFRED pe ROTHSCHILD, Bag., and J. L. TOOLE, Esq. 
Honorary Treasurer and Director.—THOMAS SWINBOURNE, Esq. 
Honorary Secretary and Director —GASTON MURRAY, Esq. 
Bankers.—-Messrns. COUTTS & ©O., 59, Strand. 
Secretary.—CHARLES J. DAVIES, 
to whom it is requested that all communications may be addressed at the Fund Office, 


CATHERINE CHAMBERS, 8, CATHERINE STREET, STRAND, W.C. 


FOR GRANTING PERMANENT ANNUITIES TO ACTORS, ACTRESSES, CHORUS 
SINGERS, DANCERS, PANTOMIMISTS, PROMPTERS, ACTING MANAGERS 
STAGE MANAGERS, TREASURERS, SCENIC ARTISTS, AND WHO 
ARE NOT MEMBERS OF THE DRURY LANE AND 
COVENT GARDEN FUNDS. 


CLAIMANTS ON THE FUNDS. 


That any Member of this Association, who shall have regularly contributed to its Funds for 
the term of seven years, shall, at any time afterwards, on becoming incapacitated by accident, or 
infirmity, from exercising his or her duties as an Actor or Actress, Singer or Dancer, be entitled 
to receive such Annuity for life as the annual available income of the Funds of the Association 
shall from year to year afford ; such Annuity to Le, in each case, calculated and apportioned 
according to the class of Subscription which the Member shall have adopted and paid, 

If any Member shall die ut any period after the commencement of his or her Membership, the 
sum of Ten Pounds shall be allowed to be paid out of the Funds of the Association for funeral 


expenses. 
ADMISSION FEES NOW ABOLISHED. 


SCALE OF QUARTERLY PAYMENTS. 
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ROWLANDS’ MACASSAR: 0 


strengthens, and besutifies the hair; it geataine no lead or mineral ‘ 
eg ey By for fair-haired children and persons, tise f0. 0d. Ta 7a., 10 hn cok 


"gm, ROWLANDS’ ODONTO 


fe the pupet and mest Sageet preparation ne 
dentists allow that neither washes nor paste are as 

polishing the teeth and keeping them sound and “she che 06.8 pure 
and sroved teat tooth powder ; such Rowlands’ Odonto has \always 


meted KALYDOR 


omer healing, and refreshing wash for the face and arms, 
ect! = from eny mineral or metallic olnintacees tt it 
dipereet freck' ) pimples, and produces s beautiful 


ROWLANDS’ EUKONIA 


Is « beautifully y pare, ¢ delicate, end fragrant toilet powder, Each box has inside the lid « certificate of 
parity from Dr. , Ph.D., F.C.8., &e, Sold in three tints, white, rose, and cream, 2s, 6d. per box. 


Ask any Chemist or Hairdresser for Row anvs’ Articles, of 20, Hatton 
Garpen, Lonpon. 


DR. J. COLLIS BROWNE'S 


CHLORODYNE, 


THE ORIGINAL AND ONLY GENUINE. 


CHLORODYNE. is the best remedy known for Coughs, Consumption, Bronchitis, Asthma, 
CHLORODYNE a and arrests those too often fatal diseases— Diphtheria, Fever, Croup, 
CHLORODYNE sets like » charm in Diarrhes, and is the only specific in Cholera and Dysentery. 


CHLORODYNE effectually cute short all attacks of Epilepsy, Hysteria, Palpitation, and Spasms, 
CHLORODYNE i *e.ot!7 palliative in Neuraigis, Rheumatism, Gout, Cancer, Toothache, Meningitis, 


CAUTION.—BEWARE OF PIRACY AND IMITATIONS. 


Msjests’s Consul 2¢ Manilla te the effect that ‘Cholere had been raging fearfully, and that the only remedy 
jesty’s Consul at tot ‘ect olera D gz e 
Sees Sis was CxLonoprn3,—See Lancet, Dec. 31, 1864. 

Dr, Gibbon, Army Medical Staff, Calcutta.—‘*Two doses completely cured me of Diarrhea,” 

From Dr. J, Boulton & Co., Horncastle.—‘‘ We have made pretty extensive use of Chlorodyne in our 
ictice lately, and look upon it as an excellent Sedative and Anti-Spasmodic, It seems to allay pain and 
itetion, in antouee orgen and from whatever cause. It induces a feelitg of comfort and quietude not 
‘ainable by an a men remedy, and it seems to possess this great advantage over all other ves, that 
‘aves no unpleasan’ fects.”” 

Caution.—Vice-Chancellor Sir W. Pacer Woop stated that Dr. J. COLEIS BROWNE was 
Toubtedly the Inventor of Chlorodyne ; that the story of the defendant nee was deliberately untrue, 
ich, he regretted to say, had been sworn to.—See Times, July 13, 1864. 

. Sold in Bottles at 1s, 14d., 28, 9d., and 4s. 6d. each, 
one is genuine without the words “ Dr. J. COLLIS BROWNE'S CHLORODYNE” on the Govern 
stamp. Overwhelming medical testimony accompanies each bottle. 
We Manufacturer—J. T. DAVENPORT, 33, Great Russe, Sreant, Broomssver, Lo 





THE ERA ALMANACK ADVERTISER. 


ROYAL GENERAL THEATRICAL FUND, 


lustituted January 22, 1839. Incorporated by Royal Charter, January 29, 1853, 


Patroness—HER MOST GRACIOUS MAJESTY THE QUEEN. 
Patron —HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
Trustees—HENRY IRVING, Esg., ALFRED pe ROTHSCHILD, Esgq., and J. L. TOOLE, Esq. 
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Honorary Secretary and Director —GASTON MURRAY, Esq. 
Bankers.—Messrs. COUTTS & CO., 59, Strand. 

Secretary.—_CHARLES J. DAVIES, 
to whom it is requested that all communications may be addressed at the Fund Office, 
CATHERINE CHAMBERS, 8, CATHERINE STREET, STRAND, W.C. 


FOR GRANTING PERMANENT ANNUITIES TO ACTORS, ACTRESSES, CHORUS 
SINGERS, DANCERS, PANTOMIMISTS, PROMPTERS, ACTING MANAGERS 
STAGE MANAGERS, TREASURERS, SCENIC ARTISTS, AND WHO 
ARE NOT MEMBERS OF THE DRURY LANE AND 
COVENT GARDEN FUNDS. 


CLAIMANTS ON THE FUNDS. 


That any Member of this Association, who shall have regularly contributed to its Funds for 
the term of seven years, shall, at any time afterwards, on becoming incapacitated by accident, or 
infirmity, from exercising his or her duties as an Actor or Actress, Singer or Dancer, be entitled 
to receive such Annuity for life as the annual available income of the Funds of the Association 
shall from year to year afford; such Annuity to be, in each case, calculated and apportioned 
according to the class of Subscription which the Member shall have adopted and paid, 

If any Member shall die at any period after the commencement of his or her Membership, the 
sum of Ten Pounds shall be allowed to be paid out of the Funds of the Association for funeral 
expenses. 

ADMISSION FEES NOW ABOLISHED. 
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The payments of Female Members cease when they have completed their Fifty-fifth year. 
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ROWLANDS’ MACASSAR i 


Preserves, strengthens, and beautifies the hair; it contsins no lead or mineral ingredi Sees 
now be had in # golden colour, for fair-haired children and persons, Gize 3s, 6d,, 7s., 64., conn 


gm ROWLANDS’ ODONTO 


Is the purest and most fragrant preparation for the teeth. All 
dentists allow that neither washes See yam are as efficacious for \ 
polishing the teeth and keeping them sound and white as a pure 

and — gritty tooth powder ; such Rowlands’ Odonto has \always 

proved itself. 


ROWLANDS’ KALYDOR | 


Is @ cooling, healing, and refreshing wash for the face and arms, 
and is pe ectly free from eny mineral or metallic admixtures; it . 
disperses freckles, tan, redness, pimples, and produces s beautiful ; 

delicate co: xion. ) 


ROWLANDS’ EUKONIA \ 


Is a beautifully pure, delicate, and eet toilet powder. Each box has aie the lid a certificate of 
parity from Dr, wood, Ph.D., F.C. 8., &c. Sold in three tints, white, rose, and cream, 2s, 6d, per box. 


enc tener 





Ask any Chemist or Hairdresser for Row anvs’ Articles, of 20, Hatton { 
GaRDEN, Lonpon. 


DR. J. COLLIS BROWNE'S 


|ICHLORODYNE, 


THE ORIGINAL AND ONLY GENUINE. 


CH LORODYNE is the best remedy known for Coughs, Consumption, Bronchitis, Asthma, a 


effectually checks and those too often fatal di Diphth 
CHLORODYNE —— ane eee on seases— Diphtheria, Fever, Croup, : 





CHLORODYNE sete like » charm in Diarrhea, and is the only specific in Cholers and Dysentery. 


GHLORODYNE eftectually cuts short all attacks of Epilepsy, Hysteria, Palpitation, and Spasms, 
CH LORODYNE is - any palliative in Neuralgia, Rheumatism, Gout, Cancer, Toothache, Meningitis, 


CAUTION.—BEWARE OF PIRACY AND IMITATIONS. % 


Ear] Russell communicated to the College of Physicians that he had received a despatch from Her 
Majesty's Consul at Manille to the effect that Cholera had been raging fearfully, and that the only remedy - 
of any service was Cutonoprns.—See Lancet, Dec. 31, 1864. “ 


Dr. Gibbon, Army Medical Staff, Calcutta.—‘‘ Two doses completely cured me of Dierrhas.” 


From Dr. J. Boulton & Co., Horncastle.—‘‘ We have made pretty extensive use of Chlorodyne in our 
ictice lately, aod look upon if as an excellent Sedative sod Anti -Spasmodic. It seems to alley pain and ; 
itetion, in whatever orgen and from whatever cause. It induces a feelixg of comfort and quietude not f 
‘wineble by any other remedy, and it seems to possess this great advantage over all other sedatives, that 

seves no unpleasant after-effects.” f 


Caution.—Vice-Chancellor Sir W. Pace Woon stated that Dr. J. COLDIS BROWNE was 
oubtedly the Inventor of Chiorodyne ; that the story of the defendant Freeman was deliberately untrue, 
ich, he regretted to say, had been sworn to,—See Times, Jaly 13, 1864. 


Bold in Bottles at Is, ijd., 2s. Od., and 4s. 6d. each. 


the is genuine without the words “ Dr. J. COLLIS BROWN E'S CHLOBRODYNE”™ on the Government, 
stamp. Overwhelming medical testimony accompenies each bottle. / 
 Menafecterer—J. T. DAVENPORT, 33, Gusar Rossetx Sreser, Broomsecer, Loxvog, 
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